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President�s Message

Dear Fellow Lisztians,

2020 was quite the year for the arts.  The consequences of the global pandemic were many.  It compelled 
all of us to suddenly think of creative and unusual ways to bring beauty to a world roiled by significant 
economic hardships and social turmoil.  Before 2020 the digital world mediated much of our verbal 
communication and interactions via social media and email.  Almost overnight, Covid-19 forced our 
face-to-face social intercourse, teaching, and musical performances into the digital world, and in a way 
that caught many of us off guard.  We still haven’t emerged from that significant paradigm shift.  There 
is hope on the horizon that widespread vaccination and developing herd immunity might allow a return 
to live music-making, in-person teaching, and the kind of personal relationships we have come to expect 
with our musical friends and colleagues.
 And yet, the indomitable and innovative spirit of Franz Liszt - who always seemed forward-thinking 
in his advocacy for musical art - did not abandon us.  Instead, he motivated and challenged us to think 
beyond the three-by-five card of conventional practice and find new ways to keep beauty alive in our 
communities.  Even if we return to some form of “normal,” some of the innovations fueled by necessity 
may remain positive and creative developments.  Hopefully, these will move us forward in our efforts 
to uplift and ennoble the world around us with that Dostoyevskian desire for the beauty that saves the 
world.  All we have to do is continue to ask the perennial question:  If Liszt were living in today’s world, 
how might he have responded to the challenges we face?  To reframe the old cliché:  What Would Liszt 
Do?
 Human loss inevitably touches The American Liszt Society, given its founding in 1964.  The end of 
2020 and the beginning of 2021 saw the loss of two prominent members of our ALS family:  Nancy 
Bachus and Nelita True.  Nancy was a long-time ALS board member and well-known published 
teacher and pedagogue.  Among her many students was ALS member Daniel Glover, who has achieved 
a distinguished career as a pianist, teacher, and advocate for Liszt and 19th-century piano music.  Nancy 
studied at the Eastman School of Music with Eugene List and Brooks Smith, and she later coached 
with our beloved president emeritus, Fernando Laires of blessed memory.   She was a recitalist and 
performed both at Carnegie Hall and the White House.  Her 30 publications with Alfred Music are 
well-known among piano teachers across the country, and her contributions as author and editor for 
Clavier Magazine and Keyboard Companion were numerous.  She was just posthumously given the 
Lifetime Achievement Award by the National Conference on Keyboard Pedagogy.  Nancy was an 
integral part of the ALS board of directors for many years.  Our condolences to her family.  All of us will 
miss her. 
 Nelita True was one of the “deans of the piano” in the US during the latter half of the 20th 
century.  Her loss is incalculable.  Her connection to the ALS was deep and substantive, not just as the 
spouse of the late Fernando Laires, but because she embodied the Lisztian spirit in her teaching and 
musicianship.  There are few among us who didn’t encounter her insightful work as an artist/teacher.  
I had the privilege of playing in a masterclass for her when I was in high school.  Her comments, 
suggestions, demonstrations, and positive encouragement were truly inspiring and motivating.  Just 
think of the number of professionals who have achieved careers of high distinction as performers and 
pedagogues under her seasoned and masterful guidance.  She indeed was one of the finest teachers in 
the modern era.  Moreover, she was an elegant pianist whose playing was aristocratic and imbued with 
refinement and substantive musical insight.  Nelita True’s legacy will continue to shine into the future. 
We can best honor her memory by following her example as a beautiful human being and world-class 
artist/teacher.  We send our condolences to her family and all whom this remarkable individual touched.
 Inspired by the examples of these pillars in our organization, may we, even during challenging times, 
look to them for inspiration, motivation, and the energy to pick up their torch and carry the legacy of 
Liszt forward for the next generation.

Excelsior!

Jay
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Dear Fellow Lisztians!

Greetings from the frosty environs of central Illinois!  By the time you read this, we can hope that 
the weather has improved where each of us lives – and that COVID-19 is on the wane.
 The pandemic certainly has made a difference in all our lives.  As musicians and music 
lovers, it has meant a tremendous shift in where, how, and why we perform and listen to music.  
President Jay Hershberger has spoken to aspects of this in his President’s Message on page 
three. You will also find an interesting discussion by Nancy Roldán in Member News on page 
12 concerning her founding and developing the Sonus International Music Festival, featuring 
little-known music by a talented Argentinian composer.  Taking Liszt as a model, Nancy has 
championed the music of someone who was out of favor and brought new repertory to the 
thinking of instrumentalists and vocalists alike.
 Competitions sponsored by The American Liszt Society or organized by ALS members 
have developed into virtual events that allow performers and adjudicators to fulfill their 
responsibilities, separated in some instances by thousands of miles.  Masterclasses and 
performances without audiences sitting in chairs around a room are occurring with increased 
frequency and increased quality of camera work and audio fidelity.
 I recently had the opportunity to hear the Jupiter String Quartet, in residence at the 
University of Illinois, perform brilliantly from the Krannert Center for the Performing Arts stage.  
Then there were superb concerts by cellist Dmitry Kousov and his wife, pianist Yulia Fedosoeva, 
and colleagues performing on the Oberlin Conservatory stage.  I’ve now heard five excellent 
concerts presented by musicians from the Seattle Chamber Music Society.  All this while sitting 
in front of the fireplace in our den, with a glass of good Chardonnay in hand (OK, on occasion 
some good Zinfandel as well!). 
 Yes, all the comforts of home combined with great music.  But something is missing.  It is 
the special feeling one gets when preparing to go downtown or across town or wherever outside 
of the house; park the car; climb the stairs; hand in the tickets; and sit down next to friends – or 
strangers.  And then to see and hear music played in one’s presence, where the same acoustics – 
even the coughing - are listened to by performers and audience simultaneously and with the same 
amplitude.
 I yearn for a return to the concert and recital halls.  Instead of a note-perfect rendition of a 
Liszt rhapsody, Beethoven sonata, or a Bach fugue, I long for the occasional human mistakes 
artists might make.  I miss seeing the 100-piece orchestras come onto the stage player-by-player, 
going through their tuning routines, and hearing the applause that greets the conductor and 
soloists.  And where is the camaraderie shared with friends during intermission or post-concert 
receptions?
 With a few changes in venues and purposes, I could just as easily make the same observations 
about teaching in the classroom and the studio.
 To be sure, we have learned how to make the best of a bad situation.  Like Jay Hershberger 
says, some of what has become the “new normal” may stay with us and make the “old normal” 
even better.  That sort of serendipity, fate, or luck is something to relish.  But such enhancements 
will only pertain if we experience the performance, the lecture, or the lesson “in person.”
 Growing up in Milwaukee, I remember my father, a professional dance-band/club drummer, 
receiving the newsletter of the musician’s union (AFofM Local 8).  That organization still shows 
on its website the motto, “Live Music is Best.”  For me, “live music” is a sort of two-way street: 
you play, I listen, and we can hear each other breathe.
 I’ll look forward to seeing and hearing you perform or teach - and breathe.
 As Lester Holt of NBC Nightly News says, “Take care of yourself and each other!”

Ed
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Edward Rath:  Could you tell us about where 
you were born and something about your pre-
college education?

Alexandre Dossin:  I was born in Porto 
Alegre, Brazil.  Piano came to my life very 
naturally: we had an old upright piano at 
home (my mom learned to play the piano 
when she was a teenager), and I started 
trying out kindergarten songs when I came 
back from school.  I was about five then.  
My mom asked whether I wanted to take 
piano lessons, and the rest is history.
 
ER:  When were you first aware of your serious 
interest in music?

AD:  When I was seven, I played for a 
talent show at school (“Otchi tchyorny,” 
a traditional Russian song – was it destiny 
already preparing me for my connection 
to Russia and my dear Masha?).  I still 
remember the sense of anticipation, the 
emotions involved in the performance, and 
the applause . . . very addictive stuff.  No 
wonder I still want to do the same after 
more than 40 years!

ER:  Was there an event that captured your 
interest in music or someone in particular who 
sparked that interest?

AD:  Porto Alegre had an excellent musical 
culture when I was growing up.  The 
symphony orchestra performed a different 
program every Tuesday evening, from 
March to December.  I never missed a 
performance, and when soloists came to 
town, I watched the rehearsals.  A solo 
recital by Nelson Freire was probably 
my earliest powerful encounter with 
outstanding live performance.  As for 
recordings, an old LP with Arthur 
Rubinstein performing Chopin polonaises 
was often playing on my sound system.  
Another significant influence in my passion 
for piano performance were recordings by 
Martha Argerich.  It was extraordinary to 
meet her in person and perform for her in 
2003 when I was awarded the first prize 
at the 2nd Martha Argerich International 
Piano Competition in Buenos Aires.

ER: When and where was your first recital, 
and what did you play?

AD: My first full-length, all-memorized 
solo recital was in 1982, in Porto Alegre.  
On the program, among other works, were 
Beethoven’s Sonata in F Minor, Op. 2, No. 
1; Chopin’s Scherzo No. 2 in B-flat Minor 
and “Heroic” Polonaise, Op. 53; some

A Conversation with Alexandre Dossin

Scarlatti sonatas; and music by Brazilian 
composers.  My mother was excellent in 
advertising and promoting my playing, and 
we had a full house, followed by a long, 
rave review in the leading local newspaper.  
I consider this to be the official beginning 
of my performing career.  In 1985, I had 
my debut with orchestra, performing 
Mozart’s Concerto in A Major, K. 488, with 
the Porto Alegre Symphony Orchestra 
(OSPA).  Recently, in March 2020, I 
commemorated the 35th anniversary of my 
first performance with OSPA, performing 
Beethoven’s Choral Fantasy.  It was a 
very emotional evening, and we took a 
“historical” photo with six musicians who 
had performed with me back in 1985.  I 
have been performing with OSPA almost 
yearly since then.

ER:  How did music shape your university 
educational pursuits? 

AD:  I started my undergraduate education 
in Porto Alegre quite early (I was 16).  There 
was never any doubt in my mind that I 
would pursue a BM in Piano Performance.  
Despite the excellent performance 
opportunities and good teachers, however, I 
felt the need to continue my studies abroad.  
I had some contacts in Vienna and initially 
thought about studying there.  When the 
opportunity to study in Moscow with a 
full scholarship came, I decided to move to 
Moscow when I was 18.  I ended up living 
in Moscow for almost nine years, enjoying 
the amazing piano studies that the famed 
Tchaikovsky Conservatory offers.  After 
two years in the pre-Conservatory school 
(Utchilische) under Boris Romanov, I joined 
the class of Sergei Dorensky.
 The US move came after I was 
accepted as a participant in the 1997 Van 
Cliburn Competition.  I was offered a full 
scholarship to pursue a doctorate at the 
University of Texas at Austin and moved to 
Texas with my wife in 1998.
 I was very fortunate not only to always 
study under full scholarship (my family was 
of limited means in Brazil at the time, and 
we could not afford any sort of international 
tuition and living expenses) but also to 
experience musical studies in three different 
countries.  I believe that this gave me a very 
broad approach to piano technique and 
sound, allowing me to feel comfortable in a 
wide variety of styles. 
 
ER: As a performing pianist, you have pursued 
various activities in chamber music, as a 
soloist (including with orchestras), recordings,  
editions, presenter of masterclasses, 

competitions as a contestant and adjudicator, 
etc. Tell us a bit about the various facets of 
your career. 

AD:  I truly enjoy all facets of a performing 
pianist: as a solo recitalist, soloist with 
orchestra, as a part of a chamber ensemble, 
or collaborating with singers.  I believe 
that various performance experiences offer 
a great window to an amazing musical 
landscape available to us.  Teaching came 
later in my life, but it came to stay.  I enjoy 
the energy and hunger for music that a 
new generation of pianists brings every new 
academic year.  
 My first CD recording was a solo recital 
with works by Mozart, Chopin, Schubert, 
Liszt, and Prokofiev.  It was recorded in 
New York, in the beautiful American 
Academy of Arts and Letters, in 2001.  
Since then, recording became a permanent 
activity in my career.  Besides the several 
solo albums with Naxos and other labels, 
I recorded a great deal of piano repertoire 
to accompany my work for the Schirmer 
Performance Editions series (published by 
Hal Leonard).  I can’t remember when was 
the last time I was not involved in some sort 
of recording and/or editing project.
 In a way, all these activities are essential 
parts of a holistic and passionate approach 
to music as communication.  I strongly 
believe in music’s power and the need to 
share it (don’t we all follow’s Liszt motto 
“Génie oblige”?).  Performances, recordings, 
editions, masterclasses are all part of the 
same whole and fulfill the same need.

ER:  You are also a well-established teacher 
both in America and abroad.  Please discuss 
your activities in this area.

AD:  I travel quite a lot (or used to, until 
the pandemic) for performances, lectures, 
and masterclasses.  These trips are wonderful 
opportunities to share my love of music 
with people of many cultural backgrounds.  
Starting in 2019, I accepted a part-time 
position at the Melbourne Conservatorium 
(University of Melbourne) in Australia.  I 
traveled to Melbourne several times in 
2019 and started teaching masterclasses, 
individual lessons, and some lectures online 
in 2020.  I recently started to explore the 
possibilities of remote teaching using not 
only Zoom but also Disklaviers.  Such 
technology will never replace the in-person 
connection, but the technology is here to 
stay.  I am sure we will continue making 
good use of it even after the global health 
situation improves.
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projects became more extensive, with 
Rachmaninov’s 24 Preludes being released in 
two volumes about five years ago.  I am now 
in the final stages of an upcoming edition 
and recording of Mozart’s complete piano 
sonatas, hopefully to be released in 2021.
 My discography with Naxos is at seven 
CDs, with three of those being dedicated 
to Liszt.  The newest CD, Buch der Lieder, 
Books 1 and 2, is volume 57 in Naxos’ 
series, Liszt Complete Piano Music.  For this 
CD, I wrote the program notes, a first for 
me!  More information is available at naxos.
com; type in New Dossin Liszt CD.  Two 
additional CDs with music by Prokofiev 
will be recorded and released in the next 
couple of years.  I also have three CDs 
distributed by other labels, including a 
Brazilian CD and one CD dedicated to new 
American chamber music.

ER: And Liszt in the future?  Do you have 
plans regarding your career, and what are your 
hopes for others’ involvement with Liszt? 

AD: I enjoy creating team performance 
projects with my studio.  We always present 
something on or around Liszt’s birthday 
on October 22.  Over the past years, we 
performed the complete 12 Transcendental 
Etudes (two times, with different rosters 
of performers), Harmonies Poétiques et 
Religieuses, the complete Années de Pèlerinage 
in three consecutive evenings, in addition 
to numerous selections of transcriptions, 
paraphrases, late works, etc.  I am still 
working on the topic of our next project – 
Hungarian Rhapsodies were requested, so 
maybe those?

ER:  What would you recommend to someone 
in high school or college as to how best to 
prepare for a musical career?

AD:  Practice, practice, practice!!!  Also, 
take time to read, listen to music, and get 
outside to appreciate nature.  Remember 
that music does not start when the fingers 
hit the keys, but much earlier, in your head.  
Merely playing and reacting to the sound is 
a very passive way of working.  One should 
always create the sound internally first and 
learn how to use our entire body (not only 
fingers) to make that sound a reality.
 
ER:  In what must be rare moments of 
relaxation and time for yourself, what other 
interests do you pursue, such as pastimes or 
hobbies? 

AD:  I love playing online chess, reading, 
and being outdoors.  I love hiking.  Cross-

country skiing and snowshoeing became 
great passions of mine a couple of years ago, 
and I look forward to the winter season 
in the beautiful Cascade Mountains.  The 
weekend trips with my wife Maria and our 
kids (Sophia and Victor) are sacred and 
not only bring us together but teach us the 
wonders of our beautiful planet.

Editor's Note:  Alexandre Dossin is vice 
president of The American Liszt Society and 
professor and chair of piano at the University 
of Oregon, where he is president of the Oregon 
Chapter of ALS.  He is also on the faculty at 
the Melbourne Conservatorium in Australia 
(University of Melbourne).  Earlier in his 
teaching career, Dossin was a faculty member 
at the University of Louisiana at Lafayette 
and the University of Wisconsin at Eau Claire.  
You may read more about him on his website, 
www.dossin.net.

Liszt as a young man, ca. 1832.  Stock photo courtesy Alamy, 
Inc. Used by permission.

ER:  How do you manage to balance all these 
things?

AD:  I have no idea . . . one day at a time, I 
guess!  No matter how busy my day can be, 
or how many projects I have in my mind, I 
always make sure to reserve time each day to 
do something that I enjoy, outside of music: 
it could be a nice fiction book, some chess, 
a movie.  Such activities allow my brain 
to switch gears and refresh itself, making 
practice more efficient
 
ER:  When did Liszt enter your musical life?

AD:  Strangely enough, quite early and 
quite late at the same time:  I performed 
a simplified version of the Hungarian 
Rhapsody No. 2 when I was eight or nine.  
Liszt came back to me later on in my 
studies.  Chopin was actually the composer 
I grew up with and performed more often 
than others.  I returned to Liszt in the late 
1990s with a performance of his Concerto 
No. 1 in E-flat Major in Porto Alegre.  After 
that came the “Dante” Sonata and the 
Sonata in B Minor.  Alan Walker’s amazing 
trilogy of Liszt’s biography and joining The 
American Liszt Society (in 2005) played 
an essential part in my “conversion” to 
becoming a Lisztian.  The Sonata in B 
Minor was the first work I performed in a 
lesson at the Tchaikovsky Conservatory, and 
the “Dante” was the main work of my first 
CD. 

ER:  Do you have any upcoming plans for 
recitals or recordings, and does Liszt have a 
place in them? 

AD:  In addition to my pedagogical and 
performance careers, I enjoy working 
with Hal Leonard and their Schirmer 
Performance Editions publications.  These 
publications are a perfect combination of 
performance and pedagogy, as I can share 
my performance through the recordings.  At 
the same time, in the editions I can offer 
my pedagogical insights (historical and 
performance notes, fingering, articulation, 
pedal, etc.).
 My connection with Hal Leonard goes 
back to 2007 when they published my first 
edition, Tchaikovsky’s The Seasons.  To give 
something back to Russia (a country that 
gave me an outstanding musical education 
under full scholarship), I continued with 
two other Russian editions (Tchaikovsky’s 
Album for the Young and Prokofiev’s Visions 
Fugitives). In 2011, I suggested a Liszt 
edition (Consolations and Liebestraüme) to 
celebrate Liszt’s 200th birthday. The next

A Conversation with Alexandre Dossin
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A Conversation with Jay Hershberger

Edward Rath:  Could you tell us about where 
you were born and something about your pre-
college education?

Jay Hershberger:  I was born in Wichita, 
KS, in 1960.  My mother and father were 
both musicians and music teachers.  My 
mother was a pianist and my father a 
baritone and choral conductor.  Our home 
was richly filled with music, especially 
choral music.  As my mother told it, when I 
was three years old, I would anxiously wait 
for my father to come home from teaching, 
and when he walked through the door, I 
would exclaim, “Goria! Dad! Goria!”  And 
he would proceed to play the Robert Shaw 
Chorale recording of the Vivaldi Gloria.  
That was my earliest memory of being 
in love with music.  The opening of the 
Vivaldi still catches my breath.
 My mother, sister, and I moved 
to Bartlesville, OK, where I spent the 
remainder of my years before entering 
college.  My mother was my first piano 
teacher.  Her favorite pianist was Arthur 
Rubinstein, and she loved to recall the 
recital he played at Wichita State University 
when she was in college.  He was her model 
for all great piano playing.  I also studied 
with two different teachers in Bartlesville.  
In high school, I traveled to Tulsa to study 
with Judith Mancinelli, one of the piano 
instructors at the University of Tulsa.
  
ER:  Was there an event that captured your 
interest in music or someone who sparked that 
interest?

JH:  When I was in kindergarten, my 
parents took me to see André Previn and 
the Houston Symphony, who were touring 
in Wisconsin, where we lived at the time.  
I still vividly recall that concert.  The 
program included the Stravinsky “Firebird” 
Suite and the Brahms Symphony No. 1.  The 
sudden fortissimo bass drum at the start 
of the “Infernal Dance” in the Stravinsky 
caused me to jump out of my seat, drawing 
chuckles from everyone sitting around me.  
But it was that magnificent string theme 
in the finale of the Brahms symphony that 
drew me in.  I was utterly mesmerized 
by the cello section as that theme soared 
through the auditorium.  I shall never forget 
it.  That was the moment I knew I must be 
a musician.

ER:  When and where was your first recital, 
and what did you play?

JH:  My first stand-alone recital was my 
high school senior recital in 1979 in 

known as “Bobbie,” he and I developed a 
deep friendship that exists to this day.
 I finished my doctoral studies with 
Professor Robert Hamilton.  Because Dr. 
Roux had left ASU for a teaching position 
at Rice University, I was hired as a visiting 
assistant professor to teach Dr. Roux’s 
former students.  Professor Hamilton 
treated me more like a colleague than a 
student, and our lessons together were 
extended and detailed coaching sessions.  
He is a wonderful pianist - imaginative 
and virtuosic - and he showed me just how 
to trust my imagination and formulate 
and nurture my growing artistic image 
as a pianist.  Bob and his wife Bev have 
remained close friends with my wife Cindy 
and me.

ER:  As a performing pianist, you have 
extensive experience in chamber music, as a 
soloist (including with orchestras), recordings, 
presenter of masterclasses, competitions as a 
contestant and adjudicator, etc.  Perhaps you 
could tell us a bit about the various facets of 
your career. 

JH:  I came to Concordia College in 
Moorhead, MN, in 1992, and I am 
currently in my 29th year there.  My 
performing career has been as varied as 
would be expected for a university music 
professor.  I have played with several local 
and regional orchestras, and I play a lot 
of chamber music with my colleagues.  
One of the more unique chamber music 
groups I collaborate with is Excelsior! Trio: 
flute, saxophone, and piano.  We play an 
eclectic mix of classical, jazz, folk, and 
even progressive rock and K-pop, if you 
can believe that.  We have played in many 
locales in the US and Europe.  We also play 
in a lounge or two each year. People seem 
to “dig” the sort of wild variety we bring to 
each concert. 
 I have also done a good bit of 
adjudication, including local and regional 
MTNA competitions.  I have served on 
the juries of several national competitions, 
including the Los Angeles International 
Liszt Competition, Los Angeles Young 
Musicians International Competition, and 
Chicago International Music Competition 
(CIMC).  I must commend the founders 
of the CIMC, ALS members Dr. Steven 
Spooner and Dr. Mei Li, for their vision 
of this new competition and festival.  They 
took the CIMC entirely online last summer 
due to the global pandemic, and I had a 
blast teaching 32 hours of online lessons 
to students in China, Thailand, Singapore, 
Hungary, and throughout the US. 

Bartlesville.  I played the “Prelude and 
Fugue in D Major” from Bach’s WTC I; 
the first movement of Beethoven’s Sonata 
in F Major, Op. 10, No. 2; the Brahms 
Intermezzo in E Major, Op. 116, No. 4; 
a nocturne I composed (imagine a poor 
boy’s attempt to mimic the Liszt D-flat 
“Consolation”); the “Rigaudon” and 
“Toccata” from Le Tombeau de Couperin 
by Ravel; and the second movement of the 
Rachmaninov second concerto, with my 
mother at the second piano.
 
ER:  How did music shape your university 
educational pursuits?

JH:  I received my undergraduate degree 
in piano at the University of Tulsa, where 
my first teacher was Aldo Mancinelli, a 
well-known artist/teacher in the region who 
had produced several successful students.  
Mancinelli studied with Carlos Zecchi and 
coached with Claudio Arrau.  Mancinelli 
left after my first year, and the college 
brought in Israeli pianist Natan Brand, who 
had studied with Nadia Reisenberg.  His 
teaching was revelatory.  Although I only 
studied with him for a year, his lessons were 
enrapturing, and I hung on to his every 
suggestion.  He was the spark in my desire 
to become a successful pianist.  The college 
finally secured a permanent piano faculty 
member, Israeli pianist Boaz Sharon (a 
longtime member of the ALS).  I completed 
my undergraduate degree and began my 
graduate studies with him.   He instilled in 
me a deep sense of just how to think about 
and shape a piece of music in structure, 
rhythmic tautness, and an artistic purpose.  
Through his continual questions, he taught 
me to probe, not just with my mind but 
with my soul, to develop a cultural mindset.  
During this time, Sharon introduced me 
to the teaching of our ALS member, Luiz 
de Moura Castro.  Luiz came two or three 
times a semester to visit and teach.  I had 
many sessions with him.  His teaching was 
incredibly complex, detailed, and he poured 
over every note of my playing.  
 I completed my master’s degree at 
Wichita State University and began my 
doctoral studies at Arizona State University 
with Dr. Robert Roux.  I loved his 
music-making approach; he is a fabulous 
pianist himself, and I relished every 
live performance he gave.  His detailed, 
uncompromising lessons were consistently 
inspiring and memorable.  He helped me 
develop a deeply poetic sense of sound and 
line, insisted on creating a specificity of 
musical ideas, and “brutalized” me regarding 
my inconsistent technique. Affectionately 
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smaller sacred choral works remain obscure, 
and I try to remedy that in my work at St. 
Mary’s Cathedral.  My favorite large-scale 
works include The Legend of St. Elisabeth 
and the “Faust” Symphony.
 
ER:  Do you have any upcoming plans for 
recitals or recordings, and does Liszt have a 
place in them?

JH:  Given my interest in the convergence 
of music and spirituality, I would like to 
take up the third Années de Pèlerinage as 
a single work, perhaps, along the lines of 
what Tom Mastroianni used to do with 
that unusual collection.  C.S. Lewis once 
said that for every new book one reads, 
read three old books.  I think that applies 
to my idea.  The Marche funèbre for the 
Emperor Maximillian especially intrigues 
me, given my admiration for the history 
of the Habsburg dynasty, especially its 
last emperor, Blessed Charles I of Austria.  
As far as future recitals go, the pandemic 
interrupted my New York City debut at 
Yamaha Hall on behalf of the New York/
New Jersey Chapter of ALS and the Chopin 
Society of Hartford.  Plans are already 
underway to reschedule both of those 
recitals, perhaps in March of 2022.

ER:  All of us who were members of The 
American Liszt Society in 2014 remember 
when we lost Thomas Mastroianni as our 
former President of ALS.  Can you reconstruct 
your thoughts concerning your decision to 
accept the nomination as his successor?

JH:  I can recall with clarity that Friday 
morning in September when my cell 
phone rang.  Ah! It’s Tom, I thought.  “Jay, 
it’s Mary Ann.  I have bad news…”.  I 
just about drove off the road.  What a 
tremendous loss to his family, CUA, the 
Church, and The American Liszt Society!  
But what a life!  As vice president, I knew 
that I had to step into that vast breach for 
the present moment but was uncertain that 
I was the person to take up the charge.  At 
the funeral, Tom’s daughter Lauren told 
me that her father had stated he hoped 
that I would be the next president upon 
his previously announced upcoming 
retirement.  I conferred with a couple of 
board members, for I had doubts: my 
career is not as high profile as others, I am 
somewhat isolated in the Northern Plains 
at a small college, etc.  However, knowing 
Tom’s feelings and with the encouragement 
from trusted board members, I decided to 
honor Tom’s hope.   
                  (continued on next page) 

ER:  How do you manage to balance all these 
things?

JH:  Ask my wife Cindy that question-ha! 
I am grateful for a full life of family, parish, 
college, and the music that imbues it all 
with joy.
 
ER:  When did Liszt enter your musical life?

JH:  Liszt's first piece that I studied was 
Valleé d’Obermann - as a freshman in 
college, quite a “baptism” into Liszt for a 
green undergraduate.  I have to thank my 
teacher Boaz Sharon for introducing me 
to The American Liszt Society by bringing 
in Dr. Alan Walker and then-president 
Fernando Laires for a mini-Liszt festival at 
TU in 1984 - 5.  I was working on the B 
Minor Ballade and played it for Fernando 
in the masterclass.  It was another epiphany, 
and I was hooked.  My mother gave me 
Walker’s first volume on Liszt for Christmas 
that year.  It was like reading a novel.  I 
could not put it down.  My final DMA 
recital at ASU included a generous helping 
of Liszt, including the Valleé, two concert 
etudes, and Mephisto Waltz No. 1.  At 
Concordia, we formed a chapter of ALS in 
1995, and I began attending Liszt festivals.  
Alan came to Concordia, and he was a real 
hit!  It was clear to me that Lisztian ideals 
were worth becoming an advocate.

ER:  Do you have one or two favorite Liszt 
piano works?  Tell us about how you came to 
put one or another composition at the top of 
the list.

JH:  One or two only?  I’d say three: the 
Ballade in B Minor, Les Jeux d’eau à la 
Villa D’Este, and the Variations on Weinen, 
Klagen, Sorgen, Zagen remain at the top of 
my “Liszt” of favorite works.  The spiritual 
transcendence and profound depth of 
those pieces are continually gripping.  The 
Variations have special meaning for my 
wife and me.  I was learning that work in 
1996, written by Liszt in response to the 
tragic loss of his daughter Blandine in the 
aftermath of childbirth, when we lost an 
infant son in the womb two weeks before a 
full-term delivery.  Liszt musically captured 
the gut-wrenching waves of grief that 
accompany such a loss, as well as a serene 
sense of resignation to the divine will and 
a transcendental hope for the future. It 
remains a significant work for me. 
 Overall, I am always refreshed and 
renewed by almost any of his compositions.  
Of course, I play the sonata and have yet to 
fathom its depths.  I lament that his

ER:  Please discuss your activities as a teacher.

JH:  Most of my students are either 
undergraduates or private high school 
students.  I have had several undergraduates 
go on to graduate school with assistantships 
at such places as ASU, The University of 
Iowa, University of Kansas, University of 
Nebraska-Lincoln, University of Missouri-
Columbia, University of Oklahoma, and 
New York University.  One former student 
received a Fulbright to study in Budapest 
at the Liszt Academy during his doctoral 
studies with Dr. Steven Spooner.  A recent 
high school graduate from China is now 
finishing his undergraduate degree at Rice 
University with Dr. Roux.  I have had 
winners in the MTNA competitions as 
well as regional orchestras and young artist 
competitions.  Due to the pandemic, I 
now regularly teach private students online 
through Zoom or Facetime, I travel to a few 
students’ homes, and last spring, I taught 
all my college students online.  Due to the 
college’s pandemic protocols, I have been 
able to teach almost all my college students 
in person this fall.  So far, so good.

ER:  You are also a church musician in St 
Mary’s Cathedral in Fargo.  You will recall 
Liszt was also an organist.  Would you 
comment on both the musical and spiritual 
aspects of this work?

JH:  I thank my dear friend and Lisztian 
mentor, the late Dr. Thomas Mastroianni, 
for my family’s conversion to Catholicism.  
He remains the model for me as president 
of ALS, as well as a devout believer who 
managed to hold together a robust intellect 
with a deeply-held faith in his many decades 
at the Catholic University of America.  At 
St. Mary’s, I conduct the Cathedral Choir, 
and I play the organ at Mass and oversee 
the music program.  We sing an O Salutaris 
hostia by Liszt, a gem that should be in 
every church choir’s folders.  For me, Liszt’s 
“half Gypsy, half Franciscan” view of life 
captures the beautiful tension that exists 
when being in the world, but not of the 
world.  That tension was undoubtedly at 
the heart of Liszt’s output, and it reflected 
his inner struggles.  It inspires me that a 
person’s religious life doesn’t exclude the 
ups and downs, the variegated paths along 
the journey, the complex challenges and 
mysteries that defy the intellect, and the 
all-too-often moments of suffering that 
are a part of our shared humanity.  Tom, 
Liszt, and Dostoyevsky lived according to 
Mishkin’s dictum: “Beauty will save the 
world.”
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 The American Liszt Society Board of 
Directors is a terrific cornucopia of scholars, 
performers, teachers, and personalities, 
and the society moves forward via their 
collective work.  It is a brilliant group of 
dedicated and caring human beings.  The 
entire society membership and the board 
are quite an impressive and eclectic clan of 
Lisztians!  For me, it is the most important 
of my professional associations, and it has 
enriched my life by so many deep and 
abiding musical friendships throughout the 
years.
 
ER:  And Liszt in the future?  Do you have 
plans regarding ALS and your career, and 
what are your hopes for others’ involvement 
with Liszt?

JH:  With the tremendous power of the 
internet and social media, ALS has a wide-
open opportunity to become much more 
high profile.  Recruitment of new members, 
the development of new chapters - which 
was Tom Mastroianni’s vision for the 
future - and continued advocacy for Liszt’s 
music and ideals are things I believe ALS 
needs to put forth with renewed vigor.  
We have several creative and active local 
chapters that always come up with new 
ways to share the Lisztian “good news” 
with their surrounding communities.  The 
continuation of the long-established LA 
Liszt Competition, thanks to Dr. Éva 
Polgár and Dr. Katherine Hickey, and the 
Ohio Liszt Competition under the care of 
Dr. Caroline Hong, as well as the CIMC 
brainchild of ALS members Dr. Steven 
Spooner and Dr. Mei Li, have already 
produced new members, new interest, and 
new enthusiasts for Liszt.  I hope that with 
a COVID-19 vaccine on the horizon and 
our developing herd immunity, the global 
pandemic might subside.  We can then 
look forward to the in-person ALS festivals, 
which are the staple boosters of the society’s 
life and purpose.  Fellowship, repast, and 
members’ social intercourse are as much 
a part of the society as are the music and 
lectures that fill the festival schedules.  
 
ER:  What would you recommend to someone 
in high school or college as to how best to 
prepare for a musical career?

JH:  My high school band director told 
me directly: “Jay, don’t go into music as a 
profession unless you absolutely love it so 
much that you would not be happy doing 
anything else.”  One must love the music.  
It must be a calling, a vocation. There must 
be an uncompromising commitment

A Conversation with Jay Hershberger

to the art, the craft, and the intellectual 
and physical demands of making music at 
a high level.  It is not for the faint of heart.  
But for those who have that vision - and 
there are no guarantees - I can only say, 
go for it.  Don’t just be a “piananimal.”  
Become the music by loving all of it.  If you 
play Beethoven, immerse yourself in his 
orchestral and chamber music, especially the 
string quartets.  And when the pandemic 
subsides, seek out live concerts whether as 
performer or listener.  That is a must.
 
ER:  In what must be rare moments of 
relaxation and time for yourself, what other 
interests do you pursue, such as pastimes or 
hobbies? 

JH:  My wife Cindy and I live on 12 acres.  
We raise layer chickens, care for a couple of 
retirement horses, and have lots of dogs.  In 
our downtime, we study Chinese together 
and watch Asian TV dramas.  Cindy is an 
aspiring fiction writer, and I edit and enjoy 
providing feedback.  Cindy’s elderly parents 
live with us, and so our family is genuinely 
intergenerational, with our youngest 
daughter still at home.  We also love 
spending time with our married children 
and grandchildren, who live within easy 
driving distance.

Alan Walker Book 
Award Announced
Liszt and the Symphonic Poem (Cambridge 
University Press) by Dr. Joanne Cormac is 
the 2020 Alan Walker Book Award winner.  
The award, sponsored by The American 
Liszt Society, carries a cash benefit of 
$1500.
 A jury of ALS members Dr. Ben 
Arnold (University of Kentucky) and Dr. 
Jay Rosenblatt (University of Arizona) 
reviewed the books submitted for 
consideration, and two books underwent 
an external, final review by Dr. Larry Todd 
(Duke University).  Liszt and the Symphonic 
Poem was chosen for the award.  This is the 
second time a Cambridge University Press 
book has received the prize, the first being 
Dr. Jonathan Kregor’s Liszt as Transcriber.
 The American Liszt Society congratulates 
Dr. Cormac on this significant achievement!

Luiz de Moura Castro, brilliant 
pianist, dedicated teacher, and cultural 
spokesperson, is the newest recipient of the 
American Liszt Society Medal.  The Board 
of Directors of The American Liszt Society 
voted unanimously to bestow this honor on 
Luiz at its virtual meeting on January 21, 
2021.
 The nomination, submitted by Richard 
Fountain, Jay Hershberger, and Justin 
Kolb, cited Luiz’s voluminous recording 
output and the number of his concerts 
and recitals in which he has performed 
Liszt’s music.  A presenter of masterclasses 
worldwide, he has dedicated over 50 years 
as a music school and conservatory faculty 
member and maintained a private studio of 
international students ranging from children 
to career concert pianists. 
 A graduate of the Franz Liszt Academy 
of Music as an invited student, Luiz was 
awarded the Medal of the Silver Raven 
and an Honorary Hungarian Citizenship 
during the 2012 Los Angeles International 
Liszt Competition.  Consequently, he was 
invited to participate in the festivities of 
the reopening of the Liszt Academy in 
2013, where he presented a masterclass and 
performed in the 90th birthday celebrations 
of his teacher, Mihály Bächer. 
 Luiz will receive the medal during a 
presentation ceremony at the next concert 
of the Connecticut Chapter of ALS on 
Sunday, June 27, 2021, in Torrington, CT. 
 Readers may want to access an interview 
of Luiz in the Newsletter of The American 
Liszt Society, Vol. 32, No. 1, available at 
https://americanlisztsociety.net/newsletters/
22LisztNLWinter2016revised.pdf.

Luiz de Moura Castro

Luiz de Moura Castro 
Awarded American Liszt 
Society Medal
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Edward Rath:  Could you tell us about where 
you were born and something about your pre-
college education?

William Wellborn:  I was born and raised 
in San Antonio, Texas, and my early musical 
life was certainly very different than many, 
if not most pianists!  Piano lessons did not 
begin until the age of 12 when I went home 
and asked if I could study with Shirley 
Edelman, the woman who had been our 
public school music teacher.  Neither of my 
parents was a musician, but my maternal 
grandmother had a piano.  She would play 
popular and standard songs, for which she 
made her own arrangements.  I remember 
going over to her house (both of my 
grandmothers lived in San Antonio) and 
playing (in reality, mostly banging) on her 
piano.  I remember particularly well trying 
to find the notes for one song we sang in 
elementary school chorus - "Tumba" – hard 
to believe, but I still remember that title!  I 
also remember it sounded correct when I 
found c-minor chords.  Now, I’m not sure 
how much I knew about c minor just yet, 
and I definitely didn’t know yet that I had 
perfect pitch - but I KNEW it sounded 
right when I found the key in which we 
had sung it in class.  My first extended 
exposure to music came from public school 
music classes, singing in the elementary 
school chorus, and learning every piece 
in the melody flute book; the instrument 
itself was more like a fife, the modern-day 
replacement being the recorder.

ER:  Was there an event that captured your 
interest in music or someone who sparked that 
interest?

WW:  I don’t remember a specific event, 
but I would say it was that first elementary 
school music teacher who provided the 
impetus.  However, I do remember that 
the first pianist I heard live was Liberace; 
my maternal grandmother loved him and 
bought us tickets.  A family legend from 
my parents and paternal grandmother 
insists that I wore out an old 78 recording 
of José Iturbi playing the Chopin “Heroic” 
Polonaise, op. 53.  Years later, after graduate 
school, I played “the” Chopin Polonaise in a 
San Antonio concert.  I remember my dad 
being so happy to hear a classical piece that 
he requested and recognized!

ER:  When and where was your first recital, 
and what did you play?

WW:  I don’t remember what I played on 
the first recital, but by the next year, after 

the second year of study, I played Chopin’s 
“Minute” Waltz on the recital.  This event is
easy to remember because I had a toe injury 
at the time, hobbled up to the stage, and 
pedaled with my left foot!  Naturally, you 
get extra sympathy for that, but I think I 
did do it well.

ER:  How did music shape your university 
educational pursuits?

WW:  I got more and more into music as 
the years progressed, continuing to study 
piano, doing Guild auditions (big in Texas), 
and a few little local competitions.  In the 
summer before ninth grade, I began to 
study oboe and later English horn, which 
I played all through high school and the 
first few years of college.  I played oboe in 
our high school band, the city orchestra, 
and made the competitive All-State Band.  
Actually, I went to the University of Texas 
on an oboe scholarship!  Fortunately, I had 
practiced piano seriously all along and was 
given the great gift of Gregory Allen as my 
piano teacher upon auditioning for the 
piano department.  At that time, he was 
new at the university, having just finished 
his master’s with Fleisher, and it was he who 
built my piano technique and filled in the 
numerous gaps from my early training.  By 
my sophomore year, I decided I did NOT 
want to spend the rest of my life making 
reeds, so I switched my major to the piano; 
I did play in the orchestra for one more 
year, but after that, it was just the piano, 
except for two years of study as a tenor.  
(Later, I was engaged to sing the tenor 
solos in Messiah!)  But as a piano major, 
I worked hard to make up for “lost time” 
at the piano.  Only years later did I finally 
realize that all those different elements 
- oboe, playing in orchestras, singing - 
formed me as the musician I became.  My 
later teachers included Patricia Zander at 
NEC and Nancy Burton Garrett, again 
at the University of Texas.  I remember 
masterclasses with Leon Fleisher and some 
private sessions with John Perry as if they 
were yesterday!

ER:  As a performing pianist, you have 
experience in chamber music, as a soloist 
(including with orchestras), recordings, 
presenter of masterclasses, competitions as a 
contestant and adjudicator, etc.  Tell us a bit 
about the various facets of your career. 

WW:  Most of my performing career has 
been as a soloist.  I love the challenge of the 
recital: keeping the audience interested for 
an hour-and-a-half or two-hour program

means you had better be interesting 
and that you had better communicate.  
Something from a coach or masterclass 
many years ago truly resonated with me, 
and I share it with my students:  “When 
you’re onstage, your reason for being alive 
at that moment is to provide an emotional 
experience for the audience.”  Of course, 
this is true in all facets of performing.  
I’ve immensely enjoyed playing chamber 
music with members of the San Francisco 
Symphony at Davies Symphony Hall - this 
is quite a thrill.  Playing with an orchestra, 
however, is a different type of challenge 
and excitement.  In some ways, it’s easier 
(you don’t play or concentrate as long!), 
but in some ways harder - some passages 
are occasionally beastly, and you must be 
right with the conductor at all times, or 
else!  I loved playing Mozart’s Concerto in 
A Major, K 488, back in my student days, 
along with many performances of Carnival 
of the Animals with the Austin Symphony, 
and years later here in California.  In 
Walbrych, Poland, I did Liszt’s first 
concerto with a first-rate orchestra, the 
Sudeten Philharmonie.  As I remember, the 
conductor and I communicated in German, 
and, of course, through the music. 
 I love giving masterclasses - the challenge 
of how one can help the performer, give 
them tangible ideas that they can do - and 
can you keep the audience engaged?  These 
things make it enjoyable, but it helps if the 
participants are good!  Adjudication is also 
inspiring, with some similar challenges, 
but through the written word if you’re 
giving comments.  (In more significant 
competitions, of course, you don’t typically 
give comments.)  Sometimes it’s hard to 
choose the precise winning line-up, and 
sometimes it’s obvious.  But it’s often 
difficult for everyone to agree, and I 
hope people understand how hard most 
adjudicators work to ensure fairness.  The 
payoff is getting to hear wonderful and 
exciting young musicians.  I’m honored to 
have been an adjudicator for both of our 
ALS-sponsored Liszt competitions.
 Because I started piano so late, 
competitions did not play such a big part in 
my musical trajectory.  My students now do 
many more than I ever did.  I lamented this 
at first, but as I said previously, I did figure 
out that your past creates who you are, and 
I’ve survived rather well overall.  While I 
still enjoy and need performing, my career’s 
most important aspect is teaching, with 
my collegiate piano pedagogy class and my 
many varied and often brilliantly talented 
pre-college piano students.
                    (continued on next page)
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ER:  Please discuss your activities as a teacher. 

WW:  Well, there are many activities and 
some excellent rewards.  At the university 
level, I taught my first few years out of 
college at the University of Idaho and 
Humboldt State University before arriving 
at the San Francisco Conservatory.  When 
I made the switch from collegiate to 
primarily pre-college teaching, I was at first 
a bit apprehensive.  Would I be good at it?  
Quickly, I discovered that I was and that 
it was and is quite fulfilling.  Also, living 
in San Francisco has been generally quite 
delightful! 
 In higher profile positions, I’ve served as 
convention artist in California quite a few 
times and in Colorado, Texas, Nevada, and 
at a Midwest tri-state convention several 
years ago.  Every few years, either MTAC 
or CAPMT (our two organizations in 
California) invite me to do a masterclass, 
lecture, performance, or some combination 
of these.  It’s an honor and a challenge if 
you become a “regular.” On the one hand, 
they like you; on the other, you must 
keep them interested, so you remain the 
proverbial “font of wisdom.”  If I may 
paraphrase Liszt, one must continually 
strive to improve the Man, so you have 
more to offer as an Artist.  I’m deeply 
honored to have received the 2017 Lifetime 
Achievement Award from the California 
Association of Professional Music Teachers 
(CAPMT) and named the 2019 MTNA 
Fellow from California; these are both 
humbling and deeply gratifying accolades.
 I do online teaching, and later this 
month, I have my first online masterclass.  
I’m looking forward to the challenge!  Much 
of my instructing is now online, and while 
it is impressive how much we CAN do, 
for me, it is no substitute for the in-person 
experience.

ER:  You were the host for two ALS festivals 
in San Francisco. What prepared you for doing 
such a successful job in administering these two 
large events?

WW:  Well, one must first have the interest 
to do so.  My first Liszt organizational event 
was as a student at the University of Texas.  
In 1986 I organized a Liszt Centennial 
Concert with several of the other graduate 
students.  I had to get special permission 
to do this, but the concert was a big 
success, and I guess that was the first tiny 
seed planted even before I knew of ALS.  
Attending many previous ALS festivals (it 
occurs to me that my first Liszt Festival

was in Oregon in 1989 upon Frank 
Cooper’s invitation) and seeing how each 
festival host organized his or her event, gave 
me an idea of the scope required.  I also 
think organizing more than 15 composer 
music tours throughout Europe (at least 
four of them Liszt tours) also helped a 
great deal!  As I joked to someone after the 
2007 festival in San Francisco had finished 
successfully, “this was easy compared to 
running a tour - it was all in English, with 
only one hotel, and one city!”  It was a 
tremendously exciting challenge, and I was 
glad to have been able to do it.  I followed 
our late-president Tom Mastroianni’s 
advice, and in both instances, picked topics 
that fascinated me as an organizer.  The 
collaboration with the Wagner Society 
provided an added audience for the 2013 
festival.  Finally, you must have the courage 
and be willing to take a leap of faith.  On 
both occasions, I followed Dick Zimdars’ 
two excellent festivals, so I had to keep up 
the standard!

ER:  How do you manage to balance all these 
things?

WW:  Sometimes I wonder! Generally, I 
have had good energy and have thrived on 
taking on a new challenge.  I always (well, 
almost!) manage to keep time for some of 
my own practice.  Everything works better 
when this happens.  As I get older, and 
hopefully a little wiser, I try to find more 
time-off from the “things I have to do.”

ER:  Do you consider yourself a specialist 
in any aspects of piano performance and 
teaching?

WW:  Not really, although I have played a 
lot of Liszt.  In addition to great composers, 
I do also enjoy playing composers who are 
a little off the beaten path.  I love it when 
people say, “thanks for playing this lovely 
unknown music.”  In my teaching, I no 
longer work with beginners, although I have 
great respect for those who do.  I feel I’m 
best with intermediate through advanced 
students, and most of my students now are 
advanced.  But really, any student who is 
bright and talented can be a joy.

ER:  When did Liszt enter your musical life?

WW:  It’s hard to say when exactly.  I was 
always an inveterate listener of recordings 
(still am), so I heard some of Liszt, popular 
things like the 2nd Hungarian Rhapsody, 
early on.  I remember my first Liszt piece in 
college was the Hungarian Rhapsody No. 15,

the "Rákóczy" March.  This work was a big 
challenge at first, but how much I learned 
from that piece!  I think after that, I was 
hooked.  I did the “Dante” Sonata for 
graduate school auditions and for a doctoral 
recital, and the Sonata in B Minor for my 
master's recital, and then many times later.  
A special honor was playing the Italian Years 
of Pilgrimage in Florence for our Liszt tour 
in 2005, but a big highlight was playing the 
Sonata in B Minor at the Liszt Museum at 
the Hofgärtnerei in Weimar for the 2004 
tour. The room looks the same as it did in 
the famous photo, and to imagine the artists 
that passed through that room - genuinely 
awe-inspiring. 

ER:  Do you have one or two favorite Liszt 
piano works? Tell us about how you came to 
put one or another composition at the top of 
the list.

WW:  Without question or hesitation, 
the Sonata in B Minor is far and away at 
the top of the list.  It is such a thrill and 
always a challenge to perform this work.  
This and Beethoven’s final sonata, his Op. 
111, are my two favorite works to perform 
in public.  Neither did I understand 
immediately, but I grew to appreciate and 
cherish them with time and familiarity.  
Many other Liszt works I’ve often loved 
playing – “Dante” Sonata, and then later 
on selections from the “Italian” Years, and 
definitely the "Rigoletto" Paraphrase.  Since 
I had sung the tenor part at opera get-
togethers, this was particularly fun to play 
as a solo piece.  I studied the phrasing of 
the melody from an old Caruso recording, 
so I was pretty confident in my artistic 
source!  If the sonata is in the realm of 
spiritual fulfillment, the paraphrase is pure 
enjoyment - and audiences love it!

ER:  Do you have any upcoming plans for 
recitals or recordings, and does Liszt have a 
place in them?

WW:  I’ve done two recordings - one a 
solo disc entitled Piano Portraits, and the 
“Rigoletto” Paraphrase and the "Sonetto 
123" are on that disc.  I also did a recording 
(as pianist) of the complete Shakespeare 
Songs of Castelnuovo-Tedesco - some 
beautiful music with some fascinating and 
lovely piano parts.  This past December, I 
recorded an online program for the “Piano 
Break Series,” sponsored by the Ross McKee 
Foundation; it’s still available on YouTube.  
That program included works by Scarlatti, 
Chopin, Voříšek, and Schubert.  But I’m 
sure Liszt will be on future programs.
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ER:  And Liszt in the future? Do you have 
plans regarding ALS and your career, and 
what are your hopes for others’ involvement 
with Liszt?

WW:  Although I have just retired from 
my public positions on the national ALS 
board and president of the San Francisco 
chapter, I still plan to be actively involved 
in the society, both as a performer and as 
an enthusiastic audience member.  I’ve 
been in both positions for 20 years, and it 
just seemed that it might be a good time 
to give someone else a chance; new ideas 
can be a good thing!  In the case of the SF 
chapter, I’ve found someone I think will be 
an ideal successor, Jeffery LaDeur.  He is a 
terrific pianist, an excellent organizer, and 
a wonderful person.  I felt it might be time 
to pass on the mantle, he was excited, so it 
all fell together!  I’m not disappearing into 
the woodwork and perhaps may make an 
appearance as a board member emeritus as 
well.

ER:  What would you recommend to someone 
in high school or college as to how best to 
prepare for a musical career?

WW:  Hmm…well, perhaps not to do it 
the way I did!  Or maybe I did it the best 
way!  The best advice is to pursue your 
dream to the fullest and to work very hard. 

ER:  In what must be rare moments of 
relaxation and time for yourself, what other 
interests do you pursue, such as pastimes or 
hobbies? 

WW:  One of my hobbies is collecting 
pre-1925 acoustic recordings, and I enjoy 
playing them on my wind-up Victrola.  I 
have lots of Caruso, Galli-Curci, Chaliapin, 
Ruffo, and many other names less familiar; 
also, many pianists - Paderewski, Hofmann, 
early Rachmaninov, and others.  With a 
little more time, I may listen to more of 
them - and the many CDs in the house 
as well!  Music is both my avocation and 
vocation.  However, I do enjoy cooking, 
walking, getting together with friends, and 
travel.  I know we’re all looking forward to 
more of the last two, hopefully soon.

ER:  Anything else in conclusion?

WW:  The American Liszt Society: what 
a fantastic organization, and how many 
wonderful and beautiful people and friends 
I have met through the organization!  I look 
forward to our continued association in the 
future.

Member News

Dr. Paul Barnes celebrated his 25th year 
at the University of Nebraska-Lincoln’s 
Glenn Korff School of Music and his return 
to playing for a live audience.  Barnes, 
a pianist and Greek Orthodox chanter, 
returned to the Lied Center for Performing 
Arts on Thursday, September 24, to present 
a contemplative and cathartic program of 
piano works inspired by the mystical world 
of Native American, Greek, Jewish, and 
Latin chant. 
 Barnes has collaborated with Philip Glass 
and Victoria Bond to create piano works 
based on ancient Byzantine and Jewish 
chant.  Barnes has also been a passionate 
champion of Liszt’s works and performed 
Liszt’s late masterpiece, Via Crucis, the Way 
of the Cross.  Nicholas Lemme and the Our 
Lady of Guadalupe Schola joined Barnes 
for the program and performed traditional 
Gregorian chants.
 World premieres on this program 
included Barnes’s transcription for solo 
piano of Philip Glass’s Annunciation and 
David von Kampen’s new piano work, 
Trisagion (2020). 
 The overall theme of “bright sadness” 
permeates the program as the tremendous 
depth and intensity of ancient chant is seen 
through the bright prism of hope and love. 

Dr. Matthew Bengston has been active 
in producing videos, CDs, and a new 
course!  Recent videos include George 
T. Walker: An Introduction to the Piano 
Sonatas (https://www.youtube.com/
watch?v=l9o7AMYTdbs); George T. Walker: 
Sonata No. 5 (https://www.youtube.com/
watch?v=HR9lcQ9KWIo); W. A. Mozart, 
Zwölf Variationen in B, KV 500, on a 
Tuinman-Walter fortepiano (https://www.
youtube.com/watch?v=FpllQ91IUdI); and 
Ludwig van Beethoven, Sonata in A-flat, Op. 
26, on a McNulty fortepiano (https://www.
youtube.com/watch?v=O1WnuPgpJg0).
 A CD from a few years ago is a 3-CD 
set, Karol Szymanowski: Music for Violin 
& Piano; Piano Solo, with violinist Blanka 
Bednarz (https://www.musicaomnia.org/
release/karol-szymanowski-masterworks/).
 The Alexander Scriabin Companion: 
History, Performance, and Lore includes 
Matthew as co-author with Lincoln 
Ballard, and a first chapter byJohn 
Bell Young. (https://www.amazon.com/
Alexander-Scriabin-Companion-History-
Performance/dp/1442232617)
 An upcoming solo concert will occur 
on Saturday, March 13th, 7:30 pm 
(EST).  The program will include the first 
two books of Albeniz’s Iberia and the 12 
Estudios rítmicos y sonoros (2018) by 

Roberto Sierra, a world premiere.  The 
program will be live-streamed via the 
University of Michigan School of Music, 
Theatre & Dance website, https://smtd.
umich.edu/.

Daniel Glover reminded us that the 
Beethoven 250th Celebration “would have 
been celebrated worldwide by concerts, 
lectures and festivals in [Beethoven’s] 
honor.  Sadly, ‘our’ pandemic has created a 
roadblock that prevented it.  I have decided 
to do my own very personal celebration 
of one of my favorite composers with a 
special solo streamed concert.  Beethoven 
has increasingly become an important 
composer to me, as I have suffered from 
hearing issues the past six years.  I have 
the same condition as Beethoven had: 
otosclerosis.  Fortunately, modern medicine 
can treat it, whereas Beethoven had no 
help.  I understand his desperation, rage, 
and eventual acceptance of his condition as 
I never could before.”
 Although the concert took place on 
December 18, 2020, you may “attend” the 
event as of March 1 at https://youtube.com/
playlist?list=PLiWOSyW1nKgYsLuVhs5Hc
32lj0JLmqld2.  Daniel’s website is https://
danielgloverpianist.com/.
 More recently, Daniel performed as part 
of the virtual concert series at the Sonus 
Music Festival.

Gila Goldstein performed on the Sonus 
Music Festival’s opening program, which 
celebrated the 20th anniversary of  the 
death of Argentinian composer Carlos 
Guastavino.

Dr. Benjamin Harding, president of the 
Philadelphia ALS Chapter, is planning to 
perform an all-Liszt program on March 
28, including the Sonata in B Minor.  The 
concert will be an event that promotes the 
Philadelphia Chapter.

Dr. Caroline Hong, professor of piano at 
The Ohio State University and president 
of the Ohio Chapter of The American 
Liszt Society, was the featured soloist 
with the Columbus (OH) Symphony 
in a digital streaming concert on Friday, 
February 5, 2021.  As of March 1, one 
could still access Dr. Hong’s performance 
of Prokofiev’s Piano Concerto No. 3 in C 
Major by going to https://www.youtube.com/
watch?v=fOSHe8JPBI8.  An interview starts 
at ca. 40 minutes into the video, followed 
by the concerto.  The concert is included 
in the CSO’s “Russian Winter Festival 
II,” which also featured the Shostakovich 
Chamber Symphony.            (continued on next page)
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able to present him with my analyses of his
Ten Cantilenas Argentinas for piano solo.  
He thoroughly enjoyed reading my research 
to the extent that, in one of his letters, he 
declared me Nancy “Cantilena” Roldán!
 “Some music reaches the heart without 
explanations. For me, this is the case 
with both Carlos Guastavino and with 
Franz Liszt. We first fall in love with their 
music; afterward, with questions comes 
discovery.  What sealed my attraction and 
admiration for Guastavino was the totality 
of his person, those character traits through 
which only great human beings can live.  
He was honest, direct, kind, generous, 
uncompromising, aware of universal truths, 
and clear about his role as a musician.  His 
message was evident despite the significant 
opposition he endured.  Many people 
misunderstood or rejected his fertile 
melodic-harmonic language as a Neo-
Romantic existing in a world where the 
avant-garde reigned.  
 “Many of his attributes and setbacks 
remind me of Franz Liszt.  Both were great 
pianists and composers who said what they 
chose to say and did what they chose to do.  
They were scorned and misunderstood by 
many despite their greatness and perhaps 
because of their individuality. 
 “This past year has made me realize 
how important it is to continue sharing 
repertory that will delight and expand the 
music and personal worlds of so many.  I 
invite all music-loving colleagues to visit 
the Sonus-IMF website (https://www.
sonusinternationalmusicfestival.org), now 
a non-profit organization.  Listen to the 
archived programs, and above all to explore 
the music of Carlos Guastavino.  It is a 
beautiful way to enrich the repertory for 
piano, chamber ensemble, choir, and voice 
with what I consider to be unique musical 
jewels. 
 “Thanks for the support of and 
collaboration with friends and colleagues.  
They assisted in the event’s organization and 
performances, helping to make the festival 
a real success.  Thanks also to The American 
Liszt Society members who performed:  
Daniel Glover, Gila Goldstein, Joseph 
Kingma, and Dr. Pablo Lavandera.  
Sursum Corda!  
 “And special recognition to Beth 
Quimby Fischer, who continues working 
with all her heart behind the scenes. 
 “In 2021, Sonus-IMF will hold the 
First International Carlos Guastavino 
Composition Competition for works 
inspired by folk traditions.  We will soon 
send our first newsletter.  Check our website 
for more developments!”

Mysteries, a 30-minute cycle by Richard 
Danielpour, along with Danielpour’s 
Piano Fantasy; Mendelssohn’s “Prelude 
and Fugue in E Minor,” Op. 35, No. 1; 
and the Beethoven Sonata in C Major, 
Op. 53 (“Waldstein”).  You may view a 
performance of the Danielpour premiere at 
https://youtu.be/T3zxirpsX3U.

Dr. Ksenia Nosikova, professor of piano 
at The University of Iowa, joined her 
daughter, prize-winning violinist Katya 
Moeller, in a virtual recital by the Avita 
Duo in a program in the Concert Hall 
at the Voxman Music Building on the 
campus of The University of Iowa on 
Sunday, February 21.  Their performance, 
before a limited audience, included music 
by Beethoven, Chausson, Auerbach, and 
Brahms.  The performance was livestreamed 
at https://music.uiowa.edu/about/live-stream-
concert-schedule and may still be available as 
an archival program. 

Dr. Nancy Roldán writes, “The year 
2020 brought about general and personal 
challenges to many around the world, 
including me.  In my case, however, it also 
brought about renewed creativity and hope 
that centered on and was inspired by music 
written by Argentine composer Carlos 
Guastavino (1912-2000).
 “It was my privilege to create and direct 
the Sonus International Music Festival, 
formed in 2020 as the first national festival 
to disseminate Guastavino’s music, which 
has deeply moved me for many years.  I 
had admired the works of this musical poet 
since my mid-teens wshen I first performed 
his music.  I also had the privilege to meet 
him in 1987. 
 “Born in Santa Fe, Argentina, Carlos 
Guastavino continues to delight audiences 
wherever his music is heard.  However, 
information about him and his ideas and 
works is not widely accessible in English 
to American and European audiences. The 
Sonus Festival constituted the first step to 
make his music better known and more 
available to a larger world audience.  Our 
purpose is to share with and educate the 
public about this talented composer. 
 “If I had lived in the nineteenth century, 
I would have love to have met Franz 
Liszt. As a musician born in the twentieth 
century, however, I have been blessed with 
the joy of meeting Carlos Guastavino.  In 
addition to two memorable interviews, after 
1987, we met as often as possible when I 
visited Buenos Aires, and we communicated 
by phone and corresponded by mail.  I was

 Earlier this season, Caroline performed 
with the concertmaster of Columbus 
Symphony, now on Youtube.  The program 
included Ravel’s Sonata for Violin and Piano 
and Gershwin’s Rhapsody in Blue.  Still 
earlier, she recorded a recital for “Piano at 
Peabody” and the Johnstone Fund for New 
Music.

John Hord had a new experience. 
September 9, 2020: his composition for solo 
piano, Reminisces of Beethoven, was given 
official recognition in Bonn, Germany.  
Because of the pandemic, however, John was 
unable to attend.  The work is in Volume 
7 of the Beethoven 250 project by Susanne 
Kessel and published by Editions Musica 
Ferrum, London.
 All of his publications with Hal Leonard 
(HL) have been released in digital format 
(by collection or single work) by HL and 
Sheet Music Plus.  His video recordings of 
these works will soon be on the HL website.
 John has taken the misery of the 
worldwide pandemic and wrestled it into 
as much positivity as he is able.  May 1, 
2020,  he gave a solo piano virtual recital.  
The program was by invitation of the Fresno 
Steinway Gallery and streamed nationally.  
June 21, as part of the international “Make 
Music Day,” he was invited to present a 
lecture on the “Care and Nurturing of the 
Music Student.”  He used many quotes 
and examples of Franz Liszt; in Liszt’s 
spirit, this was broadcast worldwide.  On 
November 30, he was chair of the MTAC-
Fresno committee for the “Inaugural Fall 
Festival Virtual Recitals,” videos of which 
were released that same day.  Eleven teachers 
entered 68 students (piano and harp) who 
performed more than 100 compositions.  
The students made their videos, and MTAC 
hired a video editor who turned them into 
seven recital videos.
 John’s work with the “Roomful of 
Pianos" for the annual NAMM Show in 
Anaheim, CA, involved serving as a coach 
to several pianists preparing a virtual 
performance of Mozart’s “Rondo Alla 
Turca.”  The event’s producers estimate that 
30 pianists from around the U.S. performed 
this piece simultaneously on January 23, 
2021.  Excelsior!

Dr. Daniel Paul Horn, treasurer of The 
American Liszt Society, presented a live-
streamed piano recital on Saturday, October 
10, 2020, sponsored by the Artist Series at 
Wheaton College.  Originating from the 
beautiful new Armerding Concert Hall on 
the Wheaton campus, the program included 
the world premiere performance of Seven

Member News(continued)
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Oregon Chapter
President:  Alexandre Dossin
adossin@uoregon.edu Oregon

Great piano performance returned to Beall 
Hall on the campus of the University 
of Oregon October 22, 2020.  The 
Oregon Chapter of The American Liszt 
Society observed its annual Liszt Birthday 
Celebration by honoring Beethoven in 
his 250th anniversary year!  Pianists from  
Dr. Alexandre Dossin’s studio presented 
exciting performances of Beethoven/Liszt 
transcriptions, including the imortal Fifth 
Symphony.  The festivities began with 
Professor Abigail Fine’s inspiring lecture.
 The performance was available only 
to the University of Oregon community 
(faculty, students and staff) by advanced 
ticket registration.  However, the general 
public was able to attend the event virtually 
through the campus livestream capability.

 
Southern California Chapter
President:  Dmitry Rachmanov
dmitry.rachmanov@csun.edu

The Southern California Chapter presented 
a Virtual Gala Concert featuring past 
winners of the Los Angeles International 
Liszt Competition (LAILC) and 
performances by board members of the 
chapter.  The concert, a fundraiser to 
benefit the LAILC, took place on Sunday, 
November 22.
 The event coincided with what 
would have been the 16th iteration of 
the competition and the night of the 
prizewinners’ concert and award ceremony.  
This year it would also have been a 
celebration of the 30th anniversary of 
LAILC.  Yes, all of this would have taken 
place the weekend of November 22 if it 
were not for COVID-19 having curtailed 
our celebratory events - stopping us in our 
tracks!  (You will read on page 14 of this 
issue that the 16th LAILC will be take place 
in a virtual format in spring 2021.)
 Even though the concert in November 
has long since passed, you may still 
experience the event through the wonders 
of technology by accessing the link http://
americanlisztsocietysocal.org/virtual-concerts.  
You will also want to visit the Southern 
California Chapter website at http://
americanlisztsocietysocal.org.

University of Hartford Chapter
President:  Luiz de Moura Castro
demouracastro@comcast.net

Chapter News

On Sunday, November 1, the University of 
Hartford (CT) Chapter of The American 
Liszt Society produced a virtual piano 
gala from Trinity Episcopal Church of 
Torrington, CT.  Entitled “60 Minutes of 
Liszt’s Least and Most Acclaimed Works,” 
Trinity Parish and the New Britain Museum 
of American Art served as co-sponsors 
of the event.  The concert was available 
on Facebook, Zoom, and other online 
platforms.
 For this unique event, the Chapter 
engaged four pianists of international 
acclaim:  Corbin Beisner, Paul Bisaccia, 
Margarita Nuller, and Justin Kolb.  These 
virtuosi, who have appeared in Asia, 
Europe, and North and South America, 
emanate from the private studio of world-
class pedagogue and pianist Luiz de Moura 
Castro.  The guest pianists are members 
of de Moura Castros “circle of pianists.”  
International media outlets have lauded 
these performers’ pianistic pyrotechnics 
of these performers, and their technical 
wizardry is supported by solid and refined 
musicianship.

NEW CHAPTERS
We welcome three new chapters of The 
American Liszt Society, all of which were 
unanimously approved by the board of 
directors at its virtual meeting in January:

Northern Indiana Chapter
President:  Jonathan Young
young584@pfw.edu 

Arizona Chapter
President:  Cathal Breslin
Cathal.Breslin@asu.edu 

Indianapolis Chapter
President: Ryan Behan
behanr@uindy.edu

Welcome and Congratulations!

The most up-to-date listing of ALS chapters 
is to be found on the ALS website, 
www.americanlisztsociety.net/chapters.php

Brief Notes
The article “Liszt’s Organs” appears in 
the December 2020 issue of The American 
Organist.

“Burgenland at 100” is the theme of the 
2021 Liszt Festival in Raiding, Austria,
www.Lisztfestival.at.

Dr. Liza Stepanova was chosen by Musical 
America as its “New Musician of the 
Month” for November 2020.  The article 
about Liza is still available as of mid-
February on the Musical America website 
at https://www.musicalamerica.com/news/
newsstory.cfm?archived=0&storyid=46300
&categoryid=2.  Liza is currently Associate 
Professor of Piano at the Hugh Hodgson 
School of Music at the University of 
Georgia in Athens.

Membership Changes
DONATIONS ABOVE AND BEYOND 
NORMAL DUES - THANK YOU!!

Louise Frye
Georgia Mangos
Louise Mangos
Fredrica Phillips
Dmitry Rachmanov

NEW MEMBERS - WELCOME!

Sarah Core 
Andreas Ioannides
Steven James 
Diane Kolin
Traute Marshall 
Ryan McNamara
Roger McVey
Samuel Nelson 
Publiciencia S.A.S.
Joe Sabia
Alexander Snow
Lirui Xiong

EXISTING MEMBERS TO LIFE 
MEMBERS - CONGRATULATIONS!

Alexandre Dossin
Gila Goldstein
Mei Li

NEW LIFE MEMBER - 
CONGRATULATIONS!

Philip Powell

Correction
Terry McNeill responded to last issue’s 
citation of Abbey Simon’s teachers at Curtis.   
“With the reference to Abbey Simon, he was 
not a Hofmann student....  Both Bolet and 
Simon were Godowsky students at Curtis, 
and [they also studied] with Saperton.”
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Deadline for the 
Next Newsletter is 
May 15, 2021
Due to the pandemic and its influence on 
performances, competitions, and day-to-day 
professional activity, the Newsletter of The 
American Liszt Society will be published 
according to the following schedule, subject 
to change:

 Vol. 36 No. 2 (Winter/Spring 2021)

 Deadline May 15, 2021
 To be mailed ca. June 1, 2021
 Interviews with Elyse Mach, Helen
 Smith Tarchalski, and Justin and 
 Barbara Kolb

 Vol. 37 No. 1 (Summer/Fall 2021)

 Deadline December 15, 2021
 To be mailed ca. January 1, 2022
 Interviews

 Member News, Chapter News, and 
other regular features of the newsletter will, 
of course, continue.  Your contributions to 
the newsletters, such as your professional 
activities, student achievements, interviews, 
etc., are most welcome and encouraged!
 Please note:  the schedule above reflects 
a temporary change in the usual number 
of yearly issues of the newsletter.  Rather 
than two issues per calendar year, there was 
only one in 2020, amd there will be three 
in 2021, and then (hopefully) a resumption 
of two issues in 2022 and thereafter.  Your 
kind assistance is much appreciated!  
Thanks.
 Please send all news by e-mail to 
Edward Rath at e.rath@comcast.net.  E-mail 
text, MSWord .doc or .docx, or editable 
.pdfs only.  Black/white and color photos 
encouraged, acceptable in .jpeg format only.

Franz Liszt 
International Piano 
Competition and 
Festival (Ohio)
The exact dates for this event are still 
under discussion as of March 1.  The 
organizational staff has sent out a call 
for submission of compositions by Ohio 
composers, the winning work to be a 
required component of the competition.  
For more information, see the competition/
festival website at https://flipfac.com.

Updates New Books on Liszt

The Franz Liszt Memorial Museum 
and Research Centre, a department of 
the Franz Liszt Academy of Music in 
Budapest, recently released a book in 
English about Liszt manuscripts.  Entitled 
Newly Discovered Treasures:  Unknown 
Manuscripts of Published Works by Liszt, 
the book contains facsimile manuscripts 
of seven entire Liszt compositions, 
several of them in more than one setting, 
accompanied by essays written by 
researchers from both the centre and the 
academy.
 This group of ten autographs entirely 
or partly in Liszt’s hand, together with 
manuscripts of copyists and also some 
by Peter Cornelius, demonstrates the 
substantial growth of Liszt manuscript 
holdings of the museum.  It also provides 
scholars with new perspectives as they 
can get closer to the compositions’ source 
material.
 This new volume contains the previously 
unknown manuscripts of the following 
compositions:
 A magyarok Istene (Ungarns Gott);   
 Ungarisches Königslied; Dem Andenken   
 Petőfis; Mosonyis Grab Geleit; Puszta
 Wehmut; Hymne de l’enfant à son réveil;   
 and Romance oubliée

 In 2018 the Liszt Research Centre 
organized a conference to introduce these 
manuscripts to the public, the material 
of which was posted in the Hungarian 
language on the museum’s website.  Most 
of the studies in this new volume are based 
on that material, completed and in a new 
version, but in English.
 The edition was supported by the 
National Cultural Fund Hungary and by 
the Horvath Stiftung through the auspices 
of the Liszt Museum Foundation.
 You will find more information about 
the museum and research center at 
https://lisztmuseum.hu/en.
 To purchase the new Liszt book, please 
contact the museum staff by email at info@
lisztmuseum.hu.  The price of the book is 
190€ plus mailing costs.  You can purchase 
the book in person at the museum in 
Budapest - with a discount!
++++++++++++++++++++++++++++++++++

Helmut Brenner announces that his 
latest book, Charlotte-Blume-Arends, 
eine Hamburger Schülerin, has just been 
published.  It is about the Hamburg pianist, 
graduate of the Leipzig Conservatory, and 
Liszt student, Charlotte Blume-Arends.  The 
book is the first source-based biography 
of the hitherto largely unknown artist.  
Available at Amazon.com.

New Deadlines for 2021 
LAILC 
Drs. Éva Polgár and Katherine 
Hickey, co-directors of the Los Angeles 
International Liszt Competition (LAILC), 
have announced the 2021 event’s new 
schedule and procedures.  Registration will 
close on Monday, March 15, 2021.  As 
an all-virtual event, video submissions are 
due March 15 - 31.  Competition results 
will be announced  April 22.  The online 
award ceremony including performances 
by all winners will take place April 25.  For 
additional details, please visit the LAILC 
website at https://www.lalisztcompetition.
com/.

2021 Festival Update
Dr. Matthew Bengston, the host for 
the 2021 ALS Festival at the University 
of Michigan, continues to work with 
university officials and the Executive 
Committee of The American Liszt Society 
to determine if conditions will allow for a 
festival, and when in fall 2021 that might 
be.  Matthew aims for a decision date as 
soon as possible to allow for advance notice 
concerning registration, housing, travel, etc.  
He intends to update the public in the next 
(May 2021) ALS newsletter.  He will also 
post an appropriate notification of definite 
times and dates as soon as possible on the 
ALS website (www.americanlisztsociety.net) 
and the festival website (https://smtd.umich.
edu/performances-events/2021-american-liszt-
society-festival/).

++++++++++++++++++++++++++++++++++

Liszt and Virtuosity is a new book edited 
by Robert Doran.  In the annals of music 
history, Franz Liszt has long dominated the 
discussion of virtuosity.  This collection of 
new essays by an international group of 
preeminent scholars offers a reevaluation 
of the concept and practices of virtuosity 
in the works of Liszt and other major and 
lesser-known musical figures (including 
Czerny, Schubert, Paganini, Berlioz, 
Chopin, Brahms, Debussy, and Marie Jaëll).  
Set in the context of larger trends within 
music history, analysis, and performance 
studies, these wide-ranging explorations 
show the significance of Lisztian virtuosity 
for the music world today.  Available from 
University of Rochester Press|Camden 
House and Amazon.com.
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In Memoriam

Dr. Nelita True Laires passed away Sunday, 
January 17th.  She was, according to Clavier 
Companion magazine, “One of the world’s 
most sought-after and beloved pianist-
teachers.”  Preceded in death by the love of 
her life, her husband Fernando Laires, she 
is survived by her perfect brother, Wesley 
(Marilyn), step-daughters Jennifer Laires 
Hilterbrick (Scott), Barbara Cambell (Ken), 
and Suzanne Borbon, nieces Carolyn True 
(Brian Petkovich) and Amy Nelita Belden 
(David), and seven grandchildren.
 Dr. True was born in Bozeman, 
Montana in 1936.  A lover of walking, 
while those much younger flocked to 
the elevator, Dr. True always took the 
stairs.  She hiked as often as her schedule 
allowed, traveling the mountains and trails 
of her beloved Montana.  A favorite spot 
was Pallisades Falls outside of Bozeman.  
She was intrigued by numbers and their 
qualities, remembering important dates 
(family, friends, colleagues, and student 
birthdays) at the drop of a hat.  A regular 
correspondent, she rarely let a card, letter, 
or email remain unanswered.  Her memory 
was impressive, be it musical scores, or every 
outfit she wore in high school.
 Since Dr. True made her debut at age 
seventeen with the Chicago Symphony in 
Orchestra Hall and her New York debut 
with the Juilliard Orchestra in Avery Fisher 
Hall, her career took her to the major cities 
of Western and Eastern Europe, Indonesia, 
Korea, Japan, Mexico, Iceland, New 
Zealand, Brazil, Australia, Canada, India, 
and to Hong Kong and Singapore, as well 
as to all 50 United States.  She was a visiting 
professor at the St. Petersburg Conservatory 
in Russia, performing and conducting 
masterclasses, and had been in the People’s 
Republic of China more than 20 times for 
recitals and masterclasses.
 A Phi Beta Kappa graduate of the 
University of Michigan as a student of 
Helen Titus, Dr. True went on to Juilliard 
to study with Sascha Gorodnitzki, and then 
earned the DMA with Leon Fleisher at the 
Peabody Conservatory.  In Paris, she studied 
with Nadia Boulanger on a Fulbright grant.  
Dr. True was the epitome of artist/teacher, 
teaching at Interlochen Arts Academy and 
Camp, was a Distinguished Professor at 
the University of Maryland-College Park, 
Eastman School of Music (1989 - 2018, 
Professor Emerita 2018 - 2021), and in 
hundreds of workshops and masterclasses 
across the globe.

 Professor Emerita Nelita True was 
awarded the Certificate of Merit by the 
Alumni Association of the University of 
Michigan, the Eisenhart Award for Piano 
Excellence in Teaching at Eastman, 2002 
Achievement Award from the Music 
Teachers’ National Association, Lifetime 
Achievement Award in Graduate Education 
from the University of Rochester, and a 
Lifetime Achievement Award from the 
National Keyboard Pedagogy Conference 
(USA).
 Dr. True was a jury member for the 
China International Piano Competition 
(Beijing), Queen Sonja International 
Piano Competition (Oslo), National 
Piano Competition in Brazil, Horowitz 
Competition (Kiev), Concours de Musique 
in Canada, PTNA (Tokyo), Lev Vlassenko 
Competition in Australia, and Gina 
Bachauer, New Orleans, Hilton Head, 
and William Kapell International Piano 
Competitions in the United States.
 Above all, Nelita was an incredible 
human being, always listening, caring, 
and interacting with everyone she met.  
The family asks you to remember her 
musicianship, her teaching, her grace, her 
infectious laugh, and her charm.  The world 
is lessened by her physical absence, but her 
legacy will continue through her family and 
her students far and wide.  There will be a 
celebration of life at the Eastman School of 
Music at a later date.  
 ALS Board Member Helen Smith 
Tarchalski interviewed Nelita True for 
Clavier Companion, which article you may 
find at https://www.claviercompanion.com/
article-details/an-interview-with.

Burial site of Franz Liszt in Bayreuth, Germany. 
©Ag Andras|Wikimedia Commons

Nancy Fanning Bachus, age 76, formerly 
of Hudson, Ohio, passed away peacefully on 
Tuesday, September 8, 2020.  
 A teacher, recitalist, and music historian, 
Nancy Bachus was a featured clinician 
at numerous piano teacher organizations 
and music conventions.  A graduate of the 
Eastman School of Music, Nancy studied with 
pianist Eugene List and accompanist Brooks 
Smith, and she coached with Fernando 
Laires.  Nancy was one of the performers 
in the original “Monster Concerts” in New 
York City (Lincoln Center, Radio City and 
Carnegie Hall), the White House and on the 
two “Monster Concert” recordings.
 She served on the editorial board for 
The Piano Magazine (formerly Clavier 
Companion).  Her articles have been published 
in Clavier and Keyboard/Clavier Companion, 
and her series of 18 articles appeared in 
the “Athletes at the Keyboard” column for 
Junior Keynotes, the magazine of the National 
Federation of Music Clubs.  She is the author 
of the highly acclaimed The Baroque Spirit, 
The Classical Spirit, The Romantic Spirit, and 
Beyond the Romantic Spirit piano anthologies, 
the Exploring Piano Classics series, and she co-
authored Great Music & Musicians, an outline 
of music history.
 Certified as a Master Teacher by MTNA, 
Nancy taught at the National Music Camp 
at Interlochen, Michigan and had 27 years 
of teaching experience at the college and 
university levels.  She served on the Board of 
Directors of The American Liszt Society and 
was editor of its newsletter for many years.  
Nancy served on the faculty at Cleveland State 
University and maintained a private piano 
studio in Hudson, Ohio.
 She will be greatly missed by many - 
especially her five grandchildren.  Beloved 
wife of the late Donald Lee Bachus, she is 
survived by daughters Alicia (Allen) Bachus 
and Laura (Kane) Bachus Kayser; five 
grandchildren; her brother and two sisters.  
Private services and interment took place at 
Markillie Cemetery in Hudson.
 Remembering Nancy, ALS President Jay 
Hershberger said, “Nancy was a long-time 
board member of the ALS and a former 
student of the late ALS president, Fernando 
Laires.  She was a marvelous teacher and 
a well-known published pedagogue.  Her 
enthusiastic and active support of the ALS  
as a board member was outstanding, and 
she was a wonderful professional colleague.  
We shall miss her and think of her with 
fond remembrance.  We send our heartfelt 
condolences to her family and friends.
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Jay Hershberger, see story on page 6.

Alexandre Dossin, see story on page 4.

William Wellborn, see story on page 9.

Liszt and the Symphonic Poem book cover, courtesy 
of Cambridge University Press, see story on page 8.


