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Drs. Caroline Hong and Ryan Behan, co-directors of the Franz Liszt International Piano 
Festival and Competition of Ohio (FLIPFAC), are pleased to announce the names of the 
Laureates of the 2021 Virtual Edition of the FLIPFAC competition!  Each winner will receive 
a free membership in The American Liszt Society for the 2022 calendar year.
 The FLIPFAC Director�s Team, in consultation with the 2021 FLIPFAC Jury, were unable 
to award a first prize this year, but the Team added two prizes for the Ohio Call Composition.
  
 Second Prize:  Ji Hyang Gwak ($1500)
 A prizewinner of numerous competitions, pianist Ji-Hyang Gwak has garnered 
international praise for her versatility, energy, and technical mastery.  Her most recent 
achievement was in the 2021 Lyon International Music Competition in France, where she 
won third prize and received concert engagement from the Association Frédéric Chopin à 
Lyon.  Gwak was the first prize winner of the Sicily International Piano Competition, Seattle 
International Piano Competition, MFMC Rosamond P. Haeberle Memorial Piano Award, 
High Point University International Piano Competition, Michigan MTNA Young Artist 
Piano Competition, and Eastman Concerto Competition.  She was also a semi-finalist at 
the Concours musical international de Montréal, and the Ricardo Viñes International Piano 
Competition.  Gwak holds a BM in piano performance from Seoul National University and 
an MM in piano performance and literature from The Eastman School of Music.  She is 
currently pursuing graduate studies at the University of Michigan School of Music, Theatre & 
Dance under the tutelage of Professor Christopher Harding.  (jihyanggwak.com)

 Third Prize:  Pengcheng He ($750)
 Pengcheng He has been hailed by Vladimir Krainev as an “extremely talented young 
pianist with unbelievable technique.”  During the Ravinia Music Festival, Menahem Pressler 
remarked, after hearing Pengcheng’s Beethoven Op. 106 and “Archduke” Trio, that “...not 
only the ‘Hammerklavier,’ everything he touched is beautiful.”  Pengcheng He has appeared as 
both soloist and chamber musician throughout Asia, Europe, and the United States.  He was 
the first prize winner of the IX Taipei International Chopin Competition and a participant 
in the 16th edition of the Warsaw Chopin International Competition, where he advanced 
to the second round.  He also won the first prize of American Protégé.  He holds a BM 
degree from The Manhattan School of Music, where he studied with Marc Silverman and 
Solomon Mikosvsky, with full scholarship, and was awarded the Helen-Cohn Award there for 
his outstanding work in chamber music.  In 2015, He was admitted by Leon Fleisher with 
a full scholarship to the The Peabody Institute of the Johns Hopkins University.  In 2016, 
He was invited to play at the Ravinia Music Festival and performed a solo concert at the 
Chicago Cultural Center, which was broadcast by WFMT in Chicago.  In 2017, he played 
the complete Beethoven 32 Piano Sonatas in a marathon recital at The Peabody Institute as 
one of five students of Leon Fleisher.  Currently, Pengcheng is pursuing his DMA degree at 
Cincinnati College-Conservatory of Music, where he is a full scholarship awardee.  He is 
under the guidance of James Tocco and Dror Biran.  He will play all Beethoven 32 sonatas at 
CCM during the 2021-2022 season.          (continued on page 16)
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President�s Message

Greetings, Fellow Lisztians!

I am sure we are all still basking in the afterglow we all experienced at the University of Michigan 
ALS Festival, “Liszt and Hungary.”  What a double treat it was!  The performances and lectures 
were fantastic from beginning to end, thanks to the prodigious festival oversight by Dr. Matthew 
Bengtson.  And the icing on the cake was that we were finally back together face-to-face with live 
music-making and the in-person refreshment and repast that stems from the renewal of friendships 
old and new.  It will remain in my mind a truly remarkable and memorable moment in the history 
of The American Liszt Society.  The festival affirmed just how important our vocations are as 
performers, teachers, scholars, and ambassadors for uplifting live cultural enrichment.  In this era of 
pandemic and economic upheavals and uncertainties, our calling to enhance and beautify the world 
around us is more vital than ever.  Liszt understood this in many different ways, and it is why he 
sought such beauty for the cultures he served.  At Michigan, we incarnated Dostoyevsky’s maxim. 
“Beauty will save the world” (you knew that was coming; it is a worthy motto for ALS!). 
 When I think about Liszt’s personal motto, Excelsior!, I think of the various passionate 
commitments that members of The American Liszt Society pursue: our yearly festival; musical and 
scholarly events hosted by local ALS chapters; Los Angeles International Liszt Festival; Ohio Franz 
Liszt International Piano Festival and Competition; Journal of The American Liszt Society; Dr. Alan 
Walker Book Award; composition competitions for new piano music; other events too numerous to 
name; and our magnificent semi-annual chronicle that details all of what we do, the ALS Newsletter.  
When surveying all of the creative activities of our society, I think we all embody the same spirit of 
Excelsior! that energized and motivated the master himself.  
 The ALS is a cultural light under a bushel and a hidden musical pearl of great price that has 
gone unnoticed or overlooked for too long.  It is time for us to invite others who care about 
great music and the ideas and history behind it to come and see.  The ALS Board of Directors is 
in the process of looking for ways to make the society more visible in the world of the arts, and 
we welcome new ideas from members far and wide.  There is wisdom in many counselors, so I 
invite the membership to communicate creative ideas for making what we do more visible and 
well-known.  Even on an individual level, I challenge our members to “reproduce” themselves by 
inviting others to join.  Exponential growth, anyone?
 I am excited about our next festival, “Liszt and His Students,” to be held at the Jacobs School 
of Music at the University of Indiana, Bloomington, October 13 - 16, 2022.  Our festival director, 
Dr. David Cartledge, is putting together an incredible roster of performers and scholars.  Festival 
highlights will include memorial performances and reminiscences of our late beloved Dr. Karen 
Shaw and a hundredth-year celebration of the birth of György Sebök.  Both of these distinguished 
performer/pedagogues played important roles in the history of the Jacobs School of Music and 
the lives of several ALS members.  I am also pleased to announce that the ALS Board of Directors 
has voted to bestow the Medal of The American Liszt Society upon André Watts.  Mr. Watts’ 
storied and world-class career as a pianist, teacher, and advocate for Liszt is genuinely inspiring.  
We are pleased to enroll him in the ranks of other worthy recipients such as Alfred Brendel, 
Martha Argerich, Daniel Barenboim, Alan Walker, and Mária Eckhardt.  At this time, Mr. Watts’ 
professional schedule is still evolving for 2022, but if he is able, he hopes to receive the medal in 
person at our festival in October.  Spread the news far and wide about the 2022 ALS Festival.  
 I look forward to seeing you all there!

Excelsior!

Jay Hershberger
President
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Poster announcing June 27 concert tribute 
to Luiz de Moura Castro.

Poster announcing Justin Kolb’s “Over the Top” 
Concerts, October 2021. 

Poster announcing the Franz Liszt Interna-
tional Piano Festival and Competition. 

Poster announcing Paul Barnes’s concert in 
Arizona, January 2022.
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Edward Rath:  Could you tell us about where 
you were born and something about your pre-
college education?

Daniel Paul Horn:  I was born in Detroit, 
Michigan, and grew up in the western 
suburb of Livonia, approximately half-
way between Detroit and Ann Arbor.  I 
received a normal public-school education, 
and graduated as a co-salutatorian from 
Livonia Franklin High School, a school 
with an unusually fine choral program and a 
conductor who insisted on making me sing 
in addition to accompanying and assisting 
him at the podium.
 
ER:  When were you first aware of your serious 
interest in music?

DPH:  There are photos of me at the age 
of two or three, sitting on the floor by a 
kiddie phonograph player, surrounded by 
little yellow 78 RPM records.  My mother 
remembers thinking back then that I had 
an abnormally long attention span for 
music.  An amateur pianist until I pushed 
her off the piano bench, she tried giving me 
lessons when I was five, with little success.  
Regular lessons began at the age of seven 
with a lovely older woman whose teaching 
method was to give me a new piece out of 
John Thompson every two weeks; I was 
supposed to “play” the piece the first week, 
and “count” it the next.  When I threatened 
to quit three years later, we were referred 
to Lawrence LaGore, an active Detroit solo 
and collaborative pianist who was generous 
with his time and pedagogical attention.  
It was he who largely formed my musical 
tastes.

ER: Was there an event that captured or 
sparked your interest in music, or someone in 
particular who sparked that interest?

DPH:  Although my interest in music 
grew steadily while working with Lawrence 
LaGore, I credit the National Music Camp 
at Interlochen, Michigan with nurturing 
my life-long commitment to music.  I was 
in Interlochen’s two-week All-State program 
for three summers, and later spent two 
full summers at the camp.  I was fortunate 
that the Interlochen faculty in those days 
included some significant people who were 
just starting what became distinguished 
careers, including Maurice Hinson, Louis 
Nagel, George Lucktenberg, and Nelita 
True, with whom I studied during those 
last two summers in 1972 and 1973.  Nelita 
affirmed my potential and encouraged me to 
believe that I could have a future in music.  

A Conversation with Daniel Paul Horn

Louis quickly became a life-long friend and 
unofficial mentor, whose advice and counsel 
I still value.

ER:  When and where was your first piano 
recital, and what did you play?

DPH:  My first teacher held annual studio 
recitals at the Detroit Art Institute.  I don’t 
remember the first piece I played in public, 
but I do remember playing the Chopin 
“Waltz in C-sharp Minor,” Op. 64, No. 2 
quite badly just before I left her.  Lawrence 
LaGore had me playing solo recitals at the 
little Michigan Conservatory of Music that 
he ran by the time I was 11.  Early pieces on 
those programs included the Shostakovich 
Three Fantastic Dances, the Schumann 
Kinderszenen, the Debussy Children’s Corner, 
and concerti by Haydn and Mozart.
 
ER:  How did music shape your university/
conservatory educational pursuits? Talk about 
your teachers and their influence on you.

DPH:  Although I was academically gifted, 
I chose to focus on conservatory training.  
Any liberal arts education I have received 
has come through my involvement in 
the rich intellectual life of the Wheaton 
College community.  A desire to go to 
school far from home and Nelita True’s 
recommendation drew me to the Peabody 
Institute in Baltimore, where I studied 
for two years with Walter Hautzig before 
transferring to Juilliard, where Louis Nagel 
suggested that I study with Martin Canin.  
It was from Juilliard that I earned all three 
of my degrees.  Mr. Hautzig was an old-
school Romantic with an expansive style, 
and a very pragmatic approach to technique 
that I didn’t fully appreciate until years later.  
His intuitive way with Schubert, Chopin, 
and Schumann continues to influence me.  
Martin Canin could not have been more 
different in temperament.  His was an 
incredibly detailed, meticulous approach.  
Above all else, he taught me how to listen 
to myself, one of the most crucial tasks of 
a musician, and one of the hardest skills 
to master - I’m still working on it.  In 
1980, he decided that I should study with 
someone else for a change of pace, and 
introduced me to Jerome Lowenthal, with 
whom I had a liberating summer of study 
at the Music Academy of the West, as he 
encouraged my exploration of bravura 
repertoire.  Later, when I started my 
teaching career at Wheaton College while 
still procrastinating on the completion of 
my Juilliard doctorate, I began occasional 
study with Menahem Pressler, who helped  

rid me of at least some of my New York 
angst and worked to refine my concept 
of sound.  In addition to these major 
teachers, I must honor Felix Galimir for 
his chamber music coaching and Joseph 
Bloch for inspiring me during five years of 
piano literature courses with his boundless 
curiosity about the repertoire, his wit, and 
his enthusiasm.  My musical life was further 
enriched by Vincent Persichetti, who served 
as my doctoral advisor.

ER:  Talk about your specific musical interests 
as a pianist and teacher.

DPH:  I’m more or less omnivorous in 
my musical tastes, and as a professor in 
an all-undergraduate conservatory of 
music, I’ve really had to be a generalist.  
For many years, I’ve said that if I were 
forced at gunpoint to choose my favorite 
composer, my answer would be Schumann 
and Schubert on alternate days of the 
week.  Lawrence LaGore introduced me 
to Schumann’s Kinderszenen, Nelita’s 
piano literature lecture on Carnaval was 
infectious, and Walter Hautzig gave me 
the gifts of the Davidsbündlertänze and 
Schubert’s “Wanderer” Fantasy; Martin 
Canin continued to encourage me to 
explore those composers.  Harpsichord 
lessons with George Lucktenberg opened 
my ears to earlier music and prepared the 
way for later forays into performance on 
early pianos.  I’ve become very interested 
in historically informed performance 
practice, particularly in Bach, Mozart, and 
Beethoven.  French music has also been a 
part of my musical life.  The Ravel Concerto 
in G and the Franck Symphonic Variations 
were two of the first concerted works I 
played complete with orchestra; I was 
very much inspired by a few master class 
lessons with Gaby Casadesus on Debussy 
and Fauré, and on a recent sabbatical, got 
to dig deeply into the Debussy Études with 
the insightful Scottish scholar-pianist, Roy 
Howat.  Although I am by no means a 
card-carrying new music pianist, interaction 
with living composers has been a recurring 
theme in my musical life.  My doctoral 
document considered aspects of George 
Rochberg’s solo and chamber music, and 
I’ve had occasion to play for George Walker, 
Louise Talma, William Bolcom, and 
others.  A 40-year friendship with Richard 
Danielpour has been the source of some 
particularly gratifying collaborations, most 
recently the commission of his 2019 Seven 
Mysteries, which I performed in part at the 
2021 American Liszt Society Festival in Ann 
Arbor. 
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 After having declined a similar offer from 
Thomas Mastroianni, in 2015 I accepted 
Jay Hershberger’s invitation to become ALS 
treasurer, thus following in the footsteps of 
Reg Gerig.  (My brother, who was then a 
vice-president for database operations at a 
major bank, laughed hysterically when he 
heard the news.)  One of the things I most 
appreciate about ALS is the remarkable 
spirit of collegiality and mutual support 
that permeates it.  I’ve always thought that 
Fernando Laires and Maurice Hinson 
must have determined that this would be a 
distinguishing feature of the organization.  
I experienced it in 2009 through 
conversations with Tom Mastroianni and 
Justin Kolb, and I’ve seen it play out 
countless times since as veteran members 
welcome new ones, as festival organizers 
draw performing members out of their 
comfort zone into exciting new corners of 
the repertoire, and as everyone finds ways of 
affirming each other’s wonderfully varying 
gifts.        

ER:  As a performing pianist, can you tell us 
about your activities in chamber music, as a 
soloist (including with orchestras), recordings 
and live radio broadcasts, presenter of master 
classes here and abroad, competitions as a 
contestant and adjudicator, summer festivals, 
etc.  

DPH:  I am not a particularly good 
entrepreneur, and many musical 
opportunities have simply fallen into 
my lap.  After early performances with 
orchestra in Detroit and at Interlochen, I 
went through an extended period of time 
without a concerto engagement.  Since 
moving to Wheaton, I have played with 
local orchestras, and with the exceptionally 
fine Wheaton College Symphony Orchestra 
- most recently in the Brahms Second 
Piano Concerto.  My most improbable 
performance opportunity came in 2015 
when I was asked to play Lumen, a concerto 
by my former student Jacob Bancks, in 
Bosnia with the Sarajevo Philharmonic.  I 
have given solo recitals on a very regular 
basis, both at Wheaton and nationally, and 
on Chicago’s WFMT-FM.  My interest in 
early keyboard instruments led to a 1997 
recording of Schubert and Mendelssohn 
fantasies on an 1829 Conrad Graf 
piano from the Frederick Collection in 
Massachusetts; I’ve also played harpsichord 
continuo for conductor John Nelson in 
performances of Messiah and Haydn’s 
Creation.  In 2010, I recorded an all-
Schumann album on a modern Shigeru 
Kawai.  My involvement with chamber

music started very early.  After leaving New 
York, I began many fruitful collaborations 
with members of the Chicago Symphony 
Orchestra on the CSO Chamber Music 
Series; I also recorded a disc of music by 
Jean-Louis Duport with CSO cellist Donald 
Moline.  I have been fortunate in having 
excellent performing colleagues at Wheaton; 
I recorded a program of Canadian art-song 
with soprano Carolyn Hart, and recorded 
music of Valerie Coleman with flutist Jennie 
Oh Brown.  
 The importance of my Interlochen 
experience has resulted in a serious 
commitment to giving back to others 
what I got from it.  I have been involved 
with summer festivals including Sewanee, 
Adamant, MasterWorks, and Steven 
Spooner’s Chicago International Music 
Competition and Festival, begun several 
years ago at Wheaton.  I enjoy giving master 
classes, and have had opportunities to 
present them throughout the United States;  
twice in the 1990s, Menahem Pressler 
asked me to spend a week substituting for 
him at Indiana University.  I also enjoy 
presenting lectures and lecture-recitals, 
often for local chapters of MTNA; I 
recently offered a presentation on Richard 
Danielpour’s music for the 2021 virtual 
MTNA national conference, and have 
spoken at the Michigan and Illinois state 
MTNA conferences.  I have actively 
adjudicated competitions, including various 
state MTNA competitions, CIMC, and 
the inaugural Franz Liszt International 
Piano Festival and Competition (FLIPFAC)
in 2017 at Ohio State University, whose 
recent call for music by Ohio composers I 
evaluated with Paul Barnes.   
 
ER:  You are also a well-established teacher. 
Please discuss your activities and awards in 
this area.

DPH:  My teaching career began with a 
one-year appointment to the faculty of the 
Wheaton College Conservatory of Music in 
1984 which as of this writing has not been 
terminated.  I have been chair of Wheaton’s 
piano program since 2002, succeeding ALS 
members William Phemister and Reginald 
Gerig.  In addition to administrative duties, 
I teach applied piano, piano literature, and 
chamber music; on occasion I do some 
teaching in music history.  Wheaton College 
honored me in 2009 with a campus-wide 
Senior Scholarship Achievement Award.  I 
have taught a small number of pre-college 
students through the years but limit those 
activities in a vain attempt to keep myself 
from being spread too thin.  It has been 
deeply gratifying to watch my students 
develop and spread their own wings.

ER:  When did Liszt enter your musical life?

DPH:  I think it’s fair to say that Liszt 
entered my musical life gradually.  I sparred 
with a few of his works while in high-
school, and had recordings in my growing 
LP collection, but my first realization of his 
greatness as a composer came in February 
1973 while sitting in a third-row center seat 
at Ann Arbor’s Hill Auditorium as Claudio 
Arrau performed the Sonata in B Minor  -  a 
recital that many remember as exceptional, 
even for Arrau.  I never thought I had the 
chops to be a natural Lisztian, but gradually 
discovered that I had something to say in 
works like the Two Legends and the Second 
Year of Pilgrimage, and better learned how 
to think technically. 

ER:  Do you have one or two favorite Liszt 
piano works? Tell us about how you came to 
put one or another composition at the top of 
the list.

DPH:  Can I pass on this question?  I 
don’t know how to choose just one.  Like 
everyone else, I have deep respect for the 
Sonata, although I’ve never attempted 
it.  The Two Legends and the Second Year 
of Pilgrimage have rewarded return visits 
through the years, due I think to their 
narrative qualities and their balance of 
lyricism and virtuoso expression.  In 
recent years, I’ve become quite fond of the 
“Weinen, Klagen” Variations.  I also confess 
a weakness for the Reminiscences de Norma, 
which I’ve only played in the two-piano 
version.  

ER:  Talk about your involvement with the 
American Liszt Society.

DPH:  Like my involvement with Liszt’s 
music, my relationship with the American 
Liszt Society took time to develop.  I 
actually played a recital as part of the 1988 
festival at Brigham Young University in 
Provo, Utah, but for some reason didn’t 
follow up on that experience for a number 
of years, even though my Wheaton 
colleagues Reginald Gerig and William 
Phemister were both Society members.  It 
was Paul Barnes who invited me to attend 
the 2009 festival in Lawrence, Kansas, and 
arranged for me to play the Schumann 
Sonata in F-sharp Minor at the 2010 festival 
in Lincoln, Nebraska.  I brought along my 
friend Alexander Djordjevic, and later 
that year, the two of us co-founded the 
Chicago/Midwest ALS Chapter. I have 
attended every festival since then except for 
the 2013 festival in San Francisco and have 
performed in all but three of them. 

A Conversation with Daniel Paul Horn
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A Conversation with Daniel Paul Horn

They have gone off in highly diverse 
directions, which I consider to be a feature 
of my teaching rather than a bug.  Some 
are professors at schools across the country; 
some have performed on stages I’ve only 
imagined occupying, like Wigmore Hall 
and the Kennedy Center.  A number 
of them are collaborative pianists;  one 
is a prominent jazz pianist, scholar, 
and composer;  many more are church 
musicians and educators of various kinds.  
It pleases me that so many of these men and 
women continue to stay in touch with me 
and ask for guidance or advice.

ER:  What about your current use of 
technology to teach lessons, present master 
classes, and offer academic-type classes online, 
before, during and after Covid?

DPH:  I was on sabbatical in March 2020 
when everyone else was forced to pivot to 
online teaching.  It was a blessing at the 
time, but I had to scramble mightily to 
catch up when I returned to active duty 
that fall.  During the 2020-2021 academic 
year, I chose to teach in my college office, 
while having the students play remotely 
from other parts of the Conservatory.  It 
was a safety precaution for me, but I 
caught COVID anyway.  While there are 
certain things that can be taught online 
only with difficulty, pedaling chief among 
them, there were certain advantages.  I 
have loved being able to teach students in 
Bangkok, Singapore, Hanoi, and Beijing, 
and the flexibility to give remote lessons to 
prospective students unable to make a trip 
to campus has been helpful.  
 
ER:  How do you manage to balance all these 
things?

DPH:  I don’t know.  I sometimes think 
that balance is over-rated but know that 
the pursuit of it is necessary for the sake 
of sanity and spiritual health.  My wife, 
Denise Gamez, tries to keep me in line, 
and I try to keep sabbath rhythms in my 
life, while reminding myself through prayer 
and fellowship that whatever happens in 
my career is at best only a by-product of a 
pilgrimage toward eternal realities.
 
ER:  Do you have any upcoming plans for 
recitals or recordings, and does Liszt have a 
place in them?

DPH:  I’ve just finished a recital project in 
honor of Walter Hautzig’s 100th birthday 
anniversary and am figuring out where I’m 
headed next.  I’m seriously contemplating 

DPH:  I have not entered a gym since the 
pandemic started and have substituted long 
walks (Midwestern weather permitting), 
which benefit body, mind, and spirit.  Like 
many in my immediate family, I am an 
amateur photographer, and am also a reader, 
often dipping into theology and British 
imaginative fiction, but often finding myself 
spending too much time in front of screens.  
I’m eagerly awaiting the time when the 
pandemic has faded enough for Denise and 
me to do some serious travelling again.
 
ER:  Anything else in conclusion? 

DPH:  I’m thankful to Denise for putting 
up with me while devoting herself to her 
singing, her students, and to the care of her 
96-year-old mother.  I’m also thankful for 
the communities of which I am a part  -  the 
unique convergence of faith, scholarship, 
and the arts that is Wheaton College, the 
many friendships going back many decades, 
and the quite special American Liszt Society 
community.

Dr. Daniel Paul Horn is Treasurer of The 
American Liszt Society and Professor of Piano 
and Chair of the Keyboard Area at Wheaton 
College, where he has been on the faculty since 
1984. 

a recording of Richard Danielpour’s Seven 
Mysteries.  Playing it while simultaneously 
hearing so much Liszt at the at the 
University of Michigan festival revealed 
affinities between the Mysteries and later 
Liszt that I had overlooked.  Richard is 
himself rediscovering Liszt, and it is very 
possible that a disc featuring the two 
composers will be the result.
 
ER:  And Liszt in the future? Do you have 
plans regarding your career, and what are your 
hopes for others’ involvement with Liszt?

DPH:  More often than not, I feel as 
though there is too much life left in me for 
retirement to be an imminent option.  At 
the same time, I recognize that changes are 
coming sooner or later.  I want to continue 
playing as long as God gives me the 
strength, and I want to continue exploring 
as much interesting music as I can.  I’m 
increasingly interested in supporting and 
encouraging younger colleagues in the field.  
About my hopes for involvement with Liszt, 
I was very encouraged by the wonderful 
balance between practical performance 
and serious scholarship that we saw in Ann 
Arbor.  I also want to encourage Lisztians to 
continue exploring and championing Liszt’s 
lieder, which I think form a magnificent and 
woefully under-appreciated body of work, 
along with the masses and other choral 
works.

ER:  What would you recommend to someone 
in high school or college as how best to prepare 
for a musical career in today’s world?

DPH:  I tell students to love music, and 
love sharing it with people in any way 
possible.  A career without love may bring 
success for a time, but it won’t bring lasting 
fulfillment.  Love of music may or may not 
lead to a career as narrowly defined, but it 
will be a gift to yourself and to others.  The 
serious study of music requires passion, 
discipline, patience, and flexibility.  It may 
lead to public reward, or it may be practiced 
and shared in relative obscurity, but in any 
case, it is worth it, and can have a profound 
effect on people in ways that we may never 
know.    

ER:  In what must be rare moments of 
relaxation and time for yourself, what other 
interests do you pursue, such as pastimes or 
hobbies?
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conductor Kirk Trevor is where I met 
Victoria Bond and fell in love with her 
music.  Twenty-five years later, I was thrilled 
to record her Illuminations on Byzantine 
Chant on this latest release on Albany 
Records.  My previous CD with Brooklyn 
Rider featured the world premiere recording 
of Philip Glass’s Piano Quintet No. 1 
“Annunciation”, which I premiered with the 
Chiara Quartet here in Lincoln.

ER:  You are also a well-established teacher in 
America, Austria, Italy, etc.  Would you mind 
discussing your activities and awards in this 
area? 

PB:  I’ve been teaching piano since 
high school and have always found 
it tremendously exhilarating!  I have 
developed very clear ideas about the piano 
and am devoted to saving my dear students 
a lot of time by giving them insights into 
what works and what doesn’t on the piano.   
I especially love doing masterclasses to 
reinforce the excellent teaching going on in 
this country!  (And at no risk whatsoever 
because I get to leave the teacher to clean 
up the mess!)  I’m at a stage in my career 
where I get tremendous joy out of the 
success of my students and genuinely want 
to inspire them as Liszt did his students.  
Liszt’s idea of the pianist, to use Alan 
Walker’s words, as a “priest ministering 
to his congregation,” is paramount in my 
teaching!  Our culture is desperate for the 
transformation that an encounter with 
genuine beauty provides.  I am passionately 
dedicated to helping my students in this 
pursuit of the beautiful.

ER:  How has COVID affected your teaching?

PB:  When universities went remote in 
the spring of 2020, I begrudgingly went to 
online teaching.  I learned that I was rather 
good at it, used all available technology, and 
was particularly good with using ForScore 
and screen sharing, especially in masterclass 
settings.  My university did a feature story 
on my piano teaching during COVID (see 
https://news.unl.edu/newsrooms/today/article/
hammering-away-barnes-keeping-piano-
lessons-sharp-from-a-distance/.)  However, in 
the fall of 2020, when we were given the 
option to return to in-person instruction, I 
jumped on it!  I’ve been teaching in-person 
ever since and will NEVER go back.  The 
complete inability of so many Americans 
to do fundamental risk analysis in terms of 
COVID response has had disastrous effects, 
primarily on students.

and found several cassette tapes of my 
old performance.   I was presented with a 
thumb drive at the studio party so now I 
can listen to all those old recordings!  One 
was my first performance of Rachmaninoff’s 
Piano Concerto No. 2 from 1985, when I 
won my first competition!

ER:  How did music shape your university/
conservatory educational pursuits?  Please talk 
about your teachers and their influence on 
you. 

PB:  I began my university studies at the 
Cleveland Institute of Music, where I took 
lessons with James Tannenbaum during 
high school.  A dear musical friend of 
mine, Michael Tschanz, the son of my first 
piano teacher, would be driven two and a 
half hours every other Saturday for lessons 
with Mr. Tannenbaum.  I had such a great 
experience that I pursued the first year of 
my undergraduate degree at CIM.  At CIM, 
I met a most beautiful Baptist girl and was 
convinced I would need to make a living 
somehow!  I had taken a Fortran class and 
was mesmerized by the clarity and precision 
of computer programming – especially 
when contrasted with the ambiguities of 
hours in the practice room!  I was seriously 
considering changing majors and doing 
computer science at the Case Institute of 
Technology.  Thank God we broke up!  But 
I also felt the call to explore my spiritual 
world view more thoroughly and transferred 
to Anderson University in Indiana, where I 
was a double major in music and theology.  
At Anderson, I took my first philosophy 
course, traveled to Europe for the first time, 
and was also the pianist and arranger for a 
contemporary Christian vocal band inspired 
by Manhattan Transfer.  I later transferred 
to Indiana University, where I studied with 
Karen Shaw, Michel Block, and finally 
Menahem Pressler.
 
ER:  As a performing pianist, you have 
various activities in chamber music, as a 
soloist (including with orchestras), at least 
14 recordings, presenter of masterclasses, 
involvement with competitions as a contestant 
and adjudicator, commissions, etc.  Perhaps 
you could tell us a bit about these facets of your 
career.

PB:  My latest CD, Illumination: The Piano 
Works of Victoria Bond, was just released in 
October of 2021.  It contains a release from 
my first significant CD, American Piano 
Concertos, on the Koch International label.  
That initial recording project with

Edward Rath:  Could you tell us about where 
you were born and something about your pre-
college education?

Paul Barnes:  I was born in Lima, Ohio, 
and attended Elida High School, where I 
played on the varsity tennis team, was editor 
of the award-winning yearbook and was 
salutatorian.  I was significantly influenced 
by my history teacher, Mr. Paul Sluss, who 
encouraged unbridled curiosity.

ER:  When were you first aware of your serious 
interest in music?

PB:  I knew I would be either a pianist, an 
architect, or a theologian.  Throughout my 
undergraduate career, I was able to explore 
all of these areas.

ER:  Was there an event that captured or 
sparked your interest in music, or someone in 
particular who sparked that interest?

PB:  I was profoundly influenced by my 
father, Harry Barnes, who passed away at 
the age of 88 on my daughter Sarah’s 30th 
birthday on September 21, 2021.  My dad 
played by ear, had perfect hand position, 
but grew up in abject poverty and could 
never take piano lessons.  He was also 
adamant about my piano study and refused 
to let me quit when I approached him at 
the omniscient age of 12.  His stubbornness 
changed the course of my life.

ER:  When and where was your first piano 
recital, and what did you play?

PB:  I missed my first piano recital because 
I was playing softball!  My teacher did 
eventually forgive me.

ER:  Well, Paul, that’s interesting.  It reminds 
me of my father’s missing his confirmation 
because he was playing golf!  Let’s switch to 
your first public piano performance.

PB:  I believe my first solo recital would 
have been in high school.  I was lucky 
enough to practice on a beautiful Steinway 
at the Lima Public Library, and as a show 
of gratitude, I would give frequent solo 
recitals.  I believe the first program I did 
included Beethoven Op. l3, Debussy 
Images I, and selected works of Chopin.   
Quite a conservative program considering 
my current life.  But on a side note, at 
last week’s studio Christmas party, my 
students gave me a most unique gift!  They 
rummaged through my insane piano studio



8 The American Liszt Society - www.americanlisztsociety.net

ER:  You have a demonstrated interest in and 
affinity for Russian, Greek Orthodox, and 
Jewish chant, music of indigenous people. 

PB:  Due to the profound influence of 
Liszt and his ideas, I am wholly fueled by 
the intersection of music and spirituality 
at every level.  I am the head chanter at 
Annunciation Greek Orthodox Church 
here in Lincoln.  Thus, my “gig” has been 
connecting the Byzantine musical tradition 
and the Orthodox mystical spirituality 
with my life as a concert pianist and 
teacher!  My latest recital explores chant 
traditions, including Native American, 
Greek, Hebrew, and Latin.  Finding the 
connections between and among these 
spiritual traditions has been a complete 
and transformative joy in my life.  I can’t 
imagine doing anything else!

ER:  How do you manage to balance all these 
things?

PB:  I have a fundamental belief in the 
goodness of creation and see the many 
things that I do serve in the renewal of 
that creation.  When you believe that what 
you are doing has transcendent meaning, I 
can work like crazy!  And what motivates 
me most profoundly is the truth that I am 
cooperating with the grace of God for the 
renewal of all things.

ER:  When did Liszt enter your musical life?

PB:  When I was a student at IU, I read 
Tibor Szasz’s article on religious symbolism 
in the Liszt Sonata in the 1984 ALS Journal.  
It profoundly affected my relationship - I 
remember the event as if it were yesterday 
- with Liszt and what I wanted to do as a 
pianist.  And then, of course, when Alan 
Walker’s Liszt biography came out, that 
sealed the deal!  My first experience with 
ALS was in 1994 where I gave a lecture on 
“Liszt and the Cross:  Music as Sacrament 
in the B Minor Sonata.”

ER:  Do you have one or two favorite Liszt 
piano works? Tell us how you came to put one 
or another composition at the top of the list.

PB:  The B Minor Sonata, of course, 
changed the course of my life.  But 
discovering lesser-known Liszt works has 
been a constant source of joy.  Many readers 
may have attended the 2005 ALS festival I 
hosted at the University of Nebraska, where  
we focused on late Liszt and his 
monumental oratorio, Christus.   

A Conversation with Paul Barnes

I performed Liszt’s Via Crucis for the first 
time, and it has been such a blessing to me 
ever since.  My last performance at an ALS 
festival was doing excerpts from Via Crucis 
at Arizona State University 2019, where I 
will be doing my “Illumination” program in 
January 2022. 

ER:  Do you have any upcoming plans for 
recitals or recordings, and does Liszt have a 
place in them?

PB:  In 2021 and 2022, I’m touring with 
my “Illumination” program, which features 
Victoria Bond’s Illuminations on Byzantine 
Chant.  I also perform my solo transcription 
of Glass’s “Annunciation” and other chant-
inspired works by Native American flutist 
Ron Warren and jazz composer and fellow 
Nebraska colleague David von Kampen.  
And since my father's death, I’ve ended 
every performance with Liszt’s “Pater 
Noster,” as the “Lord's Prayer” were the 
final words of my father on this side of 
eternity.  My January 28th performance of 
this recital at Arizona State University will 
feature the Arizona Byzantine Choir, which 
will be assisting me in chanting the Greek 
Orthodox hymns upon which so much 
of the music is based.  This performance, 
by the way, was made possible by the 
invitation of the president of the Arizona 
ALS chapter, Cathal Breslin.  Following the 
performance, I will be spending two days at 
St. Anthony’s Greek Orthodox Monastery 
just south of Phoenix – I can’t wait!
 In February, I will also be doing 
the Canadian premiere of the Glass 
“Annunciation” Piano Quintet at the 
University of Ottawa on a program 
dedicated to Glass chamber works.  I will 
then perform in New York for a Victoria 
Bond “Cutting Edge Concerts” Gala at the 
Players on March 2.  I am also extremely 
excited to return to Greece in July for the 
Piano Plus Summer Institute run by my 
former student Andreas Xenopoulous.  I 
will also be teaching again and serving as 
Artistic Director of the Lied Center Piano 
Academy held from July 10 - 14 here 
in Lincoln.  It’s a beautiful opportunity 
for high school pianists to explore 
improvisation, composition, and traditional 
piano repertoire with our incredible guest 
artist Jeannette Fang and me.

ER:   You have a long collaborative history 
with Phillip Glass.  Would you please tell us 
how that began and some of the highlights of 
your association with Glass?  What is he like as 
a person?

PB:  I met Glass by chance on a United 
flight from Lincoln to Chicago in March of 
1995.  I had just finished my grueling job 
interview at the University of Nebraska, and 
Glass had just performed with poet Alan 
Ginsberg for a benefit recital in Lincoln.  
That encounter changed the course of my 
life!  Philip Glass is a remarkable human 
being.  My 26-year collaboration with him 
on two significant commissions (Piano 
Concerto No. 2 [“After Lewis and Clark”] 
and the Piano Quintet “Annunciation”), 
several recordings on his Orange Mountain 
Music label, and several publications of my 
transcriptions have guided so much of my 
professional life. 

ER:  What would you recommend to someone 
in high school or college as to how best to 
prepare for a musical career in today’s world?

PB:  I encourage all my students to develop 
relationships with composers.  Presenting 
new music to an audience remains one of 
the great thrills of my life.  It was so crucial 
to Liszt, and, in keeping with this tradition, 
I require every one of my students to have 
at least one work by a living composer in 
their current repertoire.  It’s essential to 
make connections with your music so that 
you can reach a larger audience.  But most 
importantly, you must believe that you are 
genuinely changing the world for the better 
by the work you do, creating and sharing 
beauty with the world.
 
ER:  In what must be rare moments of 
relaxation and time for yourself, what other 
interests do you pursue, such as pastimes or 
hobbies? 

PB:  Again, following the tradition of the 
master, I love my cigars!  I have a church 
group that discusses all kinds of essential 
topics over Scotch and cigars on Tuesday 
evenings when weather permits on my 
deck.  If you find yourself in Lincoln, 
Nebraska, on a Tuesday evening and the 
temperature is above 60, you are more than 
welcome to join us!  And I’m also passionate 
about tennis!  This past summer, for the 
second year in a row I won a 35-and-over 
tournament, and I try to play every day if 
possible.  I’m even an honorary member 
of the Schwarzblau tennis club in Vienna, 
where I teach in the summer and look 
forward to the transcendent beauty of the 
red clay!
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Editor’s note:  Paul Barnes is Marguerite 
Scribante Professor of Music at the University 
of Nebraska-Lincoln Glenn Korff School of 
Music.  He was recently appointed Artistic 
Director of the Lied Center Piano Academy, 
which welcomes several high-school pianists 
to Lincoln each summer for an intensive 
week of piano, composition, improvisation, 
and collaboration. He also teaches during 
the summer at the Vienna International 
Piano Academy and the Amalfi Coast Music 
Festival.  In great demand as a pedagogue and 
clinician, Barnes has served as convention 
artist at several state MTNA conventions, most 
recently at Virginia, and was named ‘Teacher 
of the Year” by the Nebraska Music Teachers 
Association.

Edward Rath:  Could you tell us about where 
you were born and something about your pre-
college education?

Steven Spooner:  Yes, I was born in New 
Orleans, Louisiana, and I studied piano 
with the neighborhood piano teacher.  Her 
name was Mrs. Margaret Norton, and she 
fulfilled her task splendidly by inspiring me 
to fall deeply in love with music.

ER:  When were you first aware of your serious 
interest in music?

SS:  Well, at first, I truly detested piano 
lessons.  My parents told me that I was 
only required to take one year of piano and 
if I didn’t like it, I could quit.  My piano 
teacher tried her best to interest me, but I 
loathed every second of those lessons for 
the first few months and could not wait to 
quit.  Mrs. Norton attempted to interest me 
in every type of music, and nothing worked 
until she introduced me to the music of 
Chopin.  She told me that these pieces were 
much too hard for me, but maybe I could 
play a simplified version of a Chopin waltz.  
She sent me home with the 1972 LP of 
Arthur Rubinstein called The Chopin I Love. 
That was the record that changed my life 
forever, and it is not dramatic to say that as 
soon as I heard the needle touch that disc, 
my life was on a completely different path.

ER:  Was there an event that captured or 
sparked your interest in music, or someone who 
sparked that interest?

SS:  Later, after discovering Chopin, I 
went to the library at school and told my 
librarian that I was interested in books 
on piano.  He took me over to the stacks 
and found a book that would again have a 
profound impact on my life.  The name of 
the book was The Van Cliburn Legend by 
Abram Chasins.  I was mesmerized by this 
book and checked it out on the first day of 
school and returned it on the last day - each 
year!  It was a precious item that cultivated 
much inspiration for me.  I would sit in my 
room and read this book while listening to 
my favorite artists on record: Rubinstein, 
Cliburn, and Horowitz.  Later, I heard a 
beautiful recital by the Russian pianist, 
Faina Lushtak, in my hometown of New 
Orleans, and on the way home from this 
concert, I told my parents I wanted to be a 
pianist.

ER:  When and where was your first piano 
recital, and what did you play?

SS:  I played in yearly piano recitals in my 
teacher’s studio since I was a beginner, but 
my first solo recital took place as a senior 
in high school.  I loved music but was a 
late bloomer and played a modest recital 
including a prelude and fugue of Bach, the 
Beethoven Sonata in E-Flat Major, Op. 
27 No. 1, Prokofiev Sonata No. 3, Chopin 
Scherzo No. 2, and a Chopin nocturne.  At 
the time, comparing myself to what kids 
accomplish today, I was a relatively average 
student with an above-average love of 
music.
 
ER:  How did music shape your university/
conservatory educational pursuits?  Talk about 
your teachers and their influence on you.

SS:  Well, after Mrs. Norton, I had the great 
fortune of studying with the two Haddad 
sisters named Loretta and Diana.  They 
were able to give me more rigorous training 
and to challenge me with more advanced 
repertoire.  Both had been students of 
Menahem Pressler at Indiana.  After that, 
I moved to the studio of John Murphy at 
Loyola University of New Orleans.  John 
gave me many important things, including 
lots of information on building a healthy 
technique, and he taught me how to read 
the score properly.  I am extremely grateful 
for the investment that all these teachers 
made in my life.
 After that, I had the most incredible 
opportunity of my life to study piano in the 
former Soviet Union.  At the time, in 1991, 
there were very few foreigners there, and the 
experience forever changed my life.  I was 
very lucky to study with Nodar Gabunia, 
my principal teacher who was a student 
of Goldenweiser and the person to whom 
I’m most indebted.  Professor Gabunia 
gave me the bulk of my musical, technical, 
and aesthetic foundation!  I had occasional 
master classes with the great pianist Tatiana 
Nikolayeva, and after her death, I sought 
out Viktor Merzhanov.  Living in Tbilisi 
and Moscow was the most formative 
experience of my life; besides my piano 
studies, I lived through the Georgian Civil 
War and the Yeltsin uprising in Moscow.  
In my first year, I returned home so thin 
that my mother wept when she finally 
recognized me as I stepped off the plane. 
Returning to the States, I studied eight 
months with Logan Skelton, a fascinating 
pedagogue who also had studied with John 
Murphy in New Orleans.  Then I went to 
Bloomington to begin work on the lengthy 
DM at Indiana University.  My teachers 
there were the late Edmund Battersby and 

Paul Barnes with Phillip Glass. (Photo cour-
tesy of Peter Barnes of Intrepid Visuals)
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Karen Shaw.  They were tremendously 
helpful and supportive throughout my 
career and gave me so many vital things.  
Edmund was a fortepianist and introduced 
me to a whole new world of historically 
informed concepts.  Karen was a brilliant 
pianist and a perfect coach - she was so 
excellent at advising me on career issues and 
repertoire and was always aiding me in some 
way.  I was lucky to count them as close 
friends, too. 
 My last “teacher” was Earl Wild, who 
invited me as an apprentice, of sorts, free 
of charge.  His record company offered me 
a grant to study with him, for which I am 
grateful.  He heard a recording I made and 
went out of his way to help and encourage 
me.  I played much of my Liszt repertoire 
for him, and the advice he gave and tricks 
he showed me were simply fantastic.  Now, 
when I need input on a recording or the 
direction of a piece, I turn to one of my 
closest friends, the great pianist Sergei 
Babayan, for advice. 
 
ER:  As a performing pianist, you have various 
activities in chamber music, as a soloist 
(including with orchestras), more than 30 
recordings (including dedications to different 
outstanding pianists of the past), presenter of 
master classes here and abroad, competitions 
as a contestant and adjudicator, etc.  Perhaps 
you could tell us a bit about the various facets 
of your career.

SS:  I guess if you could sum up my career, 
it has all boiled down to constant work.  
Although I was already the prize winner at 
several international competitions, when I 
got my first job at the University of Idaho, 
I still set aside six hours a day to practice 
and learn new repertoire.  It was there 
that I became devoted to the idea that to 
be an excellent teacher, I needed to play 
as much repertoire as possible.  I worked 
much harder as a professor than I ever did 
as a student and pushed myself to acquire 
repertoire and perform more than ever.  I 
was inspired by Pollini’s example when 
he withdrew after winning the Chopin 
competition to devote himself to serious 
work, and I realized that one’s early career 
successes do not necessarily define the rest 
of your career.
 When it comes to repertoire and 
recording, I would be so happy to continue 
to work hard and emulate some of my 
heroes, such as Richter, Rubinstein, and 
Arrau, all of whom made many recordings 
of a great deal of repertoire.  I am in the 
middle of a large Liszt project, “Aspects of 
Liszt,” which should be about ten volumes, 

and, in the future, I would like to devote 
my time to recording more works by Bach, 
Mozart, Beethoven, Chopin, Schumann, 
Brahms, Debussy, Scriabin, Rachmaninoff, 
Kurtag, my own works . . . the list is endless!  
Two years ago, I played the Beethoven 
cycle and the “Diabelli” Variations, but 
the latter work needs time before it is 
recorded, if ever.  I don’t think the world 
needs my version of the Beethoven piano 
sonatas.  This season I’m looking forward 
to performing two new concerti, Brahms 
No. 1 (with Carlos Izcaray and the Alabama 
Symphony Orchestra) and the Beethoven 
“Triple” (with Shah Sadikov and NAVO). 
I’ve been quite busy judging international 
competitions and giving master classes, both 
of which I enjoy.

ER:  You are also a well-established teacher 
both in America and abroad. Would you please 
discuss your activities and awards in this area?

SS:  I’m very dedicated to my teaching and 
feel devoted to sharing as much as possible 
with my students at Peabody. I’m so grateful 
to work with such extraordinary talents, and 
because my own teachers were so generous, 
it inspires me to give my utmost.  It gives 
me immense pleasure to help students make 
breakthroughs in their piano playing and 
for them to dream big about their careers 
and aspirations.  I can’t claim any awards 
since the students did the work; I’m just 
glad to have aided them.  I enjoy giving 
master classes because one’s primary goal 
is to inspire - there’s a boundless joy for 
me in teaching.  Also, I have been very 
fortunate to serve on the faculty at many 
renowned summer music festivals.  These 
experiences have given me great satisfaction 
because they put me into contact with the 
top young performers in the world and their 
teachers.
 Being recently named Professor of Piano 
at Peabody has been a signal honor in my 
artistic life.  It was interesting because 
at Peabody, one does not know that you 
are being considered for a job until they 
offer it to you!  I was humbled to have 
been selected to join their faculty.  I am 
overwhelmed at the challenge of becoming a 
part of this institution’s hallowed traditions, 
and I am beyond grateful to learn from a 
host of brilliant colleagues and students.

ER:  How has COVID affected your teaching?

SS:  I had a wonderful experience teaching 
online this year because I developed 
a strategy recommended to me by

Sergei Babayan to teach my students 
asynchronously. That means they never play 
for me in real time but instead send high 
quality videos so that we can both hear 
exactly what is going on and then I suggest 
corrections in real-time using Zoom. I 
found this technique to be effective, and it 
forces students to record themselves, which 
was an added benefit.

ER:  When did Liszt enter your musical life?

SS:  When I was a teenager, I collected 
piano recordings and bought the early 
EMI disc of Dmitry Sgouros playing 
Liszt.  I deeply loved all the music on the 
record (seven “Transcendental Etudes” and 
Mephisto Waltz No. 1).  I went to my lesson 
the following week, full of enthusiasm, 
when my teacher told me Liszt was a waste 
of time, that the music “lacked depth and 
beauty,” all the tired clichés.  When I went 
to Russia for my first lesson, Professor 
Gabunia asked which Liszt pieces I played.  
I answered naively that I didn’t play Liszt 
because he was a bad composer.  Gabunia 
corrected it right away by assigning me the 
B Minor Sonata.  He opened my eyes to 
the genius of the work, and since he was a 
composer himself, he could easily elucidate 
the structure and highlight Liszt’s use of 
thematic transformation.  That began my 
lifelong fascination with Liszt, the composer 
and artist.  Of all the people I would like 
to meet, Liszt would be at the top of my 
list.  I have poured over Alan Walker’s 
genius volumes at many different times of 
my life and have come away each time with 
renewed inspiration.  As I mentioned earlier, 
I am currently working on a project called 
“Aspects of Liszt,” where I play works from 
many different genres.  This idea was to 
emulate my heroes such as Berman, Bolet, 
and Arrau, who released large boxes of the 
Liszt repertoire they loved.  I hope to finish 
this project by the Summer of 2022. 
 
ER:  Do you have one or two favorite Liszt 
piano works? Tell us how you came to put one 
or another composition at the top of the list. 

SS:  It is impossible to choose my favorite 
works because there is just simply so much 
from which to choose.  I am continually 
surprised when I discover new Liszt works, 
and I wonder why they are not played.

ER:  And Liszt in the future? Do you have 
plans regarding your career, and what are your 
hopes for others’ involvement with Liszt?
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SS:  Right now, I am eating, sleeping, 
breathing everything Liszt!  I have recorded 
albums of Hungarian Rhapsodies, song 
transcriptions, opera transcriptions, 
études, late pieces, songs with baritone, 
four-hand music, Years of Pilgrimage, the 
Sonata in B Minor, and the list goes on.  
One of my goals is to use this project to 
draw more people to ALS through my 
concerts and recordings.  At the end of 
this project, I hope to offer audiences 
several Liszt programs from which they 
may choose their favorite pieces.  I call 
this concept “audience choice,” and I have 
done it over the past decade with other 
composers and compositions.  Now that 
I am at Peabody and the president of the 
Baltimore/Washington ALS chapter, I hope 
to promote the master’s music and draw 
many supporters to our cause, such as my 
esteemed predecessor did, former ALS 
President, Thomas Mastroianni. 

ER:  You are Co-Founder (with ALS member 
Mei Li) and Artistic Director of the Chicago 
International Competition and Festival.

SS:  Our organization started as a suggestion 
from my business partner, Dr. Mei Li, and 
has grown to heights we never envisioned.  
We started with a straightforward set 
of goals: to establish a competition that 
was, above all, fair, engaging only the top 
professionals as jurors and faculty. The 
international competition saw more than 
410 applicants worldwide from nearly 20 
countries this past year.  We have been 
very fortunate to attract some superstars to 
our juries, such as Sergei Babayan, Robert 
McDonald, Martin Katz, Boris Slutsky, and 
Boris Berman, to name just a few.  At the 
same time, we have been truly fortunate to 
attract outstanding talent such as current 
winners at the Busoni, Leeds, and Chopin 
international piano competitions.  Next 
year we will increase the prize money and, 
hopefully, reconvene the event in person in 
Chicago.
 Another of our goals is to raise the level 
of artistry in teaching worldwide, and we 
have sponsored several events to address 
this, such as the Online Global Piano 
Summit.  
 Even though the Chicago International 
Music Competition and Festival has 
concluded, you may obtain information 
about our program at https://www.cimcusa.
org.
 
ER:  Tell us about your dedication/devotion 
to Richter, how it began, and its various 
manifestations over the past few decades. 

A Conversation with Steven Spooner

SS:  When I was a student in the former 
Soviet Union, Richter was my idol!  I was 
fascinated, and still am, by his devotion to 
the precious art of the piano.  No pianist 
has played more repertoire before or 
since, and when I was young, I wanted to 
play just like him.  I modeled my career 
after him as best I could as a “Don Juan 
of music.” For some reason, when I was 
young, his recordings did not resonate 
with me.  Still, I saw him when I was a 
student in Russia on television playing a live 
concert, and I remember I couldn’t sleep 
that evening because I was so excited about 
what I had seen and heard.  Richter had a 
mesmerizing effect on the listener, and he 
projected a powerful sense of concentration 
and intensity to an audience.  When, in 
2015, the world celebrated his centennial, 
I wanted to do something worthy of his 
memory, but one or two CDs would not be 
enough.  So, I put together a project where 
I played some of my favorite things from his 
voluminous repertoire and dedicated it to 
him. Many of these pieces I learned because 
I heard him playing them on recordings.  
Richter is fascinating: although I know his 
playing intimately, I am never quite sure 
what he will do with a piece that I haven’t 
heard him play.  I own more than 600 
recordings of Richter alone, and they have 
been a deep well of inspiration.  Together 
with Horowitz, Gilels, Cliburn, Rubinstein, 
and Argerich, these are my favorite pianists.

ER:  What would you recommend to 
someone in high school or college as to 
how best to prepare for a musical career in 
today’s world?

SS:  I would say that one needs a great 
abundance of love to traverse the rugged 
terrain of a music career in the 21st 
century.  I imagine that has always been 
the case.  However, these times are 
exciting because there are many changes 
in the profession.  I am very excited 
about the high-level performances I have 
heard performed by young artists that 
I admire very much!  Our precious art 
form is in good hands with the younger 
generation.  I would recommend to 
any aspiring young pianist that, in 
addition to serious practice, they listen 
to recordings and read books on the 
art of the piano.  After that, they need 
to know literature and art to fill their 
interpretations with artistic imagination 
and meaning.  I would also recommend

that they learn to improvise and 
compose.

ER:  In what must be rare moments of 
relaxation and time for yourself, what other 
interests do you pursue, such as pastimes or 
hobbies?

SS:  I enjoy cooking, coffee, and spending 
time with my kids. I am constantly 
reading something, and, right now, it is 
the Divine Comedy of Dante. 
 
ER:  Anything else in conclusion?

SS:  Yes, I feel profoundly grateful to live 
a life in music and would not give it up 
for anything.  We must never forget what 
a privilege and joy it is to spend our time 
ruminating on the finer elements of this 
precious art form.

Editor’s Note: Steven Spooner is Professor 
of Piano at the Peabody Institute of Johns 
Hopkins University.  He previously served 
on the faculty at the University of Kansas 
and University of Idaho.  Spooner is a 
prizewinner at all seven international piano 
competitions he entered and top prizewinner 
at the Hilton Head International Piano 
Competition and First Prize and recipient 
of the Niekamp Career Grant as most 
outstanding pianist in French music at 
the Paris Conservatory.  In 2008, he was 
awarded the Ivory Classics Foundation Prize 
that enabled him to study Liszt with the 
legendary virtuoso, Earl Wild.  Following 
this, Spooner underwent a period of serious 
self-study and emerged as one of the most 
comprehensively equipped pianists of our 
time embracing a gargantuan repertoire of 
solo works and concerti by a host of diverse 
composers. 

Deadline for next issue 
of the ALS Newsletter:

APRIL 15, 2022
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of Mr. Banowetz and a devotee of 
Portuguese music (she lived in the country 
for decades), lays stress on understanding 
national performance practices and 
acquiring a technic for the harpsichord, 
fortepiano, and modern piano in playing 
music even as late as that of C.P.E. Bach.
 The Baroque section has an informative 
58-entry Bibliography, including five of Ms. 
Harper’s publications and a listing of related 
videos and recordings.
 A book on fingering that’s necessary 
for a pianist’s library?  Absolutely, and it’s 
one that rivals in significance the tools of 
pedaling and tone production that equip 
an inquisitive artist.  Author's note:  Daniel 
Glover contributed to this book review.

New Translation of Franz 
Liszt’s essay collection, 
Dramaturgische Blätter 
Dramaturgische Blätter, by Allan R. Keiler 
and Traute M. Marshall (165 pp plus 
musical examples), is a collection of 13 
essays that deal with operas (or dramas with 
incidental music) from Gluck to Wagner, 
including French and Italian works that 
Liszt performed in his role as conductor of 
the Weimar Hoftheater during the 1854 
season.  While he dictated the essays in 
French, they underwent further revision 
and were then translated into German 
by some of his students and appeared in 
the local newspapers to accompany the 
performances.  Organized into a coherent 
and expanded sequence and further 
revised, Liszt had them published in the 
Neue Zeitschrift für Musik.  (The original 
French manuscripts do not survive.)  This 
translation is based on the Critical Edition 
of Dramaturgische Blätter published by 
Breitkopf & Härtel, Leipzig 1989.
 As a critical and incisive observer of 
the European opera scene of his time, 
and an ardent advocate for Wagner and 
Berlioz, Liszt reflects on musical history as 
it happens.  He also develops his thoughts 
on the history of opera from Hasse to 
Wagner, with an emphasis on the relation 
of libretto and music.  He comments on 
40 composers, many works of literature, 
the education of singers, and the practical 
aspects of running an opera house.
 The text is available, free of charge, at the 
Internet Archive, by pasting the URL into a 
Google Search: 
https://archive.org/search.
php?query=title%3A%28Franz%20
Liszt%2C%20Essays%20on%20Opera%20
and%20Drama%29.  The PDF of the 
text is now posted on the Internet Archive, 
archive.org.  

In the 35 years since the publication of 
his seminal The Pianist’s Guide to Pedaling, 
Joseph Banowetz’s career has encompassed 
touring and teaching, but he has also 
maintained an active interest in writing 
about his instrument’s relationship to 
musical performance.  His latest work is 
The Performing Pianist’s Guide to Fingering 
(Indiana U. Press, 2021, 226 pp.) and is 
the most significant contribution to the 
subject since Julian Musafia’s 1971 The Art 
of Fingering in Piano Playing.
 Banowetz�s book is in two parts, unequal 
in importance but equally fascinating.  
The more technical segment is the first 90 
pages of his substantial recommendations 
to the advanced pianist to confront the 
pesky issues of non-traditional fingering in 
manifold contexts - copious redistribution 
ideas, arcane hand movements to obtain 
thematic clarity, and, as always, mastering 
legato octaves.  The author is a savvy 
teacher after a student’s technical comfort.  
His lavish use of beautifully-printed score 
examples in the text (mostly Beethoven, 
Chopin, and Liszt) amply support his at first 
unusual but subsequently convincing advice 
that “…all fingerings should be examined.”
 Mr. Banowetz often relates his fingering 
dictums to the need for performance 
preparation, paying less adherence to 
sacrosanct printed editions or directions of 
a given teacher than to the results gleaned 
from a comprehensive study of fingering 
alternatives.  Exploration of such options at 
the piano, arduous and time-consuming, is 
a required studio journey demanded by the 
author.  For Mr. Banowetz, fingering choices 
are not a minimal by-product of instruction 
but a critical part of a serious pianist’s 
discovery of mastering the components of a 
composition and making it ready for artistic 
interpretation.
 The book has a short section 
illustrating Moiseiwitsch’s fingerings 
and score alterations in four concertos 
(Beethoven E-flat, Tchaikovsky G Major, 
Rachmaninoff C Minor and F-Sharp 
Minor), and then continues with Nancy 
Lee Harper’s 100-page essay “Baroque 
Fingering and Interpretation: What Can 
a Modern Pianist Learn?”  This essay is 
a comprehensive analysis with musical 
examples primarily drawn from Bach 
and Scarlatti.  It sets out her trenchant 
investigation of Baroque fingering in related 
parts – overview, exceptions, technical 
challenges, fingering characterizations, and 
stylistic considerations.  The illustrations 
of notational systems, hand positions, and 
score examples connecting to the text are 
first cabin.  Ms. Harper, a long-ago student 

At its meeting in Ann Arbor on Friday, 
October 15, 2021, the Board of Directors 
of The American Liszt Society approved 
the following amendments to Article III 
(Board of Directors), Sections 5 and 6 
(Resignations and Vacancies, respectively), 
and added Section 7.  The motion came 
before the board as a seconded motion with 
the unanimous approval of the Executive 
Committee, and the amendments were 
unanimously passed by board members in 
attendance (both in person or virtually via 
Zoom), as follows: 

Previous Section 5: “Resignations. Any 
Director may resign at any time by giving 
written notice of such resignation to the 
Executive Secretary” is replaced by 

New Section 5:  “Retirement. Any Director 
may retire from the Board at any time by 
giving to the Executive Secretary written 
notice of such retirement, preferably at least 
one month before the annual meeting. A 
Director who retires after being in good 
standing for at least seven consecutive years 
(including the year of retirement) may be 
accorded the title Director Emeritus or 
Director Emerita. The Executive Committee 
will generate nominations for emeritus/
emerita status appropriate to the year of the 
retirement. The nomination will become 
effective upon a simple majority vote of the 
Board in attendance at the annual Festival 
and be confirmed by letter to the candidate, 
appropriately signed by society officers.” 

New Section 6 is a renumbering of the 
former Section 5:  “Resignations. Any 
Director may resign at any time by giving 
written notice of such resignation to the 
Executive Secretary.”

New Section 7 is a renumbering of the 
former Section 6:  “Vacancies. If any 
vacancy shall occur among the Directors, 
such vacancy may be filled by the Board of 
Directors at the next meeting of the Board.” 

The Bylaws may be found on the 
website of The American Liszt Society, 
americanlisztsociety.net.  ALS President 
Jay Hershberger has named an ad hoc 
committee to study the Bylaws in their 
entirety to determine where further 
changes might be necessary. The members 
are Hershberger, Caroline Hong, Ksenia 
Nosikova, Edward Rath, and Richard 
Zimdars. 

The Performing Pianist’s Guide to 
Fingering:  A Review by Terence Munro McNeill

Amended Bylaws 
for ALS
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Oregon Chapter
President:  Alexandre Dossin
adossin@uoregon.edu

The Oregon Chapter, inspired by the 
Michigan Liszt Festival that began 
on October 15, 2021, put together 
a performance of all 19 Hungarian 
Rhapsodies on October 23 and 24.  This 
was the first time for such a complete 
performance in the State of Oregon!  
For a look at “video teasers” for each 
rhapsody, go to https://liszt.uoregon.edu/liszt-
birthday-2021. 
 The Chapter continued its series of 
remote masterclasses on December 1, with 
guest clinician and fellow Lisztian Dr. 
Cathal Breslin (https://herbergerinstitute.
asu.edu/profile/cathal-breslin).  Dr. Breslin 
presented the master class from his studio in 
Tempe, AZ.  The program included Liszt’s 
Hungarian Rhapsodies Nos. 5, 13, and 19. 
The event was live streamed via Chapter 
President Alexandre Dossin’s FaceBook page 
(https://www.facebook.com/adossin).

Southern California Chapter
President:  Dmitry Rachmanov
dmitry.rachmanov@csun.edu

The Chapter presented its third Biennial 
Festival November 20 - 21, 2021.  You 
can access the Festival page on our chapter 
website, http://americanlisztsocietysocal.
org/socal-chapter-liszt-festivals.  The two-
day schedule began on Saturday morning 
with a welcome from the ALS SoCal 
President, Dr. Dmitry Rachmanov, and 
Vice-President, Ivana Grubelic Malo; 
LAILC Directors Dr. Katherine Hickey 
and Dr. Éva Polgár; and Dr. Joel Clifft, 
who announced the publication of Seven 
Pieces for Piano by the late Eugene Alcalay, 
ALS SoCal former president and Professor 
of Piano at Azusa Pacific University.  
Following this was a college recital; a 
pre-college master class with Dr. Hans 
Boepple; and a music video documentary 
celebrating 30 Years of LAILC, featuring 
winners, jury members, and directors 
in interviews and performances. This 
documentary is available at https://www.
facebook.com/1661364877503501/
posts/2666588176981161/?comment_
id=2666639470309365.
 The Sunday schedule began at 9:00 
a.m., with a College Master Class presented 
by Paul Roberts, followed by a recital 
performed by Roberts and wrapped up with 
a question-and-answer period dealing with 
“Reading Liszt: Années de Pèlerinage II and 
Literature,” when Roberts discussed 

Chapter News

literary references in Liszt’s work and 
their importance for interpretation.  The 
afternoon sessions began with a college 
recital, then an announcement of the 
awards for the best Liszt performance by a 
pre-college and a college student, ending 
with closing ceremonies hosted by Dmitry 
Rachmanov and the chapter’s board of 
directors.
 The brilliant young pianist Asiya 
Korepanova (https://www.asiyakorepanova.
com) presented a live recital at Cal State 
Northridge in a program of the complete
Twenty-Four Études by Franz Liszt.  The 
program took place Sunday, December 12, 
in CSUN’s Cypress Recital Hall.  Preceding 
the recital, Dr. Korepanova presented a 
piano master class on Friday, December 
10.  She repeated her concert program on 
December 14 at Azusa Pacific University.  
Asiya’s California tour was co-sponsored 
by CSUN, Azusa Pacific University, and 
the Southern California Chapter of The 
American Liszt Society.

A “Thank You” from 
Matthew Bengtson
I would like to thank everyone who 
attended the “Liszt and Hungary” 
festival in Ann Arbor, particularly all the 
speakers and performers whose expertise 
and professionalism gave to the event 
its exceptionally high quality and its 
positive energy throughout.  Thanks to 
Richard Zimdars and Daniel Paul Horn 
for their input on programming and to 
Jay Hershberger for his ideas, undying 
enthusiasm, and moral support throughout 
the festival’s unusually long gestational 
period(s).  Jay helped a great deal with steering 
the ship steadily through many changes of 
circumstances, right down to the weeks and 
even days just before the festival. 
 We all owe thanks to the numerous 
performers and speakers who were willing to 
step in the late stages to enable us to present 
the program as completely as possible.  I 
am indebted to the staff of the University of 
Michigan School of Music, Theatre & Dance 
for their technical, logistical, and financial 
support through challenging times; to our 
Piano Tech staff for prepping our instruments 
to their very best condition; to the students 
who helped drive festival attendees and move 
our early pianos; and finally to my assistants, 
Eunyoung and Minji, for offering their trusty 
hands when they were needed the most.  
Egészségedre!
 Even though The American Liszt Society 
2021 Festival has concluded, you may still 
access information about the event at https://
smtd.umich.edu/performances-events/2021-
american-liszt-society-festival.

James Madison University/Shenandoah 
Valley Chapter
President: Eric Ruple 
rupleek@jmu.edu

At its meeting at the 2021 festival in Ann 
Arbor, the ALS Board of Directors approved 
our motion to establish a means by which 
the chapter could become involved with 
new compositions on behalf of ALS.  This 
might include, but not be limited to, 
collecting music written for the ALS since 
its inception in 1964; scheduling regular 
performances of music written for the ALS; 
and looking for and celebrating other works 
since the death of Liszt that conform to 
Lisztian ideals, including the spirit of his 
unyielding support for underrepresented 
composers.  Other facets of the proposal 
would be encouraging new works by 
composers for The American Liszt Society 
for future ALS festivals; specifying music 
which conforms to Liszt’s concept of 
“Music of the Future”; encouraging new 
music by underrepresented composers; and 
establishing a composition competition 
leading to performance of winning works, 
awarding monetary prizes for competition 
winners, and performing winning works 
at ALS annual festivals.  Details of the 
proposal will be forthcoming on our 
FaceBook page (https://www.facebook.
com/American-Liszt-Society-JMU-
Chapter-101129335004104) and on the 
ALS website (americanlisztsociety.net).

New York Chapter 
Founder-President: Gila Goldstein
Vice-President: David Witten
pianistgila@gmail.com

Following a two-year hiatus, the NY/
NJ ALS Chapter will resume its activity 
in 2022, the 30th anniversary year of the 
chapter.  Jay Hershberger, president of The 
American Liszt Society, will open the season 
with a recital on Friday, March 25, 2022, 
at 7:30pm, at Yamaha Piano Salon in New 
York City (689 Fifth Avenue, 3rd floor).  
For any details and RSVP, please email 
pianistgila@gmail.com.  Due to COVID 19 
venue policy, the attendance will be limited 
to 40 people, a valid vaccination card must 
be shown at the entrance, and all audience 
members must be masked.  Please reserve 
your seats as soon as you wish! 
 June 24 - 26, 2022, the NJ branch of 
the chapter will co-host the 11th Taubman 
Festival, directed by ALS NY/NJ chapter 
vice-president, Prof. David Witten, Chair 
of Keyboard Studies at Montclair State 
University in NJ. Taubman88@aol.com.
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Dr. Daniel Paul Horn.  See interview on page 4.

Ji Hyang Gwak.  See story on page 1. Front cover of Espadero’s “Piano Works.”  
See story on page 15.

Dr. Paul Barnes. See interview on page 7.

Pencheng He.  See story on page 1.

Dr. Steven Spooner.  See interview on page 9.

Seung Hyun Yoo.  See story on page 1/16.
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Luiz de Moura Castro was honored on 
June 27, 2021, as the most recent recipient 
of the Medal of The American Liszt Society.  
The presentation took place at a concert 
of the Connecticut Chapter of ALS in 
Torrington, CT.  
 In the words of the citation, “there 
can be no more worthy recipient.”  The 
internationally acclaimed piano virtuoso 
has appeared on the world’s concert stages 
for more than 50 years.  As well, he is an 
esteemed pedagogue, having presented 
master classes in numerous venues.  He 
comes by his affinity for and dedication to 
the music of Liszt in a very special way.  De 
Moura Castro first studied piano at the age 
of five with the Portuguese pianist, teacher, 
and composer, José Vianna da Motta, 
who was one of Liszt’s last piano students 
in 1885 in Weimar.  Later, he graduated 
from the Franz Liszt Academy of Music as 
an invited student.  Luiz was awarded the 
Medal of the Silver Raven and Honorary 
Hungarian Citizenship during the 2012 Los 
Angeles International Liszt Competition. 
Consequently, he was invited to participate 
in the festivities of the reopening of the 
Liszt Academy in 2013, where he presented 
a master class and performed in the 90th 
birthday celebrations of his teacher, 
Mihály Bächer.  A YouTube video of the 
presentation is available at https://www.
youtube.com/watch?v=r6F3zJNMj28.

Alexandre Dossin performed an all-Liszt 
recital on Sunday, November 7, at St. Paul’s 
Episcopal Church in Salem, OR.  The 
program included the Sonata in B Minor, 
and “Vallée d'Obermann” from Années de 
Pèlerinage I.  Dossin is Professor and Chair 
of Piano at the University of Oregon, where 
he has been on the faculty for 15 years, and 
President of the Oregon Chapter of The 
American Liszt Society.  A recording of 
the concert is available at https://youtu.be/
j2aO4Vz-xxE.  The introductory remarks 
by Dossin begin about 11:00min, and the 
Sonata begins at 16:00min.

ALS President Jay Hershberger performed 
the Beethoven Concerto No. 4 in G Major 
with the Concordia College Orchestra and 
Kevin Sutterlin, conductor.  The concert 
took place on Sunday, November 7.  You 
can view the concert at https://youtu.be/
He4HeHKhU38.

In fall 2021, Gila Goldstein joined the 
piano faculties of  Longy School of  Music 
in Boston and at Brown University in 
Providence (RI), where she is also the 
director of  Piano Studies. 

Member News

 Gila resumed her live performances 
this past fall.  She participated in the 2021 
ALS Festival at the University of  Michigan, 
where she played 15 Hungarian Peasant Songs 
by Bartók, and performed a solo recital 
at James Madison University in Virginia, 
where she also gave a master class.  In 
addition, Gila participated in the second 
virtual Sonus Festival, featuring recorded 
performances of  two works by Argentinian 
composer Carlos Guastavino.  She gave an 
in-person master class for the Piano Society 
at Harvard University and several other 
virtual master classes that included Boston 
University Tanglewood Institute and Vanke 
Meisha Music Academy in Shenzhen, 
China.

ALS Executive Secretary Justin Kolb 
performed a benefit recital on Saturday, 
October 9th, 2021, at the Jay Gould 
Memorial Reformed Church in Roxbury, 
NY.  The church sponsored this benefit 
concert for the restoration of the historic 
landmark.  Justin raised the roof - twice 
- with performances of his “Over the 
Top” program at 1:30 p.m. and 7:30 p.m.  
Featured works included Mussorgsky’s 
Pictures at an Exhibition, Gershwin’s 
Rhapsody in Blue, and more.  A nice flyer 
with further information is avalable at 
https://americanlisztsociety.net/Kolb%20
Flyer%209_19.jpg.
 Following two seasons that turned 
dark due to Covid, Barbara and Justin 
Kolb’s home-based “From the Bench” 
concert series will resume this February.  
Traditionally a sold-out event, the 
winter/spring recitals will employ Covid 
Guidelines.  (Proof of full vaccination, 
masks, and distancing.)  Audience capacity 
is reduced by two-thirds, causing the 
need for a second recital each of the three 
months:  Saturdays and Sundays at 3:00 
p.m. (February 19/20, March 19/20, and 
April 23/24).  The beverage and popular 
hors d’oeuvres buffet will be served on 
individual covered plates.  Programming 
will include 19th-, 20th-, and 21st-century 
repertoire.
 From the bench of his 9-foot concert 
grand, Justin will regale the audience with 
tales from his concert travels and respond 
to questions from the audience.  Some of 
his humorous responses give rise to the 
appellation, “Bustin’ Justin.”
 Those who attended the 2021 festival 
in Ann Arbor had the opportunity to view 
the premier showing of the feature-length 
documentary, “Piano Lessons: The Life and 
Art of  German Diez.”  The man and artist at 
the center of  this story is Cuban pianist 

German Diez Nieto, a long-time student 
of  the great Chilean pianist Claudio Arrau. 
Diez was a devoted teacher who nurtured 
generations of  accomplished classical 
musicians who are now active in the American 
and international music scene, including 
Justin.  In fact, Kolb played a substantial role 
in garnering support for the film project, 
including partial sponsorship by ALS.  Justin 
was scheduled to attend the NYC showing of  
the film, but was presented from doing so at 
the last minute due to COVID considerations.
 The film was shown at the 39th Torino 
Film Festival in Italy a few weeks ago, and 
the documentary will be touring starting 
January 2022 in Italy, Chile, Cuba, Colombia, 
and Spain, and will also be distributed and 
available for streaming in the coming months.

José Raúl López writes that in August 
2021, the Cuban Musical Patrimony 
series, under the direction of musicologist 
Dr. Miriam Escudero, published a book 
of selected piano works by Nicolás Ruiz 
Espadero (1832-1890), “Cuba’s most 
recognized composer during the 19th 
century.  Espadero studied in Havana with 
Jules Fontana and Spanish pianist José Miró, 
a former pupil of Kalkbrenner and Thalberg.  
Espadero led a reclusive lifestyle yet was a 
close friend – and amanuensis – of Louis 
Moreau Gottschalk.  With the exception 
of a few works exhibiting a nationalistic 
bent, Espadero’s oeuvre centered on 
European Romanticism, a characteristic 
that provoked ridicule and censure in Alejo 
Carpentier’s Music in Cuba (1946) and 
during the current ultra-nationalist socialist 
period.  Among the works included are the 
8 Transcendental Studies, dating from the 
1870’s and possibly the first such set written 
by a composer in the New World (predating 
MacDowell’s sets), published for the first 
time after almost 150 years.  Other works 
include the 5 Grand Opera Transcriptions, 
solo works, and the Largo solennel, a work 
for 2 pianos dating from 1875.”
 The typesetting, editing, editorial notes, 
even composing, of over 375 pages was 
carried out by José López.  Cuban pianist 
and Espadero specialist, Cecilio Tieles, 
contributed an analysis of the works.  The 
publication will be presented at Florida 
Internatiional University during fall 2022 in 
commemoration of Espadero’s 190th birth 
anniversary.
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The 2022 American Liszt Society Festival 
will take place at the Indiana University 
Jacobs School of Music from the evening 
of October 13 through October 16, 2022.  
The theme of the festival is “Liszt and His 
Pupils.”
 Festival host, Dr. David Cartledge, 
says, “We look forward to having you join 
us to see the beautiful Indiana University 
Bloomington campus during the fall and 
to honor the legacy of Liszt with our 
enthusiastic community of pianists.  In the 
spirit of celebrating Liszt as a pedagogue, 
the festival will pay tribute to two late IU 
faculty with rich Lisztian legacies: we will 
observe the 100th birthday of György 
Sebök, and we will commemorate the 
contributions to the world of Liszt and The 
American Liszt Society by Karen Shaw.  
Also featured will be the presentation of 
the Medal of The American Liszt Society to 
André Watts, a world-renowned performer 
and pedagogue who is a member of the 
piano faculty at IU.”
 If you have ideas for lectures or 
performances in the spirit of “Liszt and his 
Pupils,” please reach out to Dr. Cartledge 
at docartle@indiana.edu.  While we cannot 
necessarily accommodate all proposed 
presentations, it would certainly be lovely 
to learn of topics you might have in mind.  
Hope to see you in beautiful Bloomington 
next fall!

FLIPFAC Winners
    (continued from page 1)

 Best Liszt Interpretation Award
 Pengcheng He ($500) Ballade No. 2 

 Best Interpretation of the            
 Winning Ohio Call Composition
 Seung Hyun (Sonny) Yoo ($500)    
     (Sonny is a DMA student of ALS 
 member Liza Stepanova at the          
 University of Georgia - Athens)
 
  2nd prize - Pengcheng He ($250)

  3rd prize - Sunghwan Kim ($125)

A day-by-day schedule of events during 
the October 2 - 3 Festival is available at 
https://americanlisztsociety.net/FLIPFAC%20
FESTIVAL%202021.pdf.  A nice poster 
announcing the event may be found at 
https://americanlisztsociety.net/flipfac.jpg.  The 
FLIPFAC website https://flipfac.com.  The 
next Franz Liszt International Piano Festival 
and Competition will take place in 2023.

2022 Festival 
Scheduled! 

Member News (continued)

John Maltese was featured in a Lincoln 
Center Chamber Music Society 
documentary, Musical Heritage: Jascha 
Heifetz, that aired September 29, 2021.  
CMS violinists Aaron Boyd and Arnaud 
Sussmann led a revealing, in-depth 
exploration of the life and legacy of the 
undisputed reigning master of their 
instrument: the incomparable Jascha 
Heifetz.  Joining the panel were Jay Heifetz, 
son of Jascha Heifetz, and Ayke Agus, 
Heifetz student, collaborator, and author 
of Heifetz As I Knew Him, who shared their 
personal experiences with this legend.  The 
multi-media presentation included rare 
photos and videos, historic recordings, 
and pre-recorded interviews with Heifetz 
intimates Endre Granat, John Maltese, and 
Itzhak Perlman.  A question-and-answer 
session followed the presentation.

Dr. Tatiana Shustova celebrated the 210th 
birthday of  Franz Liszt with a recital of  
his works and other classical favorites on 
October 17, 2021.  The concert took place 
in the St. Charles (IL) Public Library’s 
Carnegie Community Room.  The St. 
Charles Public Library Foundation funded 
the concert.
 Dr. Shustova was born in Saint 
Petersburg, Russia, where she studied at 
the Rimsky-Korsakov Music School and 
the Rimsky-Korsakov State Conservatory.  
Tatiana completed requirements for the 
Artist’s Certificate and a master’s degree 
in piano performance at Bowling Green 
State University in Ohio.  In 2008, she was 
awarded a fellowship to enter the doctoral 
program at the University of  Illinois at 
Urbana-Champaign, where she completed 
the Doctor of  Musical Arts degree in Piano 
Performance.  Her major piano professor at 
UI was ALS Life Member Ian Hobson.

William Wellborn performed a faculty 
recital on Sunday, November 21, in the 
Hume Concert Hall at the San Francisco 
Conservatory of Music.  His program 
included Beethoven’s Sonata in F-Sharp, 
Op. 78; impromptus by Schubert and 
Voříšsek; four Lyric Pieces by Grieg; 
Respighi’s “Notturno”; Moszkowski’s 
“Guitarre”; the Paderewski “Minuet in G”; 
and concluded with two Brahms Hungarian 
cances and a two-piano, eight-hand version 
of the “Waltz” from Gounod’s Faust, when 
Bill was joined by some of his pre-college 
students for the performances.

Richard Zimdars’ review of Dana Gooley’s 
Fantasies of Improvisation (Oxford) appeared 
in the most recent issue of the Journal 
of the American Liszt Society.  Zimdars is 
scheduled to publish an interview with 
pianist Marc-André Hamelin in the next 
issue of JALS.  

NEW MEMBERS

Individual Memberships
Gregor Benko
Norman Charette
Grace Fioravanti
Arthur Greene
David Gross
Peter Klimo (gift)
Nathan Knutson
Asiya Korepanova (gift)
Xiaoya Liu (gift)
Afroditi Mitsopoulov
Michael Morley
Ester Nyberg
Jeremiah Padilla
Caroline Petrick student
Roberto Plano
Agustin Resendie
Elizabeth Ritchie
Madeline Rogers
Daniel Schmit
Huanwen Wang
Anjan Zheng
Zhou Ziwei

Family Membership
Paul and Yvonne Redman (gift)

Institutional Membership
University of Colorado Libraries, Boulder

New Membership 
Renewal and 
Enrollment Pages on 
ALS Website
You will notice with this issue comes a 
stand-alone announcement from our 
Membership Secretary, Renata Yuill.  This 
notice outlines the process for renewing 
or initiating your membership in The 
American Liszt Society for 2022 using 
the new pages on the ALS website.  Please 
complete the appropriate forms and 
payment options and submit the same to 
Renata at your earliest opportunity.  The 
March 1 deadline allows the ALS staff to 
keep up-to-date records for members, so 
your cooperation in that regard will be 
greatly appreciated.  Thanks!!


