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2022 ALS Festival Preliminary Schedule
Here is the preliminary schedule for the 2022 ALS Festival at Indiana University in
Bloomington, IN., as of July 11, 2022, subject to change:
Thursday, October 13
Check-in
8:00pm Welcome, Presentation of ALS Medal to André Watts
Recital by Antonio Pompa-Baldi
Friday, October 14
9:00am Presentation on Karl Tausig - Jay Rosenblatt
Wagner/Tausig "Liebesscene" - Michael Boyd
Strauss/Tausig Nachfalter - Jooyoung Kim
10:15am Reminiscence of György Sebök - Edward Rath, Gregory Sioles, and David Cartledge
11:15am Sophie Mentner Romance and Mazurka - Gila Goldstein
Hans von Blow Reverie Fantastique, Op. 7 - May Phang
Lachmund Lecture-Recital - Alexandre Dossin
2:00pm Liszt and his Hungarian Pupils - Lynn Hooker
3:00pm The Liszt Academy - Tony Lee
4:00pm After Cziffra: Tamás Vásáry, Jenö Jandó, Zoltán Kocsis - Ádám György, Gergely
Kovács, and Éva Polgár
8:00pm Gala Liszt Organ Recital - IU Organ Department
Saturday, October 15
9:00am Presentation on Hermann Cohen - Justin Kolb
10:00am The Life of Rosenthal - Terence McNeil
Selections from Années de pelèrinage, Premiere année: Suisse - Brian Hsu
11:00am Victoria Bond Illuminations on Byzantine Chant - Paul Barnes
Roberto Sierra: Estudios de ejecución tracendental para piano - Matthew Bengtson
2:00pm Liszt and his Russian Pupils - Dmitry Rachmanov
Hans Bronsart Fantasie, Op. 6 - Junghwa Lee
Selections from Rachmaninov’s Préludes, Op. 23 - Jonathan Young
3:30pm Reminiscence of Karen Shaw
Concerto Pathétique - Matt Gianforte and Meeyoun Park
“Vallee d’Obermann” - Steven Spooner
Selections from Rachmaninov’s Études-Tableaux - Read Gainsford
Réminiscences de Norma - Caroline Hong
4:30pm Songs of Liszt and Grieg - Gabriel Dobner and Kevin McMillan
5:30pm Gluck/Sgambati “Melodie” from Orfeo ed Euridice - Derek Parsons
Liszt and Italy 1: Students of the Jacobs School of Music Piano Department
Saturday Evening: BANQUET (optional), Indiana Memorial Union Federal Room
Sunday, October 16
11:00am Liszt and Italy 2: Students of the Jacobs School of Music Piano Department
12:00pm Liszt and Italy 3: Students of the Jacobs School of Music Piano Department
(information about registration continued on page 10)
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President�s Message

Dear Fellow Lisztians!
I have been contemplating the upcoming theme of our American Liszt Society Festival at the Jacobs
School of Music in October: “Liszt and His Students.” Teaching as inspirational mentorship.
Pedagogy in the service of high art. The unprecedented challenges facing the classical music profession
and our role as that little band of David marching against the Philistinism of a Goliath-like culture,
tone-deaf and all thumbs. Sounds rather elitist? Well . . . yes. The pursuit of great music, art, literature,
drama, poetry, and architecture - in this era of raw populism, polarizing groupthinks, and instant
digital gratification - is an inherently “elitist” project. Great music elevates. It ennobles. It challenges.
It inspires. It demands devotion and single-mindedness. It is uncompromising. It requires patient
guidance. Most of all, it only survives by the committed work of teachers and scholars who understand
that future generations depend upon their present shaping, motivating, guiding, encouraging,
exhorting, and even admonishing the aspirations and growth of students.
I vividly recall an informal lunch conversation I witnessed in which an individual stated the
following to Nelita True of blessed memory: “Isn’t classical music elitist?” True’s response was
masterful, like a bolt of lightning that charges the air: “Of course. What we do is inherently elitist. No
apology is necessary.” I have thought about that often. Not many can do what we do - hence its elitist
nature - but many can enjoy and benefit from what we do as scholars and teachers, especially as we seek
to instill in our students a love for and commitment to great music. If that be elitism, we could do with
much more of it.
Liszt understood this instinctively, which is why, beyond his voluminous musical output itself,
he devoted so much of his energies to teaching. I would guess that most pianists who are members
of The American Liszt Society can trace their pedagogical ancestry back to Liszt and to that revered
fountainhead of Beethoven himself via many different historical and national tributaries. Liszt’s
influence in classical music through the generations of his musical descendants in the 20th and 21st
centuries has thus far lost none of its virile ability to motivate and inspire. But such influence wanes
when we lose sight of the privilege and responsibility that musical pedigree places upon us, which is
why I believe that the theme of our next festival is so timely and essential. I think of this festival as a
sort of Benedictine retreat, where lay faithful are invited to reside for a short time in an abbey with the
Benedictines for participation in ritual, refreshment, reflection, and renewal of a commitment to first
things. Those on such a retreat return to their spheres of influence invigorated to carry on the tasks
they meditated upon while at the abbey. We, too, might gather at the Jacobs School to reacquaint
ourselves with Liszt’s teaching legacy to make that legacy our own. To emerge from our time together
recommitted to helping our students catch the vision that we embraced when we were their age and
encourage them to adopt that vision for their day and for the generations that might follow them. That
might be our “first things.”
Please join us in October for a rich and rewarding time of music, friendship, and mutual
encouragement. I offer my hearty thanks to Dr. David Owen Cartledge of the Jacobs School for
his hard work, enthusiastic embrace of our festival theme, and the line-up he has confected for our
musical nourishment. It looks to be a festival that will motivate us to carry on Liszt’s passion for the
advancement of excellent music making.
Excelsior!

Jay Hershberger, President
PS: I forgot to work in Dostoyevsky. Please repeat after me: Beauty . . . .

*Member, Executive Committee
www.americanlisztsociety.net
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In Memoriam: Joseph Banowetz

Joseph Banowetz, 1934 - 2022.

Joseph Banowetz, 87, of Frisco, TX, a Grammy-nominated pianist and keyboard studies faculty
member at the University of North Texas, whose music was celebrated around the world,
died July 3. Banowetz, who retired in May after teaching at UNT for 49 years, performed in
more than 35 countries and appeared on 40 commercial recordings - winning the title of “a
giant among keyboard artists of our time” from Fanfare Record Review. He earned Grammy
nominations in 2007 for Best Chamber Music Performance with Balakirev: 30 Songs of the
Russian People and in 2010 for Best Instrumental Soloist Performance with Kletzki: Piano
Concerto in D minor, Opus 22. He also received the Pan American Prize from the Organization
of American States in Washington, D.C., the 1987 West German Music Critics Award, and the
1992 Budapest Hungarian Liszt Society Liszt Medal. In 1984, he became the first foreign artist
to be invited by the Chinese Ministry of Culture to record and give world premiere performances
of a contemporary Chinese concerto - Piano Concerto, Opus 25b, by An-lun Huang. His
illustrious career began when he studied in New York City with Carl Friedberg, a pupil of Clara
Schumann. György Sándor, a student of Béla Bartók, was among his teachers at the Akademie
für Musik und Darstellende Kunst Wien in Vienna, Austria, from which he graduated, and at
Southern Methodist University, where he earned his bachelor’s degree. He also earned a master’s
degree from the University of Missouri at Kansas City. His work extended beyond performance.
He was an expert on the music of the Russian Romantic composer Anton Rubinstein, and he
wrote numerous books that were used as standard reference guides for students. His Pianist’s
Guide to Pedaling won the Outstanding Academic Book of the Year Award in 1985. He is
survived by his husband, Alton Chan. ©2022, North Texan/University of North Texas. Used by
permission.

Letter from the Editor - Remembering György Sebök
Dear Friends,

György Sebök as I remember him from
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Elsewhere in this issue you will see information concerning the 2022 American Liszt Society
conference to be held at Indiana University in Bloomington, October 13 - 16. At the outset
of this letter, let me encourage you to attend the festival and to check often on the IU festival
website at https://blogs.iu.edu/jsomals/ and The American Liszt Society website at https://
americanlisztsociety.net/index.php for the most recent information concerning registration!!
A principal element of the festival will be honoring the memory of György Sebök in
recognition of his 100th birthday (November 2, 2022). Sebök taught at Indiana from 1962 to
1999, the year of his death. It was my honor to study with him actively from 1966 to 1970,
continuing off campus 1970 - 1975, and maintaining a friendship and collegial relationship with
him until 1999.
In today’s world, sources like Spotify, YouTube, CDs, etc., will provide you with marvelous
recordings of Sebök’s playing as a soloist, with orchestra, and as a chamber music partner with
cellist Janos Starker, violinist Arthur Grumiaux, and others. Arguably the most insightful source
regarding Sebök’s philosophy on music, teaching, piano playing, etc., is the 1998 DVD, Une
leçon de musique. This is available through altomedia at https://www.altomedia.com/html/dvd.
htm, although excerpts from this recording are available using a Google search. Another DVD
about Sebök, Music as a Mother Tongue, is also available from altomedia. As well, you can find
numerous examples of his teaching in master classes, especially on YouTube. There are articles
and books written about him, including a lengthy doctoral dissertation (University of Oklahoma)
by Cynthia Cortwright; the article, “A Talk with György Sebök,” by Seth Carlin in Piano
Quarterly (Winter 1976 - 1977, pp. 39 - 44); an extensive tribute by Jeffrey Wagner, “Magical
Lessons with György Sebök,” in Clavier Magazine (Vol. 39, Issue 10, December 2000, pp. 26 29); a section from the chapter on “Master Classes” in the book, The Piano Shop on the Left Bank
(Random House, pages 216 - 224) by Thaddeus Carhart; the article “Every Good Boy Does
Fine,” by Jeremy Denk, in the April 8, 2013 issue of The New Yorker, which was expanded into
a book by the same title (2022, Random House); and Barbara Alex’s book, György Sebök: Words
From a Master (now out of print but possibly available as a used book), among others.
In remembering him, of course the musical, technical, and physical precepts that we discussed
are of primary importance. But my wife and I also enjoyed our relationship with him and his
wonderful wife, Vica, in the lighter moments of relaxation and socializing. I am going to join
with festival host David Cartledge and pianist Gregory Sioles, both fellow Sebök students at IU,
for a Reminiscence about Sebök at 10:15 on October 14. I hope you will plan to jon us. Ed
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A Conversation with Elyse Mach
Edward Rath: Could you tell us about where
you were born and something about your precollege education?
EM: I was born and raised on the
northwest side of Chicago, an only child
of parents who immigrated to the United
States and made their permanent home in
Chicago.
My educational beginnings had a shaky
start. After the first two weeks of school, I
was a kindergarten dropout because I didn’t
find it interesting enough. However, I was
truly eager to start “real” school, and once
I did, I loved it and never ceased loving it
because I always had a huge curiosity about
learning new things. That’s something that
continues to this day.
I attended both grade and high schools
in Chicago. Thorp Elementary School and
Steinmetz High School were big schools
with large student enrollments. Learning
at these schools was stellar and provided
numerous opportunities, especially in
the arts. For instance, while attending
Thorp, I was the fortunate student, when
in seventh grade, to be chosen to receive a
one-semester scholarship after my submitted
painting was selected as the winner. One
student from each of the public grammar
schools in Chicago was selected each year to
receive weekly art lesson classes at the Art
Institute of Chicago. I remember that being
a marvelous experience because I loved
learning to paint canvases using oils. While
at Steinmetz High School, I experienced
and took advantage of the many fine
performance opportunities available there.
During my first year in high school,
I began my piano studies with Clarence
Eidam, the president of the Cosmopolitan
School of Music in the downtown area
of Chicago. I remember taking the bus
downtown every Saturday morning
and riding an hour each way, and,
unfortunately, I always ended up getting
bus sick. Mr. Eidam was a tough, nononsense piano teacher but an exceptionally
fine teacher. Consequently, I studied with
him throughout high school and during
my entire undergraduate years away at
university, coming in from Valparaiso
University in Indiana each weekend for
lessons. Clarence Eidam played a vital role
in my musical life as he was the best piano
teacher I had ever had. I learned so much
from him about playing the piano and
music making.
ER: What were your musical beginnings?
EM: It all started upon receiving a little
black toy grand piano as a gift when I was
three years old. The first time I experienced
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making all those magical sounds on the
keys, I was hooked! After hearing my
mother sing them, I particularly loved
picking out and playing tunes. So many
hours were spent playing on that poor piano
that I destroyed it eventually. There was
always classical music played in the house
during my childhood. My mother was an
avid fan of opera, so we would listen to
great operatic works on the radio.
I began ballet lessons at the age of four
and accordion lessons at five - neither of
which lasted very long - but when I started
piano lessons at around the age of eight,
it was a different story. Funny thing, the
piano lessons had a chocolate bar twist. It
turned out that several of my childhood
friends were studying with a piano teacher
named Professor Ascan Kittner. Professor
Kittner came to the house to give lessons,
and at the end of each lesson, he would give
the student a chocolate bar ... and I simply
loved chocolate. What a deal, I thought:
piano lessons and chocolate bars!
My first public performance was given
at the age of 10 when I auditioned and
was accepted to perform a solo piano
piece live on the radio for the Morris B.
Sachs Amateur Hour. I vividly recall
having performed an arrangement of the
Hungarian Rhapsody No. 2 by Franz Liszt,
for which I won a beautiful engraved
14-carat gold Gruen watch that I still have
and treasure to this day. That experience
first sparked my interest in performing, and
unbeknownst to me then, it marked the
beginning of Franz Liszt in my life, with
other Liszt interactions yet to come.
Another experience also sparked an
interest in the piano early on. I was
simply mesmerized when I listened to the
performances of two piano works that
pianist Arthur Rubinstein had recorded: the
Rachmaninoff Piano Concerto No. 2, and
the Polonaise in A-Flat Major, by Chopin.
I listened to the recordings of these works
endlessly as they so completely enraptured
me, and I began dreaming of the day when
I would be proficient enough to perform
them on stage before an audience.
Although I loved playing the piano, I
always had a great interest in teaching. As a
small child, I remember my playmates, and
I would frequently play school. Although
I was the youngest one in the group, I’d
usually end up playing the teacher. I
especially admired one of my grade school
teachers, Miss Steen, because she taught
academic subjects in the morning and all
those fun music classes in the afternoon.
That is when the first seeds were planted
regarding teaching, specifically teaching
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music. By the time I was nine years old, I
knew my life would be in music and that I
would teach and play the piano; doing that,
I thought, would be a wonderful life.
I was quite active in performing
throughout high school - from playing
in veteran’s hospitals to giving solo piano
recitals to appearing as a guest soloist with
local symphony orchestras (my favorite
was playing concerti). I remember a lot of
Liszt on the programs - all were good music
shaping experiences.
My undergraduate work was done at
Valparaiso University in Indiana, where
I received a full scholarship. Mr. Pletz,
one of my music teachers, had strongly
recommended that I consider applying
at “Valpo.” What a great choice that
turned out to be. In my senior year there,
I was approached by one of the orchestra
members I knew to consider auditioning as
rehearsal pianist with the Gary Symphony
Orchestra. Désiré Defauw, a former
conductor of the Chicago Symphony
Orchestra, happened to be the conductor
of the GSO, and he was planning to
feature the Rachmaninoff Piano Concerto
No. 2 at the grand finale concert of the
season. He wanted a pianist who could
play the concerto in rehearsals with the
orchestra, and then the plan was to bring
in a name New York pianist as the soloist
for the concert. Since I had recently
won a concerto competition playing the
Rachmaninoff 2nd, the timing couldn’t
have been more perfect.
I’ll never forget my meeting and audition
with Maestro Defauw. I remember him
being one of the kindest and most gracious
human beings I think I’d ever met up to
that time. Despite all of his fame, he was
his own man. No airs whatsoever, and I
truly admired that quality. At the audition,
he directed me to play various sections of
the concerto. He walked over when the
audition was finished, gently kissed my
hand, and said, “We won’t be needing
the New York pianist because you will be
our soloist!” I was levitating. And with
that, my dream became a reality and a
wonderful one, to be sure. I performed the
Rachmaninoff with the Gary Symphony
Orchestra to a sold-out auditorium that
included my family, friends, teachers, and
many of my classmates. I was thrilled when
I received a 10-minute standing ovation,
with the many bouquets brought up on
stage and the lovely review that appeared in
the local newspaper the following day. That
experience remains one of my most special
ones as a pianist.

A Conversation with Elyse Mach

(continued on next page)

That particular performance also began
opening doors to other performing
opportunities, including solo recitals
and appearances as guest soloist with the
Netherlandische Symphony Orchestra in
Hilversum, Holland, and other concerts
elsewhere in Europe, and as guest soloist
with the NBC Symphony Orchestra on
television. Then in my late twenties, I
just decided to stop playing altogether. It
seemed to me that I was spending far too
many hours looking down at those black
and white keys, and my life seemed to
be out of balance. I felt there were other
things on the horizon waiting to come
into my life. As I look back at that time, it
was absolutely the right decision for me to
make, and I’m happier because of where my
path took me.
ER: Your career as a university professor
spanned more than 55 years at Northeastern
Illinois University in Chicago and included
piano, class piano, piano pedagogy, theory,
and music literature. Could you speak about
some of your experiences there?
EM: I loved my teaching at Northeastern
Illinois University, mainly because I enjoyed
being with young and energetic-minded
students. Although I had been offered
positions to teach at a few of the Ivy League
universities on the East Coast along the
way, I chose to remain at Northeastern for
several reasons. It was and still is probably
one of the most diverse universities in the
country - a slice of “real life.” I especially
enjoyed the broad age range of the students
there. For example, I remember having
had a student by the name of Carl Fields, a
jazz artist who could not at all read music
but was a professional musician who, at one
time, had toured with jazz greats like Billie
Holiday. Carl was determined to learn
how to read music and earn a bachelor’s
degree in music. Four years later, Carl
had learned to read music, and he had
received his bachelor’s degree. He was 74
years old at the time. Another reason I
liked Northeastern is that it was situated in
Chicago, where most of my family lived.
When I was hired at Northeastern, the
first thing I was asked to do was develop
a class piano program, which I did. Over
the years, it has been most rewarding to
see it continue to grow and flourish. I also
enjoyed teaching mass lectures - probably a
throwback of some sort to my performing
days. In all my years there, I must have
taught about 14,000 students. On the day
of my retirement festivities, I stood on stage
in the auditorium and spoke; beside

me was a container filled with all the grade
books I had collected and saved throughout
my years of teaching there. It was a way
of symbolically having all of my students
with me on this special occasion. To this
day, I maintain friendships with many
former students and enjoy communicating
with them and with some of my former
colleagues.
ER: How did your writing career get started?
EM: All the writing I’ve done is the result
of Clavier Magazine and Franz Liszt. As
a doctoral student, I was interested in
writing a dissertation on Liszt’s piano
teaching. I discovered one of the few
published copies of a fascinating little diary,
“Liszt Pedagogue” (“Liszt as Teacher”),
by Valerie Boissier. Her mother, Madame
Auguste Boissier, recorded notes about her
daughter’s lessons with Liszt in Paris from
1831 - 1832. I also became interested in
some technical studies by Liszt published
in the late 1880s shortly after his death,
then lost for some time. These discoveries
whetted my appetite: I had enough material
for a dissertation between the diary and the
technical studies. (I should also add that
the first of my doctoral theses for the DMA
studies was based on Liszt’s Sonata in B
minor.)
After finishing the dissertation, one of
my professors on the doctoral committee,
Dr. Clifton Burmeister, suggested I submit
an article based on my dissertation to a
magazine. Here, again, is another example
of how important one of my teachers was
in influencing the beginnings of my music
career as a writer. To my surprise, research
extracted from the dissertation or relevant
research highlighting Liszt’s pedagogy
became the cover story for the April 1967
issue of Clavier. I was thrilled to see my
first magazine article in print! After its
publication, Ronald Herder of Associated
Music Publishers in New York wrote to ask
if there was enough material for a book.
Publishers rarely call or write to prospective
writers about an unwritten book. Believe
it or not, at that point in my life, I had just
met my future husband and must have been
busy doing other things because it took me
eight months to answer Herder’s letter.
When things finally started coming
together, I tried to contact the Boissier
family for permission to publish the diary
in an English translation. The original
publishing house no longer existed, and my
many letters seeking information on how to
secure these permissions all came to a dead
end.
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Suddenly I remembered reading in a book
(I think it was called The Galley Slaves of
Love) that Liszt had a great-granddaughter,
Blandine Ollivier de Prévaux, living in
Paris. I searched for this lady, sending some
35 letters to Paris, including one to the
embassy there. They contacted Blandine
and informed me that she was in her 70s,
spoke excellent English, and waited to hear
from me. She knew the Boissier family
very well and called Jacques Boissier right
away to secure the publishing permission;
apparently, the two families had been good
friends for over 50 years. I had what I
needed in one week, plus a beautiful letter
from the Boissier family inviting me to visit.
They helped later with photographs for the
book, and so after six to eight months of
frustration, suddenly everything was settled.
The book was called The Liszt Studies.
ER: Did your friendship with Blandine de
Prévaux continue to grow?
EM: Yes, we continued to correspond and
developed a wonderful relationship. During
a visit to the United States, she stayed at my
apartment in Chicago. She had a few warts
on her face, like Liszt in his old age, and
Liszt’s nose. She probably expected fancy
parties because she brought a stunning
wardrobe. Madame de Prévaux was a lovely,
gracious, and effervescent woman - very
French - with so much energy, yet at 76
years of age, I could hardly keep up with
her! She visited the president and other
officials at Northeastern Illinois University,
where I was teaching at the time, and
charmed everyone she met. We were also
together at The American Liszt Festival in
Kentucky. I still have all of the letters and
telegrams she sent over the years.
When I was expecting my first child,
Blandine sent as a baby gift an unpublished
letter that Liszt had written to his future
son-in-law. In the letter, Liszt expressed
the hope that he would take care of Liszt’s
youngest daughter, Blandine, in the fashion
that she should be cared for once the
marriage took place. Then he complained
a bit about Marie d’Agoult, whom he felt
wasn’t taking care of things properly. My
dear friend and colleague Alan Walker
published an excerpt from the letter in his
marvelous biography of Liszt. (I should
mention the son-in-law, Emile Ollivier,
became the prime minister of Napoleon III.
ER: You have interviewed numerous pianists
for your books on Great Pianists Speak for
Themselves (now two volumes published in one
called Contemporary Great Pianists Speak for
Themselves, New York: Dover Publishers).
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ER: What was it like doing that book, and
are there a few experiences that emerge among
the most interesting or unusual?
EM: When I first undertook the interviews
with these fabulous pianists, I instinctively
knew these were exceptional experiences.
They were a once-in-a-lifetime opportunity
that I would never forget. I was so
fortunate to be able to meet one on one
with each of these marvelous artists, never
knowing quite the path the interview
would take us. While it was a tremendous
experience, it became frustrating at times.
The most exasperating part was setting up
the interview and tracking down an artist to
set up a date. For example, it took almost
two years to track down Ivo Pogorelich.
During the week before the interview, the
location was changed four times, from
Switzerland to England, to somewhere else,
and back to England again. Just before the
interview, I didn’t know which country to
fly to.
And finally, when London was the final
destination, I arrived there and waited for
him in the foyer of his dwellings at the
appointed time, and he wasn’t there. After
traveling thousands of miles, I worried the
man would not show up because he had a
reputation for not showing up. Finally, he
arrived with his wife - they had just gone
grocery shopping so we could dine together
after the interview. We had the most
beautiful discussion and such a nice meal
together, so it was worth every mile of travel
to get it!
Glenn Gould was one of the most
fascinating interview subjects of all. As the
cult figure of classical pianists, I would liken
him to James Dean. Luckily, a dear friend,
Robert Silverman, set up the interview.
Gould said that if I had written to him, the
letter would have sat on his desk for two
years, after which he would have turned it
down. I was expecting my third child at the
time and could not fly, so we spoke on the
telephone. The interview was confirmed,
but I did not know when the call would
come through. One day, when I had a
102-degree temperature, felt horrible, and
had just put two young children to bed for
their naps, the telephone rang, and a voice
on the other end said, “Hello, this is Glenn
Gould, and I feel like talking.” I set up my
tape recorder, and off we went. By the way,
that line was included in the brilliant film
about him, Thirty-Two Short Films About
Glenn Gould. I flew to Canada to appear in
that little vignette in the movie. That film
was chosen as Best Film in the Canadian
Oscar Awards.
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It was an eye-opener to see and explore
the lifestyles of musicians. Their lives are
not glamorous; most of them lead hard and
often lonely careers. As John Browning
said, they are always on a firefighter’s
schedule, but what a wealth of experiences
for me to meet such artists.
All of the audiotapes of the interviews
are available at the Oral History Library of
Yale University. I should also mention that
all the audiotapes of my interviews with
great pianists of jazz (i.e., George Shearing,
Dave Brubeck, Marian McPartland, and
Monty Alexander, to name a few) are
also housed there. At one time, I had
contemplated writing a book of interviews
with great pianists of jazz, similar to the
Great Pianists volumes. I thought I would
gain some real insight into jazz if I were to
pursue doing interviews with notable jazz
greats as I knew so little about jazz, and I
was curious to learn. I must admit that I
was a bit naive about jazz artists: I thought I
would most likely conduct these interviews
in a smoke-filled nightclub around one or
two in the morning, sporting cool dark
shades and trying to speak “hip” jazz lingo.
Nothing could have been further from the
truth!
There were several early-morning
interviews over breakfast that took place.
What surprised and impressed me the
most was how well versed most of these
jazz artists were on classical music, classical
composers, music history, and theory
- everything in a nutshell! I remember
my interview with Billy Taylor over an
early morning breakfast at Mike Ditka’s
Restaurant in Chicago, and it went on for
several hours of rich conversation! What
a brilliant mind Taylor had. Another
compelling artist was Dave Brubeck, who
spoke about how greatly he was influenced
in the writing of his compositions by the
music of Darius Milhaud. In fact, he
studied with Milhaud and was even invited
to live at Milhaud’s home while studying
with him, which he did for two years. Even
though I ultimately changed my mind
about producing the jazz interview book,
I wrote numerous interviews published as
cover stories in Clavier Magazine, and I
ended up knowing a bit more about jazz.
ER: Now, if you could have interviewed Liszt,
what would you have asked him?
EM: What an intriguing question. Why,
I would have asked Liszt everything,
beginning with what he thought was the
most satisfying element of his life and
where he felt he had been most successful. I
would want to know which of his works
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he thought would live on 200 years after
his death, as well as who were his most
outstanding students and who he felt were
his best contemporaries, such as Thalberg.
I would ask what he thought was the most
valuable thing he did for students as a
teacher and which compositions were his
masterpieces. Was there a period of life he
would want to relive? (It would probably
not be the last 20 years with his health
afflictions and depression.) Who had
been the most passionate love of his life?
I think it was Princess Carolyne because
he was with her the longest, and had the
most profound respect for her. They were
soulmates, no doubt, because they had
so much in common, even though she
was probably the least beautiful of all the
women in his life. On the other hand,
Marie d’Agoult, his earlier mistress, was
gorgeous, but that relationship did not end
well.
I would also want to know more about
what he was like aside from music: he liked
his brandy, loved to talk politics, and was
interested in investments, from what I’ve
read.
ER: You have written six other books outside
of The Liszt Studies and the two volumes
of Great Pianists books. Would you briefly
mention one or two of them?
EM: I should probably cite the other
Liszt book I did. It was called the Rare
and Familiar: Twenty-Eight Pieces for Piano
(New York: Associated Music Publishers).
It was a collection of 28 intermediate piano
solos by Liszt that I chose and edited. One
of the pieces I discovered and included in
this collection was an unpublished piece
that Liszt wrote when he was only 16 years
old in memory of his father, called Zum
Andenken. Another publication is my
text, Contemporary Class Piano (New York:
Oxford University Press), first published
in 1975. The ninth edition of this text has
just gone into production, with a projected
publication date of December 2022.
ER: Your extensive contributions to Clavier
Magazine cover a wide variety of subjects.
Do you have a few favorite articles that are
especially important to you?
EM: Yes, I especially enjoyed doing the
interviews with some of my ALS colleagues,
such as Paul Barnes, Justin Kolb, Tom
Mastroianni, and Alan Walker. I should
also mention Mykola Suk (Jeff Wagner
conducted the final interview). All were
cover stories, except for one. Another article
that was special to me was the one on the
great jazz musician Billy Strayhorn.
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I found him to be a fascinating subject.
Alyce Claerbaut, Strayhorn’s niece,
happened to work at Northeastern. She
appeared at my office one morning with
a handful of copies of little-known piano
pieces that Strayhorn had written, along
with a fascinating book written about
him. The writing of that particular article
came so easily to me that, at times, I
thought Strayhorn was standing behind me,
dictating the words I wrote. I also enjoyed
writing my column “Practice Notes” for six
years. It was fun to bring various practice
tips and pedagogical insights to the readers.
The most challenging writing I ever did
was as a contributing music critic for the
Chicago Sun-Times. Writing a review with
such short deadlines was really tough and
somewhat nerve-wracking. It was a great
experience but not something I would ever
consider doing again.
ER: You have also received numerous
honors and awards throughout your
career. Do you have ones that are
especially important to you?
EM: Although I am deeply grateful for
each one of these honors and awards, there
are two that have been especially gratifying
to me. The first was being selected as the
first recipient of the Board of Governors
Distinguished Professor Award. That
award brought me guest lectureships at St.
Catherine’s College at Oxford University,
Northwestern, Yale, the Juilliard School,
and several other institutions. I was also
twice honored by a proclamation issued by
the Senate and House of Representatives
of Illinois. The second one was the great
honor of being awarded the Liszt Medal in
2010. The Medal was awarded during Alan
Walker’s magnificent “Great Romantics
Festival” in Hamilton, Canada.
ER: How much has your research on Liszt
influenced your teaching style?
EM: I was particularly surprised at the
balance Liszt incorporated into his lessons,
bringing in other arts, especially literature.
His style had a profound influence on me.
If a teacher knows only about his area,
he can become a boring person, whereas
knowing other things brings success to
his art. Liszt was very aware of the world
around him.
A good teacher brings so much more
to lessons than comments about notes
and phrasings, and Liszt was superb in
how he connected with each student. His
wonderful personality won students over.
He was so dedicated to his students that
they followed him all over Europe. I have

learned that teaching is a performing art in
itself: you are with wonderful minds, but
you have to connect with them.
ER: How can teachers make this connection?
EM: If students are nervous about playing
in front of others, a teacher can use humor
to alleviate some of the nervousness.
Humor can get a critical point across while
softening the blow. I might comment in
my teaching about a wonderfully “creative”
fingering when it’s really horrible. Humor
certainly can sometimes get the point across
tactfully and put a student more at ease.
ER: What other interests do you pursue in
moments of relaxation and time for yourself,
such as pastimes or hobbies?
EM: I’ve never really had much time
for hobbies, but I certainly have had and
continue to have a great many interests.
One of my most significant interests,
actually it is a passion I have, is for animals,
all animals but especially dogs and horses. I
enjoy being around them and having them
in my life. As a child, I always dreamed of
having a “Lassie” dog someday, and now
at this stage in life, I have enjoyed having
several collies and presently have two of
them, Sage, age 7, and the newest collie
family member, Bode, now 16 months old.
It happens that all of my collies were sons
and daughters of Mason, except for Bode,
who is a grandson of Mason. Mason had
the starring role in the 1995 remake movie
of “Lassie,” which featured Peter O’Toole
and Peter Dinklage. It was a beautiful film
shot on location in Ireland and earned fourstar reviews, which it richly deserved. So I
enjoy playing and being with them along
with my almost 19-year-old rescue cat,
Wylie.
I’ve also enjoyed volunteering at the St.
Francis Animal Shelter for several years and
am involved with animal activism. I also
have a great love of horses, as I learned to
ride them on my aunt and uncle’s cattle
ranch in South Dakota when I was eight
years old and when we would visit during
summer vacations. It was an excellent
experience for a city girl to join her cousins
and all the cowboys herding cattle on allday roundups. The first two or three days
were always a bit rough on the body but
worth it in thrills. So I love to ride horses
to this day.
I also enjoy traveling and have been
fortunate enough to have had some very
memorable experiences. Among my travels,
the top three on my “bucket list” have been
completed: Egypt, because I have always
had a great interest in Egyptian archeology;

safaris in Kenya and Tanzania to view
up close, but not too close, the amazing
wildlife; and, lastly, the magnificent ruins
of Machu Picchu in Peru. France and Italy
are at the top of my list as well. My last
significant travel was to Lake Como, Italy,
where I stayed at the Villa d’Este. This was
the place where Liszt stayed numerous times
during his lifetime and where he wrote
some of his most memorable compositions.
Since I had read about this place in multiple
Liszt books and had written about it, I
thought it an ideal place to visit at this
particular stage of my life, and it indeed
turned out to be a fantastic experience.
Films I love, especially the classic ones,
concerts, theater, art galleries and museums,
reading, fine dining, gardening, and
especially being out in nature. Of course,
spending time with Bill, my longtime
companion, and my family and friends
ranks first.
My life in music has been a wonderful
one!
(Editor’s Note: I first met Elyse Mach in March
2004, when she attended The American Liszt Society
festival that I organized at the University of Illinois in
Urbana-Champaign. Previously, I had been well aware
of her publications, most notably her two books on great
pianists speaking for themselves, the Liszt Studies, and
her numerous articles in Clavier Magazine and other
periodicals. In fall 2004, when I joined the Board of
Directors of The American Liszt Society, I was happy to
renew our musical acquaintance, as Elyse had already been
a board member for more than 25 years. Elyse has been
a member of the organization since 1967! She presented a
paper on “Liszt’s Teaching” at the 1968 ALS conference
in Radford, VA. Usually, my interviews in the past decade
have not included a masterful interviewer in her own right,
with the exception of Helen Smith Tarchalski last year, so
it has been a pleasure and privilege to inform you of Elyse’s
fascinating career and musical contributions to the field.)
Concerning the interview with Madame Blandine
de Prévaux, the article is available in Piano Magazine,
September 2011; Vol. 3 No. 5 as a reprint in Piano
Inspires at https://pianoinspires.com/article/did-thepiano-kill-liszt/ if you have a subscription. Please check
the top page of the ALS website at americanlisztsociety.net
for additional access to the article. ER)

Elyse Mach. Photo credit: Don Bulocos
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An Interview with Caroline Hong
Edward Rath: I understand that you started
studying piano with your mother at two. That
may be the earliest age of which I have heard
someone begins to learn the piano. What do
you remember about those early years?
Caroline Hong: It was actually two and a
half years when I started! I often wondered
if my memory was faulty, but my mother
was teaching me. In the way that a child
remembers his/her mother, I can remember
her singing solfege along with me in the
Beyer method and teaching me to count
note values in Korean. I do remember
her introducing bass clef and how tricky
it felt to me. I also remember her having
my father sing nursery rhymes (my mother
would have him purposely do something
incorrectly) and encouraging me to correct
him. I know my mother instilled in me the
dream to be a performer, but I guess she
inadvertently started me teaching (if you
can call it that!) from the beginning, as well.
If it is true, as I have been told, that I have a
special ability connecting with younger agegroup pianists, then I owe it to my mother
for the role modeling she provided me.
ER: You were generally aware of your interest
and talent in music exceptionally early. When
were you first aware of your serious interest in
music?
CH: Because of the early start and being
intertwined with what I perceived as the
play between mother and child, it seemed
just a part of my life, and I still can’t
imagine my life otherwise. For this, I am
very grateful. In terms of awareness, I
understood that I had ability only when
the kindergarten teacher had a special day
to teach us about the piano and asked the
class if anyone knew how to play the piano.
Several students raised their hands eagerly,
went up to the piano, and pressed a single
note. The teacher asked if anyone else
knew, and I went to the piano and played a
sonatina or something similar. I think she
experienced a fair amount of shock.
ER: Were there events that sparked your
interest in music or someone other than your
mother who encouraged that interest?
CH: Of course, my father was highly
supportive. Although a chemical engineer,
he loved classical music and had many
concerto albums (yes, LPs!) of his favorite
classical music, including Arthur Rubinstein
playing the Concerto in E minor by Chopin,
Van Cliburn’s recording of the Tchaikovsky
first concerto, and many other orchestral
and symphonic works.
I had a childhood friend, Diane, who
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was an only child and lived next door.
She would come every day after school to
ask if I could play and had to wait until I
finished practicing. After the kindergarten
incident, I was recommended to play for
the school talent show for upper-level
students. Diane would tell me, “Play the
one that crosses hands,” even though my
mother had made another selection for me.
Every day after rehearsal, she would ask me,
“Did you play the one in G major?”, and I
would sheepishly nod, “yes.” It came time
for the performance, and my father had
brought home a new dress, ankle socks with
lace, and shiny shoes, and took off work
to come to the show. There was so much
excitement. One of the teachers remarked
eagerly to my parents, “Caroline surprised
us today! She played a totally different
piece than the one she has been playing for
rehearsals!”. When we got in the car, I said,
“Sorry, Mommy,” and she said with a gentle
smile, “I knew it already,” and congratulated
me anyway.
ER: When and where was your first complete
piano recital, and what did you play?
CH: I was 11 and I played two Beethoven
sonatas, Op. 13 and Op. 22, some Chopin
waltzes, and selections from Brahms’s
Klavierstücke, Op. 76. My mother had my
dress made in Korea (on a few pieces of
string), rented the hall at the University,
and called on her friends to serve at the
reception. The late Reverend Song was
in attendance, and offered a prayer at the
conclusion of the recital. I remember what
my English-speaking friends thought of it
as I bowed my head, and I wasn’t really sure
what he was saying (as it was in Korean),
but I got the sense that he was praying
for my safety and success, and I think it
“worked.”
ER: How did music shape your university
educational pursuits?
CH: I started praying nightly, as a child,
to go to Juilliard one day. While I was
in pre-college, my parents took a trip to
the east coast, and Juilliard was one of the
schools they visited. I think they could
not imagine their child in New York, as
it seemed a harsh environment, and there
were, at the time, no dormitories or schoolaffiliated living residences. I took many
auditions for schools on the east coast, and
my then-teacher (Dr. Marylou Dietzer)
recommended Fernando Laires at Peabody
(I did not know at the time that he was a
co-founder of the ALS!). I also studied with
Ann Schein, another ALS member.
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Two of my upper-level students had
gone to Juilliard for their master’s degrees,
and I was determined to join them. Of the
five of us (pianists and instrumentalists)
who had traveled that year to NY for
the auditions, only three of us actually
auditioned. I asked a good friend,
Damon Denton, a brilliant pianist who
was already there, which sonata I should
play as my classical selection. It was a
tossup between the “Waldstein” and the
“Appassionata.” He chose the “Waldstein,”
which I was comfortable with. It was the
right choice: the person before me was
finishing up a definitive performance of the
“Appassionata,” one that I would not have
been able to top at that time. As a result
of the audition, I was accepted into Martin
Canin’s studio and completed my master’s
degree with him.
The teacher with whom I spent the
most time studying with and learning from
was Dr. Karen Shaw at IU Bloomington.
There were eight degree recitals, including
a lecture-recital. It was an exciting time!
I also met Dmitry Paperno (who was her
sabbatical replacement) and studied with
James Tocco and Michel Block.
I learned a great deal from Dr. Shaw.
She was a gifted interpreter of all styles,
and she took a great interest in me and my
playing. She recommended that I play six
etudes as part of the romantic period recital.
We decided upon two each of Chopin,
Rachmaninov, and Scriabin, and it made
a lovely set. I learned that it was never too
late to learn new etudes as an adult, and I
try to encourage my college-level students to
continue (in some cases, begin) their study
of etudes. She wrote the most incredible
letter of recommendation for me upon
graduation. Then again, she was a reviewer
for my file when I applied for and received
my promotion to Professor at my current
place of employment, The Ohio State
University.
I am very indebted to her. Her role
modeling as a female faculty member
and even chair of her department has
significantly impacted me. I cannot
imagine how challenging it was to navigate
her leadership role during her generation. I
suspect that it was extremely stressful. We
are all deeply indebted for her dedication to
the field of academia and contribution to
the performance arena. I am sure she would
be proud to know that I take it upon
myself to mentor other females in the
work environment and assure them that I
support them and that they have nothing
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to fear from me. It makes for a much
healthier work situation in an otherwise
male-dominated setting.
ER: You have a long list of competition
and performance activities. What do you
consider the highlights of your career and
why?
CH: I look back on my days at the
Music Academy of the West and studies
with Jerome Lowenthal with the greatest
sentiment! I had long heard of Mr.
Lowenthal and was thrilled to be accepted
to study with him immediately after I
finished my doctorate at IU. (I had been
so focused on the degree that I hadn’t had
a chance to go earlier.) Emerson said, “The
secret to education lies in respecting the
student.” In this regard, Jerome Lowenthal
commands respect like no other I have seen
or experienced before or since. He helped
prepare me for the concerto competition
that I eventually won with the Prokofiev
Third. Ironically, a call came from the Utah
Symphony that they needed a soloist for
that very piece. So he gave the prize to the
alternate (for whom I played the orchestra
reduction of the Brahms D minor) and then
got swept away to Utah to perform the
Prokofiev. My whole family came to hear
me!
I performed with the late Michael
Morgan and the Chicago Civic Orchestra in
what was then called Orchestra Hall (now
the Symphony Center). I am often asked
to judge for the Chicago Youth Soloists
Auditions in the same venue. It is lovely to
have this connection with this organization
and venue.
At the Cleveland International
Competition (then known as the Robert
Casadesus IPC), I met many colleagues,
including Sergei Babayan, who was the
most recent winner and a judge during the
year I entered. This same year I had gone
to Pretoria, South Africa, and met Sergei
Tarasov, another contestant in UNISA
and one of Babayan’s previous students. I
was so blown away by him, and he had
nothing but the most positive things to
say about Babayan on the way back to the
US. (Funny fact: an airline attendant asked
us on the plane if we were John Lennon
and Yoko Ono!) I sought out Babayan
and later was invited to study at his Piano
Academy. We had lessons every two days
and culminated in masterclasses throughout
and a final radio broadcast performance. I
remember Babayan changing my fingerings
for the Vine Sonata two days before the
performance. I ran around and asked all

his students if it was advisable to do this on
such short notice. The general sentiment
was “just do it!”. It worked beautifully in
the performance, even though I had wasted
precious practice time on running around
and asking the obvious. Being around
so many of Babayan’s regular students at
CIM gave me a wonderful sense of musical
family and support. There was such an
outstanding level of ability in this group.
One of those wonderful people was the late
Joel Hastings, a Life Member of the ALS.
During the pandemic, I had the
opportunity to continue performing two
live-streamed broadcast concerts. One
was with a concertmaster of the Columbus
Symphony Orchestra, Joanna Frankel, in
2020, and the other was with the same
orchestra conducted by Maestro Rossen
Milanov, in 2021. I feel quite fortunate to
have had these opportunities to stay active
and visible as a performer.
ER: Please tell us about your experiences in
chamber music or accompanying.
CH: Probably one of the most influential
artists I worked with was as a choral
accompanist for Maestro Edward Polochick,
a protégé of Leon Fleisher and the
conductor of virtually every choral group
in and around Peabody and Baltimore.
During all three years at Peabody, I was
graced by his musical leadership and artistry
at least once a week for three hours! He
had me sometimes play for his other groups
outside of Peabody. He is an immaculate
and charismatic artist, and I learned so
much from him, not only how to be the
most effective choral accompanist but how
to breathe in music and to become aware
of vocally conceived phrasing. He took the
time to hear me play some solo repertoire
and was encouraging and insightful.
ER: You have an active teaching component
in your professional life. Please describe your
teaching philosophy and mention any award
winners from your studio.
CH: Was it Emerson who said, “The
conviction of a teacher lies in the belief that
a student can change.”? It is my wish that
a student is transformed by the time they
move on from me. I wish to endow them
with a genuine feeling of self-confidence, a
responsibility to their listener, and a sense
of where they stand as a contributor to the
field. I feel sometimes it’s “tough love”
to keep them working through classical
repertory, as a person’s training is genuinely
exposed in this idiom. In my more recent
tenure as a (hopefully) more seasoned

Volume 37, Number 2 - Winter/Spring 2022

faculty member, I am less inclined to
battle through expansive virtuosic works
when the classical style has not previously
been mastered. I have a concept that
I call “legato-based fingering,” which
is designed to prioritize sound over
articulation. Self-study through viewing
videotaped rehearsals and performances is
paramount to improvement as a performing
artist. Self-study has become essential
with the pandemic fallout and videotaped
competitions and auditions.
I am proud of the success of my
students. Recent concerto competition
winners include Dr. Sunghwan Kim,
Rachmaninov Third Concerto; Clara Rudy,
first movement of the Schumann Concerto;
Yushan Ying, Shostakovich Concerto No.
1; and Yiman Weng, Saint-Saëns Concerto
No. 2. In the International Competition
of Protégé, Classical Music, Charleston,
among the winners were my students Clara
Rudy, Vivien Huiwen Jiang, Dr. Yingzhou
Hu, Dr. Mihyun Lee, and Dr. Sunghwan
Kim. Dr. Ryan Behan won has won many
area competitions and is currently starting
his own ALS chapter at the University of
Indianapolis, where he won a tenure track
position during the pandemic. Dr. Shitong
Sigler is highly sought after for presentations
at keyboard conferences. Her work with
me during the first FLIPFAC in Ohio was
essential for the success of the competition.
The real wins or shows of success are in
my advisees who are able to secure tenure
track positions at an institution of higher
learning, as non-tenure track employment
(e.g., Clinical Professor, Professor of
Practice, etc.) begins to replace tenure-track
positions. I wish for as many as possible to
be able to secure employment in the face of
changing needs and times.
ER: How has Covid affected your teaching:
use of technology to teach lessons, present
master classes, and offer academic-type classes
online, before, during, and possibly after
Covid?
CH: Although there were some “silver
linings” to Covid, delivery and reception
of instruction were not among them. The
“Zoom” algorithm is for speaking, not for
music, and many precious resources were
squandered on making the technology
work. Of all the lessons, for my part I
cannot think of a single one that did not
require time to adjust sound levels and
settings on either end to make things work.
The institutions of higher learning have
most likely asked of faculty, as they have of
us at OSU, to be ever sensitive to covid-
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related mental health issues in the students.
I think there is no replacement for inperson teaching for applied piano. At the
same time, I think we all feel lucky to have
at least had socially-distant contact with
each other during that time.
The two organizations, in my opinion,
that handled the pandemic with complete
brilliance and panache are the CSO (they
did not shut down, and in fact flourished
during this time - hats off to Denise Rehg),
and the Indiana University Piano Academy
2021 under the direction of Dr. Karen
Taylor (all instruction, masterclasses and
performances were handled online - hats off
to Dr. Tony Weinstein, who ran it without
a hitch, and continued to bring positive
impact to the generation of upcoming
young artists). Bravi tutti!
ER: When and how did Liszt enter your
musical life?
CH: Liszt entered my life and “asked”
me to be a teacher before a performer! A
friend’s mother asked me to listen to her
daughter play “Un sospiro” and offer some
strategies. It was a lovely afternoon. My
first Liszt piece was “La campanella.” My
father heard my teacher, Dr. Marylou
Dietzer, play the entire Paganini Etudes
and asked her to teach me “La campanella,”
which was one of his favorite pieces.
Other Liszt pieces included the PaganiniLiszt Etudes and the B minor Sonata for
my junior recital at Peabody. Années
de Pelèrinage holds a particular spot in
my heart, and I love all of the opera
transcriptions/paraphrases, which reflect
Liszt’s tonal palette and the enormity of
his orchestral style. I especially love the
“Norma” transcription for its lyrical beauty,
which is so natural to Bellini, and I will
program that work along with Thalberg’s
“Casta Diva” in an all-Liszt program.
ER: And Liszt in the future? Do you have
plans regarding your career, and what are your
hopes for others’ involvement with Liszt? How
do these things inform your co-directorship of
FLIPFAC and vice versa?
CH: One of the programs we did at
OSU as part of the FLIPFAC Festival
was a program that involved Liszt works
ranging from the earliest to the latest. I’d
love to program again Liszt’s transcription
of Beethoven’s Ninth Symphony with
Ryan Behan, which we did as part of my
inaugural presentation as a Full Professor
at OSU. My hopes are for others more
locally to join in my efforts to build our
chapter activities, especially vis-a-vis the
competition.

ER: Anything more thoughts on FLIPFAC.
CH: FLIPFAC will undoubtedly continue.
The directorship in the School of Music at
OSU has changed, and we may decide upon
another online version before we can offer
it live. I hope that I can work primarily
with Lisztians closer to me, geographically
speaking. I thank Dr. Nancy Roldán for
entrusting to me the competition that she
had so faithfully run prior to handing over
the reins.
ER: What would you recommend to someone
in high school or college as to how best to
prepare for a musical career in today’s world?
CH: Practice daily and consistently,
get out and perform. Come back to
work in your practice room with an
enhanced understanding of what the skill
of performance entails (reaching out,
projecting, and moving your listener).
Keep moving through the classical
repertoire and refine clarity in sound and
style as much as possible. Identify your
affinities for different repertoire. Get
exposure by taking enrichment lessons
and enrolling in festivals and competitions
for experience while consistently working
through technique, etudes, and other
repertoires. Listen to many recordings and
identify your preferences for performers.
Learn to play well with others and
learn how to market yourself. Focus on
interpersonal relationships and the ability to
talk to and move a group.
ER: In what must be rare moments of
relaxation and time for yourself, what other
interests do you pursue, such as pastimes or
hobbies?
CH: I believe that everyone has a form of
exercise or movement that brings a balance
into one’s life. For me, that is Bikram yoga.
I do love the outdoors and enjoy hiking
and walking. I love dance and gymnastics
but have only dabbled in ballroom and
flamenco. Before I enrolled my son in
Taekwondo, I took a course myself to get
a feel for it and determine if I could do
parent-child classes with him. I decided
that it was a bit late for me to be learning

Caroline Hong: From the beginning to now.
Photo on right by arrangement with Jack Price.
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this art form, and that it would be tragic
for my son or career if I became paralyzed.
Thus, the decision was to let him discover
his ability in this art form on his own, and
for me to play the role of the parent who
got to watch him in admiration and awe. I
also love to travel and have a penchant for
fine dining.
ER: Anything else in conclusion?
CH: I am very moved by the collegial
relationships in the ALS organization and
consider it a musical family. It is also
wonderful to reconnect with my college
classmates, particularly from IU (there are
many of us in The American Liszt Society!),
and especially those with whom I have a
connection through the late Karen Shaw.
I am very grateful to Daniel Horn and
Alexander Djordjevic for including me in
their Chicago/Midwest chapter events until
I could start my chapter at the suggestion of
the late Thomas Mastroianni. I am grateful
as well for the organization accepting what
I have to offer and reciprocating with its
encouragement and collegial support.
For more information about Caroline,
please go to her website at http://www.
priceattractions.com/caroline-hong-piano or
her webpage at The Ohio State University,
https://music.osu.edu/people/hong.107.

2022 Festival

(continued)

Registration information: A link to
registration and housing information will
post in the coming weeks: https://blogs.
iu.edu/jsomals/
Registration prices:
Full Conference, Non-Member - $165.00
Full Conference, Member of ALS, CMS,
or MTNA - $140.00
Full Conference, Non-Jacobs Student $50.00; Jacobs Student - $30.00
Single-Day Pass, Member of ALS, AMS,
CMS, or MTNA - $50.00

Member News
Paul Barnes, member of the ALS Board
of Directors and Marguerite Scribante
Professor of Music at the University of
Nebraska-Lincoln, has been named an
MTNA National Foundation Fellow.
Paul was honored at the virtual MTNA
conference at the end of March. Hearty
congratulations to Paul on this outstanding
accomplishment. You can read an
interview with Paul in the previous issue
of the Newsletter of The American Liszt
Society (Summer/Fall 2022 Vol. 37,
No. 1) available on the ALS website
(americanlisztsociety.net), page 7. Paul also
presented his “Bright Sadness” program,
which included Liszt’s Via Crucis, and
chanting from the schola from the Our
Lady of Guadalupe Seminary in Denton,
NE, at the Lied Center for Performing Arts
on th campus of the University of Nebraska.
ALS President Jay Hershberger performed
a chamber music recital with cellist
Gregory Hamilton at the Oracle Festival
near Tuscon, AZ, in January 2022. A
short time later, he performed a faculty
recital at Concordia College with works
by Beethoven and Rachmaninov. He also
played solo recitals at the Yamaha Piano
Salon, New York City March 25, for the
The American Liszt Society NY/NJ Chapter,
and the for the Hartford Connecticut
Chapter at the Fryderyck Chopin Society
of Connecticut. The programs included by
Mozart, Liszt, Xu, and Chopin.
Jeffrey LaDeur, President of the San
Francisco/Bay Area Chapter, is also the
Founder and Artistic Director of the San
Francisco International Piano Festival, now
in its fifth season. The 2022 iteration of
the event takes place August 18 - 28. In
discussing the programming for this year's
festival, LeDeur said, “Shortly after the
death in 1720 of Bach’s wife, Maria Barbara,
Bach compiled the preludes and fugues
that would become the first volume of the
Well-Tempered Clavier, a revolutionary cycle
through all 24 keys in which a prelude,
free in form, contrasts with the structural
discipline of a fugue. Since its publication
300 years ago, its impact on generations
of composers, performers, and listeners
is incalculable. Our season follows the
threads of influence of this work through
Franck, Liszt, Shostakovich, the Beatles,
Nina Simone, and the world premiere of
Kurt Erickson’s 17:22, commissioned by the
festival.”
For more information, go to the SFIPF
website at https://sfpiano.org/concerts-andevents.

Judith Nesleny announces the publication
of her book, Faith and Courage. The book
is published published (in Hungarian) by
the Hungarian Bibliophile Society. Judith
is now working on an English version! The
book has already enjoyed two showings,
one in Budapest and the other in the
Hungarian city of Gyula. Tamas Zelinka
has published most of the music-orientedverses in Parlando, which is published by
Zelinka. You can access this in English
using Google Translate: Scroll down to
the 2021 5th Issue, scroll to the right hand
column and scroll down close to the end,
“New Publications - Offerings,” and click
on Judith NESZLENYI, and the book will
appear. You will find Professor Zelinka’s
“Introduction and Informations,” plus
photos from Judith’s first “Evening of
Poetry” in Budapest. Further down, in the
2021 3rd Issue, you will find a few poems
regarding Music, with pictures, but only in
Hungarian.
The book is 328 pages and includes 109
poems organized in 12 chapters, including
“Papillons,” “Reactions to Life,” “Gallerie
of Great Persons,” “Patriotic,” “Love,”
“Family,” “Holidays,” and “Death.”
The book is framed by a “Prelude” and a
“Coda.” Zelinka wrote the Dedication,
recalling Liszt’s Harmonies et poétiques
as an inspiration for the volume. If you
are interested in obtaining a copy, please
contact Judith directly at Judith Nesleny.
To see the poem “A Vision,” please see
the citation on the Liszt website, www.
americanlisztsociety.net.
Madeleine Hsu Forte frequently posts
recordings, reviews, and photographs that
will be of interest to a wide variety of ALS
members (https://www.youtube.com/playlist?l
ist=PLtO3TPgASyIBMT4EicplqmUl16Syl1o
6Y). These include references to marvelous
recordings of Frederic Lamond talking
about his studies with Liszt (YouTube),
originally recorded in 1945. Many of
Madeleine’s recordings and videos are
likewise available via Google. Madeleine’s
book, Olivier Messiaen, the Musical
Mediator: A Study of the Influence of Liszt,
Debussy, and Bartók, published by Farleigh
Dickinson University Press, is available
through Amazon, Google, worldcat.org, and
other sources. Madeleine’s new website is
madeleineforte.github.io.
Parma’s Navona Records has released two
recordings this year by pianist Roberta
Rust. MOZART MATURES: 1780s Piano
Works (https://www.navonarecords.com/
catalog/nv6403/) was released on January
28. A CITY OF SILVER & A CITY OF
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FIRE: Premiere Performances of Concert
Fantasies by Louis W. Ballard (https://www.
navonarecords.com/catalog/nv6429/) was
released on May 13. The recordings are
available on Amazon Music, Apple Music,
Spotify, YouTube, and Deezer.
ALS board mamber Steven Spooner
is the Artistic Director of the Chicago
International Music Competition and
Festival. The COMPETITION, which has
now concluded, included jury members
Yoheved Kaplinsky, Boris Slutsky, HungKuan Chen, vocal superstar Kristin Lewis,
cellist Mark Kosower, and many more. The
competition results may be seen at https://
www.cimcusa.org/.
The 2022 CIMC FESTIVAL will be a
hosted in-person event at Wheaton College,
Chicago, July 16 - 22. Festival participants
will have private lessons, concerts,
interactive lectures, and workshops with the
CIMC world-renowned faculty. In addition
to the in-person experience, the festival
is also offering an online event July 15 August 8, which replicates the experience
and offers the same content for participants
who cannot attend the earlier festival in
person. For more information, please go to
the event website, https://www.cimcusa.org/.
Liza Stepanova, Associate Professor of
Music at the University of Georgia, was a
faculty member for “Songfest 2022.” Held
at the San Francisco Conservatory, other
faculty included Martin Katz, Graham
Johnson, and John Harbison, among others.
She was also on the faculty of the Bowdoin
international Music Festival, with, among
others, Jon Nakamatsu and Orli Shaham.
Liza organized and directed “Chamber
Music Athens” at the University of
Georgia May 15 - 24. The event included
five concerts. Thirty-two students
participated, and guest faculty included the
Parker String Quartet, pianist Orli Shaham,
and violinist Joseph Lin. Lowell Lieberman
was the commissioned composer. Liza
performed in the world premiere of his Trio
for Flute, Saxophone, and Piano, Op. 137.
Lectures by Alan Walker on Liszt and
Chopin are available on YouTube. ALS
members will enjoy Alan’s presentations on
such subjects as “Liszt and the Keyboard,”
“Liszt: ‘I am Hungarian!’,” “Fryderyk
Chopin: Death, Funeral and Aftermath,”
and other titles.
New Member:
Try Yi Chen
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Chapter News
New York/New Jersey Chapter
President: Gila Goldstein
pianistgila@gmail.com
ALS President Jay Hershberger performed
a recital sponsored by the ALS NY/
NJ Chapter, Yamaha Artist Services and
Liszt Institute New York (of the General
Consulate of Hungary) on Friday, March
25, 2022. The performance took place
at the Yamaha Piano Salon in NYC. Jay
performed athe Mozart Sonata in A
minor, K. 310, “Vallée d'Obermann,” a
beautiful and atmospheric piece by Chinese
composer Zhenmin Xu (born 1934), called
“A poem written in Poshan temple,” and
Chopin’s Sonata No. 3 in B minor. In the
words of NY/NJ Chapter President, Gila
Goldstein, “It was a very exciting evening
to host Jay at our chapter in this beautiful
recital, resuming our NY/NJ chapter
activity after two years and getting a nicesized and supportive crowd. 2022 marks
the 30th Anniversary of the chapter, and Jay
opened the festive events planned for the
year.” Among the audience members were
David Witten, Justin and Barbara Kolb,
Pablo Lavandera, Marjean Olson who is
the director of Keyboard Skills and Piano
Pedagogy Instructor at the Manhattan
School of Music and a Concordia alumna,
and Jay’s sister, Julie Johnson.
South Florida Chapter
President: José Raúl López
jrlalkan@gmail.com
The chapter is pleased to announce
the dates of the 2023 festival of The
American Liszt Society: May 18 - 21,
2023. The Board of Directors will meet in
the early afternoon of the 18th, and there
will be a four-hand recital in the evening.
The event will take place on the campus
of Palm Beach Atlantic University, West
Palm Beach, Florida. Co-hosts are Joseph
Kingma (PBAU) and José Raúl López
(South Florida Chapter). The theme of the
fetival will be “Schubert and Liszt.”
University of Hartford Chapter
President: Luiz de Moura Castro
demouracastro@comcast.net
“Pianists to Perform Music Causing You
to Weep, Laugh, and Sigh” is the theme
of a concert presented by the University of
Hartford Chapter. On Sunday, June 26,
the “Virtuoso Studio” of Luiz de Moura
Castro presented a program of dazzling
dramatic and emotional compositions.
These musical missives demand a golden
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Odds ‘n’ Ends
tone combined with old-fashioned,
barnstorming virtuosity driven by
shoulders, hands, fingers, and heart. The
event, which took place at the New Britain
Museum of American Art, New Britain,
CT, was produced by Bridget and Luiz de
Moura Castro. Maestro de Moura Castro
is a recipient of the The American Liszt
Society Medal and was recently inducted
into UHartford’s Hartt Hall of Fame.
Liszt’s complete set of Apparitions,
performed by Justin Kolb, led off the
program. Also performing were pianists
Tamila Azadaliyeva, Corbin Beiser,
Margarita Nuller, and Monica Tessitore.
All perform internationally and each has
received positive reviews from the press.

2022
Los Angeles
International
Liszt Competition
The Los Angeles International Liszt
Competition for Pianists and Vocalists
will be held on November 19 - 20, 2022,
on the campus of Azusa Pacific University
in Southern California. We invite your
talented students to participate in this
prestigious biennial event. The competition
is judged by national and international
Liszt performers and scholars with entrants
participating in ten different divisions.
The competition is planned as an inperson event, subject to future pandemic
protocols of Los Angeles County and Azusa
Pacific University. Further information on
repertoire, age, competition guidelines, and
judges are detailed on the website at www.
lalisztcompetition.com. Online registration
is available May 1 - October 1, 2022 on
the LAILC website. Late deadline for
application to the competition is October
15, 2022.
For more information, please contact
Co-Director Éva Polgár: repertoire and
scheduling (epolgar@apu.edu), Co-Director
Katherine Hickey: registration and other
business (kathy_hickey@redlands.edu), or
Competition Secretary Marisa Ahuero
Uribe: general questions and promotional
marketing (Mahuerouribe17@apu.edu).

The American Liszt Society - www.americanlisztsociety.net

Pianist and harmonium specialist Lars
David Kellner (https://www.larsdavidkellner.
de/en/), based in Germany, has released a
series of recordings of Franz Liszt’s works
for harmonium. For the first time ever,
Kellner has recorded all of Liszt’s works for
harmonium solo. On the one hand, the
artist seeks to demonstrate the importance
of even the smaller sacred compositions,
and on the other hand, he seeks to present
the harmonium as a fully-fledged keyboard
instrument in Liszt's oeuvre. “With
the second volume of his recording,
Lars David Kellner not only continues
the rehabilitation of the harmonium in
Liszt’s oeuvre, but also makes a significant
contribution to the interpretation of
Liszt’s sacred compositions.” (M. Straeter,
German Liszt Society.) Lars David Kellner’s
third Liszt album was released in February
2022. Through the generous support of the
German Liszt Society and the Liszt Society
in the UK, manuscripts were sent to Mr.
Kellner for another premiere recording, and
a co-editor of the Liszt Journal will write the
annotations for Mr. Kellner’s fourth Liszt
album. Included in all four volumes are
many premiere recordings for harmonium.
Kellner’s website (shown above) provides
access to various recordings of Liszt and
other composers.
CRD Records (https://www.crdrecords.
com) offers details of a new album entitled
Consolations (CRD.2540), released June,
2022. The musicians are British/Los
Angeles-resident violinist Maya Magub
and pianist Hsin-I Huang. The recording
features a new transcription of Liszt’s
Consolations, alongside works by Handel,
Schumann, Mendelssohn, Massenet,
Rachmaninov and more.

Next Issue
Deadline:
December 1, 2022
Your contributions to the newsletters, such
as your professional activities, students'
achievements, interviews, etc., are most
welcome and encouraged! Please send
information as an e-mail or editable pdf to
e.rath@comcast.net. Photos should be high
res b/w or color. Thank you.

